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IRSTup, l'm massively gratified by the positive vibes fromso 
‘many of youabout our Miles Davis coverstory in Take 301. 
Genuine thanks toeveryone forthe kind messages I've found 
allover Twitter, Facebookand elsewhereabout Tom's piece. 
Tmthrilleditworkedoutsowell. 

Howtofollowthat, though? Well, forthefirsttimeinanamazing 17 
years, Queen grace the cover of Uncutthismonth. Theissuecomes with 
twocollectable covers: one featuring Freddie in his Queen I pompand 
another featuring the full band during their'8os heyday. The occasions 
their Rhapsody World Tour resumed aftera two-year hiatus - which 
includesa mammoth10-nightstintat London's O2 Arena. "We'renotvery 
ambitious, are we. "asks Brian Mayashetantalises John Lewis with 
much discussion about explosions, light shows, giantcrownsanda 
collapsing stage. Forthisregalassignment, we've tasked May along with 
Roger Taylor and Adam Lambert —withsurveying Queen's 30 greatest 
songs, fromstack-heeled glam hits todenim-clad rockers, stadium-sized 
anthemsand deep cuts, I'sateassuringly varied selection oftracksand 
May, Taylor andl Lambert proveto be warm and generous hosts. 

Elsewhere? Tonsmore, ofcourse, Werevisit The Clash's Combat Rockin. 





Omthecaver 
Freddie Mercury: 
©1969-2022 
MickRock 


GueersbyGeorge. 
Hurrell® Queen 
Productionslid. 


thecompany ofthe band's fiends, collaboratorsand contemporaries; 
John Robinson earns from Robert Fripp howanew documentary, made 
tomarkthesothanniversary of King Crimson, mayin fact commemorate 
theband's “completion”; Laura Barton hears hard-luck tales from 
TheDelines Willy iautinand Amy Boone; Nick Hasted uncovers the 
psychedelic dramas of Motown's visionary producer Norman Whitfield; 
Peter Watts talks Dylan (amongst other things) with Billy Childish. There's 
alsoNancy Sinatra, Joan Shelley, Angel Olsen, Laura Veirs, Yo La Tengo, 
Dennis Bovell, A1Stewart, an amazing new Wilcoalbum.acultclassic 
from Barbara Keith, Steve Reich, the Bickershaw Festival, John Prine'sOh 
Boy Recordsand alittle something special from us, Please turn to page7 to 
read moteabout ourlatest Sounds Of The New West release: thisoneisa. 
limited-edition double album, pressed on coloured vinyl, 

that brings together 18 highlights from our fiveexisting CD 

comps It'sonly available from the Uncut store, so please ы 

hurry overthereandorderacopy. We'regenuinelyvery D 
proudofit - and wehopeyouenjoyit 
Michael Bonner, Editor. Follow meon Twitter @michaelbonner 
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INSTANT KARMA! 


THIS MONTH'S REVELATIONS FROM THE WORLD OF UNCUT 
FEATURING... John Prine Bickershaw Festival | Steve Reich Uncut vinyl 





bythereunion 


Worth The Wi eight! 


WhenMavisStaplesrejoinedLevonHelmfor iscapacityiolttanyonewho 
anemotionalrenditi 
ry ВЯ 
Singerson “The Weight” 

TheLast Wa 


Levon Helm and Mavis Staple 
should team up to perform it again 
inzor on one of Helms final 
dings. Staples’ setat Helm's 
ndstock barn, one of is famous 
Midnight Ramble shows, is finally 
thismonthas Carry 


particularly as Helm once feared 
that throat cancer woul h 
neversingitagain. "The place just 
went wild 
Staples recalls. 

moment tobe 


daughter Amy - whois also Staples 
god-daughter - sung alongside them 
at The Barn that night, "My father 
worshiped Mavis Staples fr the de 
ich of her incomparable voice, for 


in themselves," shes 
as humbled and overjoyed to have 
her bless The Barn with her singular 
gift. "The We 
owerful conversation. 
Sadly Levon Helm would succumb 

incerearly 

11 
year. 
crossedmy 
mind thatit 
mightbethela: 
timewe'dsee 

her,” 

Hewas 


sofulloflifeand so happy that 

k. Hewas thesameold Levon Td 

гау known, justa beautiful spirit 
inside and out." Thissummer, 
Staplesand Amy Helm will honour 
his memory ata series of European 
showsaround the release of Carry 
Me Home. “Touring with M 
alwaysa masterclass," says Amy, 
“anda deep reminder to incorporate 
asmuch loveand joy into your music 
as possible.” © SAMRICHARDS 


CarryMeHomeis 
released by Anti-on 
May 20:Mavis Staples 
‘and Amy Helm play The 
Subscription Rooms, 
Stroud (June 13) Usher 
Hall Edinburgh (14) 
andUnion Chapel, 
London (16647) 
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INSTANT KARMA 


left a thriving 
the form of his label, Oh Boy Records 


Ntheyearsbefore his death, 
John Prine'swifeand son 
would drag him outta Nashville 
clubs like the Basement Eastor 
the Exit/Inforsecret auditions. 

They'dfindayoungartistthey 

thought would bea good fitforhis 

label, Oh Boy Records, then gauge his 

reaction. “John was really quiet when. 
we brought him to see someone," says 

Fiona Prine, “Ithinkhefelt some 

pressure, buthe'dsitthereandlisten. 

few songs in, hed usually lap his 
kneeand say, 'Thiskid'sgotit" 


















EMILY SCOTT 
ROBINSON 


Aftermorethana decade 
bouncing around from one major 
label tothenext, John Prine founded 
Oh Boy with his manager Al Bunetta 
in 1982, which makesitoneof the 
oldest independent labels in the 
United States. 'salso one ofthe 
‘most influential, establishing what 
has become the business model for 


А 








Іедасуіп 


left-of-centre Americana 
artists starting their own 
boutique labels (see also: 
Jason Isbell's Southeastern 
and Sturgill Simpson's 
High Top Mountain). For 
the first decade of Oh Boy's 
life, Prine was the label's 
only artist, although by the 
tum ofthe century itwas 
releasing albums by Dan 
Reeder, Todd Snider, 

and Prine'sold friend 

Kris Kristofferson, When 
Bunetta died in2014, 
Fiona Prineandson 

Jody Whelan took over 
operationsand worked 
toexpand theroster 
sradually and carefully, 
Prine wasn'ttoo 
concerned with sales 
figuresor streaming 
estimates; he was just 
looking for that knee- 
slapper. "That's the reason our label 
exists,” says Fiona. “Oh Boy was 
initially created to support John and 
hiscareer, and it brought music 
directly to his fans. We're trying to 
carry onin that tradition. We've 
signed artists whoare part ofthe 
sameare that John occupied —and. 
'upies still with his music 
"When moved to Nashvillein 
2012, Oh Boy was the coolest label 














Tourdetoree: 
Emly Scott 


Robhson,Tré 





intown," says Kelsey Waldon, 
john wasahead of everybody 
else. He knew what he was doing 
openingan independent label.” 
Altersinging with Prine on the 
Cayamo Cruise in 2018, Waldon 
became the first newartist signed 
to Oh Boyin 5 years. “Kelsey 
was John’s own sweetheart duet 
partner," says Fiona Prine, "He. 
loved to sing with her. He loved the 








fact that she was from Kentucky, 
but more than that he loved the 
authenticity in her voice. He knew 
you couldn't train someone to sing 
likethator makeitup.” 
Waldon will join labelmates 
Arlo McKinley and Emily Scott 
Robinson forthe Oh Boy Goes To 
Europe Tour this summer, with 
Reeder, Tré Burtand Fiona Prine 
herselfalso stopping by for a few 
nights. Each artist will perform a 
solo set, and fora finale they'll 
all take the stage to cover one of 
Prine’sclassicsongs. “I think John 
hada tremendous amount of joy 
and curiosity,” says Robinson, who 
signed to Oh Boy after Prine’s death 
and sadly never got to meet him. 
"Rather than have any ego or fear of 
being supplanted, he was looking 
around and finding young artists 
that he thought weresmartand 
quirky and needed a home. His 
music hassupported meand given 
me permission to write my own 
songs.” © STEPHENDEUSNER 





The OhBoy Goes To Europe Tour 
visits StPancras Old Church, 
London (June 16) The OldBlue 
Last London 18), Gullivers, 
Manchester (19), Oran Mér, 
Glasgow (21)and The Workman's 
Club, Dublin (22) 
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THE WEST!) 


Uncut's famous Sounds Of The New West 
compilation series comes to vinyl 


‘nSeptember1998,an Uncut | aboutthebandon Sounds Of The 








‘covermounted CD, Sounds New West. "The realisation that 
OfTheNew West, helped o | therewasacountry scene ке thisin 
defineascenenotyetcalled | theUKwasastonishing,” recalls The 
Americana by compiling Handsome Family's Brett Sparks, 

disparate yet kindred artists “We were able to finally renta van,” 


including Willard Grant Conspiracy, | adds Rennie Sparks. “Hitch-hiking 
Will Oldham, Emmylou Harrisand | withadrumsetisawful! Seriously, 








Lambchop. There havebeen four | ourUKaudienceis till made up of 
sequelstodate,eachintroducing | peoplewhofoundusthroughthat 

strong new voices suchas Joan long-ago Uncuesampler.” 

Shelleyand Courtney Marie “Isuspectitwasthe first time 

Andrews. Now Uncutiscelebrating | manyreadershad heard anything 

theseries,andits own sth by bands who would soon define 

anniversary, withalimited-edition | what westatted to call American: 

coloured vinyldouble-albumofthe | Jonesargues. The musicians 

samename, concerned werealso impressed. "I 

highlights including really enjoyed Sounds Of » 





The New West 
JoeyBumsrecals."| | ms 
$ liked how itdrew lines ^ 

from The Flying Burrito "It'ssuchan 


жекежеке: | inferestingand |р 
owntwisted, beautiful | eclecticgrouping | singer 
лек hin also ofsongwriters ^ seien ® 
helped audiencesand crosingintoone 
journalistsunderstand anothers camps 


songs by Drive-By " Calexico's 
Truckers, Margo Price, 
Lift To Experience and 
Frazey Ford. “Thoseare 
someofmy favourite 
artists; Ford informs 
Uncut."Iessuchan. 
interesting and eclectic 
grouping of songwriters 
and bands,” 





















Uncuf'sfounding editor someofthemore now, whichisa good 
Allan Jones recalls that it experimental sides to FRAZEY FORD thing, Perhaps 

all began when brain- singer songwritersand Sounds Of The New 
storming ideas fora CD to bandsintheStatesthat | CDshaveemphasisedthedepthand | Westhelpedspark 
complementacoverstory (MEZ were rooted in tradition, | diversityofthe Americanascenein | someofthat 

onNeil Young's ‘Ditch | butdeliveringinamore | itsverybroadestsense;"says]ones, | creativity. Iwasa 

Trilogy. “Td been punkethos.” citingartistssuchasTheDelines ` | placeto hang your 

listening towhat we Asthenew compilation | (Geeour featureon pageso). TheLP's | hat, whenit felt like 

calledat the time‘New and Uncut’s ongoing ‘morerecentnames~MargoPrice, | no-onewaslistening." 
Country: Icompileda. Americana coverage Courtney Marie Andrewsandco- | @NICKHASTED 
playlistincluding tracks winds Of | confirm futureinstalments won't 

from Lambchop, The New West’sstoryisfar | lackmaterial."There'sashittonof | Sounds OfTheNew Westis 
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Mudforitthe 
GratefuDeadat 
theBiekerahow 
Festival 1972 


Mud,madness 
and the Dead - 
celebrating the 
SOth anniversary 
of the! 





Г Twasthe weekend the 
counterculture cametoa 
villagenear Wigan. The 
Bickershaw Festivalin May 

ML so72wasathree-day carnival 

of music featuring The Kinks, the 

Grateful Dead, Hawkwind, Family, 

‘TheIncredible String Band, Flamin’ 

Groovies, Captain Beefheart, Dr 

John, Wishbone Ash and Donovan, 

aswellas Cheech & Chong, 

strongmen, brass bands, theatre 
groupsanda man divingintoa 
flaming barrel of water. Organised 
by future TV prankster Jeremy 

Beadle, 100,000 attendees turned 

upfor three days of music, mud and 

mayhem, "Tdon'tthink there's ever 
beena festival lineup like itsince,” 
says Chris Hewitt, who worked on 
the festivalasa 16-year-old student 
andhasnow puttogetherabaok to 
mark its sothanniversary. “It was 
rockon the edge, everyone mucking 
in, Alotofthe bands stayed for the 
whole weekend, in among themud." 
‘Sandwiched between Country Joe 
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will never Бе 


same again 


and the Neophonic Orchestra on 
Sunday's bill were Brinsley 
Schwarz. "Thesitewas ike the 
flattened summit ofa disused coal 
тіле) recalls frontman Nick Lowe. 
“remember thesilhouetteof a 
colliery liftagainsttheangry, 
scuddingrain clouds. We played 
intorrential rain and some great 
photos were taken of us on stage. 
Youcan see the crowd, and in one 
ofthem people have madea 
convincing case they can see Elvis 
Costello - hewas definitely there 
and says he watched us play. It 
was so wet, Christ knows how we 
didn’t get electrocuted. Itwasan 
occupational hazard in those days." 





~ataskhe set about with huge 
enthusiasm despite the looming 


ШШШШЕШЕШЕШЕШ плалсо! cisastercausedby one ot 


NICKLOWE 


Bickershaw was the brainchild of 
Harry “The Count" Bilkus, who ran 
haberdashery stall atthe local 
marketand decided hecould bring 
Woodstock to Wigan. Jeremy 
Beadle, who had been running the 
short-lived Time Out North West, 
was recruited to organise affairs 


thekey backers getting imprisoned 
fortax evasion. Another problem 
came with the site, which was prone 
toflooding due tolocal mineshafts, 
while the fairground staff hired to 
run the door were happy to let 
people through the fencefor half 
the price. A stage was 

designed by the team 
fromthe Roundhouse 
and theatre groups were 
engaged to create the 
sortof multimedia event 
that would help obtain 
grants. Thisincluded a 
high diver who plunged 
infoabarrelofburning 





Captain 
purum 
endet) 
Donovan. 





water - later tippedon toan already 
sodden field - anda ball ofstime 
thatrolledaround thesite. 

Butmost attendees were therefor 
the music. "There wereso many 
highlights," says Hewitt. “On the 
Saturday after it pissed down, 
Donovansatonastool and played 
when the sun came out. There was 
Country Joe shouting political 
slogans, which seemed strange in 
afield in Wigan. Beefheart was 
particularly good and Brinsley 
Schwarz were really happening at 
‘that time, Hawkwind played inside 
and outside the festival ona flat-bed 
truck. New Riders Of The Purple 
Sage and Grateful Dead made for 
| agreat Sunday.” Comingin the. 
middle oftheir legendary 1972 
European tour, the Dead's epic four 
hour set closed the festival. Lowe 
recalls watching from scaffolding at 
theside of the stageso he could 
gawpattheir then- monumental rig. 

Hewitt, who went on toorganise 
the Deeply Vale festival four years 
later, reveals that he continues to 
‘make pilgrimages tothe Bickershaw 
site. “It's still very muddy - if 
anything ИУ got even wetter! But the 

2 chaos was part of the 
fun. Themoney was 
secondary; the music 

маз the most important 
thing." © PETERWATIS. 





Bickershaw Festival 
byChrisHewittis 
published by Ozit 
‘Morpheus on June 23 
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AQUICK ONE. 


Tokeiteasy!Withthe 
bandabouttoswoop 
downontheUK, we. 
present the Uli: 

ide too 
staggeringly successful 
bond:theEagles!Allof 
theirlegendoryalbums 
rereviewedindepth, 
'andwe veunearthed 
classicinterviews 
throwingnewlighton 
their sweetly melodie 
butbitterly fought 
career. Warning: 
includes frequentuse 
ofthe phrase milion 
selling’ Inshopsnow, 
oravailable online ot 
Uncut.co.uk/single.. 


Stilonsalefromthe 
sameplaceis our 


«messed 
gadgets fyingpigsand 
ewinsightsintohow 
thebondmadetheir 
greatest music. 


‘Someenticingoutdoor 
showshavebeen 
addedto the South 
inLondon'sCrystol 
Palace Park: 
ondi 
joinRie : 
'onSaturday Augusté, 
уһ! tiveand. 
N warmup 
for 
enAugusti3.. 


wil 


(below)andMical. 
Greamongtheguest 
curators for this year's. 


inUtrecht (November 
10-13) Alsoappeoring: 


randi 





Now 85, minimali: 
titan: - 
belovedof Bowie, 
EnoandRadiohead 
-justwantstokeep 
writing music 


ELLOStevel Whereare 
you? I'min New York City, 
EB in the Lower Eastside, 


What'satypical day for you? 
Typical dayistotryto getenough time 
tokeep writing some music. Im 
working опа piece called ‘Jacob's 
Ladder forabout 20 musicians and 
singers, andit justtakes time, 


How did youspend the. 
pandemic? [stayed home and wrote. 
music. twas the best thing. Iwas 
having a conversation with somebody 
inSweden and they'd seen a cartoon 
with two panelsand the first drawing 
hada caption saying “Composer at 
work"and the second said “Composer 
atworkduring pandemic” and the 
drawings were identical. 


Asacomposer, do you feel any 
responsibility toreactto world 
events like Covid or the war in 
Ukraine? 1 don't. Imean, 1 wrote WTC 
ойтаз thataffected me personally. 
Welived2oblocks from Ground Zero 
and my son and my granddaughter 
werein ourapartment. Ifthe building 
had fallen in our direction instead of 
straight down, that would have 
crushed my family. Artists in my neck 
ofthe woods, ifthey do something, it's 
notgoingtohaveaneffecton the 
world. It may bea kind of memorial. 
Butin termsofmusical reality, good 
stuffhangsaround and not so good 
stuff doesn'thangaround. 





Jonny Greenwood’s version of 
Electric Counterpointled youto 

compose Radio Rewrite based on 
Radiohead's music. Arethereany 
groupsyou'vegotyoureyeonat 

the moment? I'ma bit out ofit, to tell 
youthetruth. Radiohead jumped out. 


atmebecauseofthatgigwith Jonny. 
You know, I'm 85and my heyday of 
music, outside of the field that mit 
wasin jazz, particularly thejazzof 
Miles Davisand John Coltrane. 
Coltrane's Africa/Brassstuffwasan 
influence on myself and Terry Riley 
andalotof people who were part af 
the wholespontaneous movement 
that would now be called minimal 
music. Once jazz faded from the scene 
after the death of Coltrane, Hoved 
‘The Beatles, especially “A Day In The 
Life’, and havealotofadmiration 
for Paul McCartney. Butas time wore 
on, Ldid my own thing. 





David Bowie wasa big fan of 
‘Music For 18 Musicians. Yeah. I 
have great admiration for Bowieand 
heshowed up firstin Berlin when we 
did the European premiere of Music 
For18,,.andthencame 

tothe record release. 
concertina place 

called the Bottom Line 
lin New York] inthe 
19705, and wehad a 
chat then, played the 
(Queen Elizabeth Hall 
intheearly 7osand 
Brian Eno came up 
afiertheconcert, This 
isthe Roxy Musicera 
-longhair -andhe 
cametointroduce 
himselfbutI knew 

‘who he was. thought, 
“That's great’ when T 
washisage, Iwas sitting 
in Burbank listening to 














Miles Davisand now he'ssittingand 
listening to me. That's poetic justice 


Inyournew book Conversations. 
youspeakto 19 artists and. 

musicians. What did youlearn? 
Well, from the Eno chapter, didn't 
knowanythingabout theattention 
span of frog how they stand still 
and when something moves, they go 
forit. Heanalogised that to's Gonna 
Rain, where everything seems tobe 
movingsoslowly that maybe you 
could hear trafficand the pigeons in. 
theambient stuff. And that probably 
had someeffectonall the ambient 
music that he got involved with later. 





Towhatdo youattribute your 
longlifeand creativity? God 
knows. don't! But I feel very grateful 
foritand eel blessed to beable to do 
‘what love todoand make a 
livingdoing that. People who 
arecompletely wrapped іріп 
what they'redoing just wantto 
doitaslongastheycan. And 
then finally they can' tand 
that's thal. © PERSMARTIN 


Thefirstrecording of 
SteveReich’sReich/Richter, 
performed 
byEnsemble 
Intercontemporain, 








isoutnow, 
publishedby 
Hanover Square 


Juratzz ANCUS 





Southernsongwriter 
makes a plea for empathy 


YG Goodman swears she doesn't write 
concept records, but there isa consistent 
theme running through the songs of her 

second album that explains its visceral title, 

Teeth Marks, the Kentucky songwriter says, isa 

reflection that “whether love, orempathy, is 

present or not, it leaves its mark": 

Empathy is something that Goodman hasin 
plentiful supply. She sa proud Southerner (“Oh 
honey, why would youever take that trip down 
south?” shesingson "The Heart oft", let you 
visitfor ree each time open ту 
mouth”), quick to highlight the. 
diversity ofan oft pigeonholed part 
ofthe USA, While Teeth Marks’ 11 
songsaredrawn from life, Goodman 
lends her voice to different 
perspectives:a lovestruck queer 
couple catching eyes across the 
aisles ofthe dollar store; a mother 
bereaved by the opioid crisis sending А 
upasilent prayer behind the wheel. 

“With I You Were Someone I Loved’, what was. 
trying fo get actossis how weseem to have more 
empathy for people going through things we 
already have experience of,” she explains. "I 
‘wanted the listener, singing along, tobe the one 
telling the opioid addictin the song thatif1 loved 
you, I would treat you differently.” 

Raised ina Southern Baptist crop-farming 
family in rural Kentucky, Goodman likens the 
church services sheattended three timesa week 
toherfirstconcerts. he wentto 
collegein Murray, so miles to 
the east, where зе still lives. 
Both experiences, she says, 
informed her musical 
education: the churchisthe 
placeshe learned tosing, while 
Murray -anditsbeloved record 
store, Terrapin Station - is 
whereshecuther teeth asa 
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performer and properly learned her craft. “Tve 
never been classically trained, but! picked up 
‘on something special about how tosing from 
the peoplein my congregation,” she says. “No 
matter my beliefs now, you do something a little 
different if you think God's listening. And I still 
think that background plays into my songwriting 
some of the best hooks and most emotional 
lines ever written were from old hymns. 
Buthaving recorded her firstalbum, 20205 
Old Time Feeling, with My Morning Jackets im. 
James, Goodman hasalso learned a thing or two 
about rocking out. “felt like [really had anally in 
Jim-T'vealways looked up to how he's presented 
himselfasa public igure while also being proud 
‘of where he came from," she says. 


ШИШИШИ 2 trinkoF Kentucky musicas 


bluegrass or country, but MMJ isa 
full-onrockband, andit was great 
to work with someone who's already 
proven our music sceneis diverse." 
Thereception for Old Time Feeling 
‘which eared her shows with 
Jason Isbell, John Moreland and at 
the Newport Folk Festival - moved. 
herto further embrace her rocker 
influences, while continuing to pay homage to 
herroots. “My sound has evolved,” she says of 
Teeth Marks, co-produced by Drew Vandenberg. 
“It’s partly my style of production: Like to capture 
\what'shappeningin the room, thelittle mistakes 
that come off to the listener as an interesting 
moment, that capsule ofa short moment in time.” 
With her first UK tour (with Shakey Graves) 
booked for this autumn, Goodman acknowledges 
shehas “a ot of ground to cover. I've been abit 
delayed in my entranceinto 
the world of music, butl'm. 
xcited to put some bootson 
the ground and get out there 
‘and meet people, It's gonna. 
bereally sweet." ® 
LISA-MARIEFERLA 


TeethMarksisouton June 3 
via VerveForecast 
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Onthestereothismonth... 





Evolution Here We Come 
Next-levellongformrock 


epiphanies fromForstyth'snew 

ensemble, featuring members 
of Tortoise, TheDream Syndicate andSun. 
RoArkestro. Mentaltheropy! 





Car Therapy SessionsEP. 
"Flowersmadeofplastic/CosIcan 
barely take care of myself"..a full 
orchestra somehow only makes Webster 
soundmoreheartbreakingly alone, 





BejaPowerlsmuroncons 
Ityouveenjoyedsomeof HobibiFunk’s 
recent Sudanese jazzreissues, here'sthe 
present-day update:tombo guitar fire 
fromtheRed Seacoast. 


Revelators mmeo 
Cosmicfusionjamsobout'grief, 
andwhatevercomesafter" 
fromHiss Golden Messenger's 
I] MC TaylorandSpacebomb 
house bassist CameronRalston. 


Dream Like A Dogwood Wild Boy 


Thatsuhereheplayedthesoxophone. 
Hotontheheelsofthefuture-facing. 
Feeding TheMaching it'sthejazz 
vagabond ssurpriseheartiandrockLP. 


Hello, Hilouacn. 
Alockdownsoloacousticalburn?Not 
quite- Tycan'tresistaddinglayers. 
ondlayersofstrange,Bolon-esque 


таттан, 
Flatboat River Witch:1994-2015 
Outsiderfolkandimysticcreoleblues 





fromthebanksofthe Mississippimusic 
by JICale;instrumentsby Harry Porth. 


Group Theory:Black Music 
Shabaka And The Ancestorsdrummer 
leadsojazzquintetplusnine-piece choir 
onapowerfulreckoningintheveinof. 
Attica Blues, Lift Every VoiceandKamasi's 
HeavenAndEarth. 


Moonshine vase. 
TheWarOnDrugs Dave. 
Hartley bringsintricatesong 
construction tohis lush, 
‘multi-layeredreveriesand 
gently subversive laments. 


Fresh Pepper mumoreomcso 
LoveDestroyer'skaputtbutwish there 
weremoresongsabout cooking? Try 
thissucculentereationrustiedupby 
thebond'sresidentsaxchef Joseph 
Shabasonandtriends 
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15tracks of themonth'sbestnew music 








A THEUTOPIA 5 'S SIGI E 

Underwater. 
Asifto prove that the snooker Elizabeth Fraser has been 
legendisfullycommittedtothe quietforwhatseemslike 
creation ofcosmicmusic, Steve forever, but the waitisover: 
Davis has reunited with Kavus here'sa stunning track from и SIC 
‘Torabi and Michael | York fora the debut EP by her new project 15 TRACKS OF THE MONTH'S BEST MUS 
Secondalbum, International with Damon Reece, Tim Lewis p KERS THE UTOPIA STRON: 
Treasure. This track, melding and Sean Cook, mixing dream- DRIVE-BY TRUCKERS ' THE | FARKA TOURÉ 
interstellarsynthswithfluteand рормай prog, etherealfolkand (PM SNTE TSM ОТ А Ды SARO 
acoustic guitar, isa fine that unmistakable voice. They SYNDICATE · JOAN SHELLEY AND MORE 
introduction to their work, speakon page 33. THE DREAM SYNDIC: 
2ELIZABETHKI 6DRIVE ІСКЕ 13GLENN JONES 
INeedThe Lord. TheDriver John Jackson Of 
16otA Loveisonly thesecond Patterson Hood, Mike Cooley and Fairfax, Virginia 


albumthisveteran Memphis gospel thegang move away from politics 
singer hasreleased, butit'sa prime ^ ontheirupcomingi4thalbum, to 
sliceofclassicand devotional R&B. examine their youthsin The Shoals. 


‘There surearea few guitar soli 
mastersaround these days, but 
Jones, theacoustic picker formerly 




















"Imdeterminedtoreachmygoal", | Here Hood narratesadesolate, (of Cul De Sac, isone of the best. His 
shesings, her faith in the healing, desperate drive around the new LP, Vade Mecum, his first in four 
transformativepowerofmusicas | neighbourhood, “21, fucking round. years, continues his impressive 
‘strong as her beliefs. and wasting gas". Read our lead. journey at his own hypnotic pace. 

К : review on page 3. : : 
3 EAMSY T 14! 
Every Time YouCome Around E & THE PAI 
Steve Wynn and co return with canmatch London foritsmodern, Promises 
anew album, Ultraviolet Battle Don'tle Bill Callahan's guest exploratoryand rhythmic jazz. Dancing Dimensionsisthe third solo 
Hymns And True Confessions, in appearance distract you from. Villarreal isa drummer whose album from Thomas and his group 
June (reviewed on page 25). It's. Shelley's artistry: The Spur, our debut album, Panamá 77, features since the Portland soul singer was 
awelcomeaddition to their Album OfThe Month, isherfinest  someofhiscity' greatest postrock rediscovered adecade ago. The joy 
recent canon, this time with record to date, a spacious, and jazz players —justlisten to hefeelsto be backasa working 
a potent psychedelic strain of thoughtfulmeditationonnewlife,  guitaristJeffParker'srunsonthis | musicianisriventhrough each note 
shoegazeinfusingtheirPaisley | Readourextendedreview,anda  briefgroove, hesings,hisvoicestil freshand 
Underground motorik. QRA, on page 8. ably supported by The Pain. 

Е 4SESS, 8! 7 

3 CangéodaCura 

& Onceagain harnessing the Jonathan Meiburg's group have Earle completes his trilogy of 

8 rebellious, hallucinatory vibes been away since Trump became tributealbums with Jerry Jeff, a 

$ ofTropicália, SergioSayegis president, sotheirreturnwith The stirring collection of songs written 

$ backwithasecondalbum, Estrela Great Awakeningisespecially by Jerry Jeff Walker. With the 

2 Acesa, Though his musicis sweet. There'sa strong TalkTalk Dukes hereadding accordion, New 

8 undeniablyreminiscentofGilberto — vibethroughout, with thiscut Orleans percussion and dobro to 

$ Gil, Caetano Velosoand Milton reminiscentof Mark Hollis'ssel | Earle's guitarand vocals, itsa 

Ё Nascimento, Sessa putsadelicious | titledalbuminitssenseofspace | fittingelegy to one outlaw country 

© modernspinonitall. and impressionistic textures. giant from another. 

90 1 12 VIEUX FARKA Tt 15КЕ TOLT 
Са Syndicate LesRacines is There, Better 
- ACanadian duo now based in. Alter years ofcollaboration and Than This, 
Europe, Deliluh make punishing, experimentation, the son of Thetitle of Stoltz'snewalbum, 
menacing postpunk eut through  Mali'sdesert blues pioneer The Stylist, certainly sums bim up: 
y withthefervourofNickCave the | AliFarka Touréhas,inasense, (віва musician in thrall heres 
streetviciousnessofLouReedand ^ comehome. Trackslikethis,the | like McCartney, McCulloch and 
theraggednoiseofTheJesusLizard. titletrackofhisnewalbum, mix | Ferry, driven to capture thespirit 
FaultLinesisteviewed on page2s. — masterful picked guitars with ofthe music he loves. Asthistrack 
traditional percussion and kora | demonstrates, though, much like 
101 EL VILLARREAL all the better, says TouréinourQ&A | Ty Segall, healways bringsa unique, 
Sombras onpage27,togethismessagesto | intoxicating feel to his music. 


Here'sfurtherproofthatChicago  thosein power. ®томиммоск 
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“A fantastically 27 
weird record” - « » 


5% 
- Under the Radar’ /” 
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GUS ENGLEHORN 
DUNGEON MASTER ~ 


OUT NOW 


hing of rare beauty - 
intimate, evocative and 
absorbing. This is music 
to seep into your soul.” 


ЖЖЖЖ 
The Sun 
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PATRICK WATSON; 
BETTER IN THE SHADE 
OUT NOW 
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“Ispent 12 years 
studying classical 
piano music, not 
-~ that that was ever 

reflected in my 
^ hit records” 





AN AUDIENCE WITH 





INSTANT KARMA 


Nancy 
Sinatra 








66 В Much more than *Frank's 
ema daughter who sang ‘Boots...”, | 
Palm Springs, referring to the '60s icon talks Nancy 


Uncut’s online prompt for questions for 


thisfeotur."Therewasaparagaphthat | — & Lee, Kill Bill, 





lvis, Sonic 





оа Youth and flooring her 
Чат everyone tron visto Wie, The Rat Ford Thunderbird 


PacktoThe Sopranos, Mel Tillis to Sonic 
Youth? love that, thank youso much? It 

‘made me feel very important.” But you are Interview by АМ RICHARDS 
important, Nancy! “No, no, no. 

Believeme, I know my place 
in theschemeofthings. It's 
‘mostly Frank's daughter who 
sang "Boots." 

Now 1andstillrigorously 
observing lockdown protocols. 
while watching the world 
burnon Twitter, Sinatrais 


























ifyou madea recording, you heard it 
immediately in a playback — instant 
gratification. 1 guess I wasin aweof 

Lee. [trusted him, let's putitthat way. 
Firstofall, he was extremely intelligent, 
contrary to what he put forth asa person. 
Tguesshecameacrossasa hillbilly 








inclined to pessimism, But shitkicker, but he wasn't. He was well. 
Light In The Atti’s current read, he was military, he was kind... The 
reissue programmerefutes her ‘one thing would not say he ws 
reductivecareer summary. wassweet. Hehad an interesting 


First, the compilation Start 
Walkin’ 1965-1976 revealed the full 
slory ofherpopreign, whilethe 
imminent reissue of 1968's Nancy. 
& Leehighlights the beginning ofa 
fruitful partnership, the archetypal ‘Are youany closer to working 
light-and-shade duet team, "It was out what "Some Velvet 
anexcitingtime,” admitsSinatra Morning’ means? 


kind of power. People compared 
him to Svengali, which Iwould 
notdo, Buthe certainly broughta 
commanding presence into my life. 





eventually. "Maybeifthe Nancy & Matt Oakley, 
Leecollectiondoes well, Lightin The | Humberside 
Atticwillexploresomeofmymore { Dh, Istilldon't 
obscure recordingsand consider | know what it 
releasing them. That would be fun.” means! It'sjust 
| afantasy.Lee 
Whatare your fondest | wrotealotot 
memoriesofrecordingsessions fairy tales, and 
withLee Hazlewood? thatwasoneof 
MissM viaemail his best People 
The creativity, the friends, the | canapply their 
challenges... There was nothing own meanings 
likeit. Ifyou madea movie, you Бы (он. Probably 
didn'tseetheresults right away; сиеол9вв thebettersongs 


ever written are ће ones that the listener 
can apply his own life to. Did [feel like 
was playinga characterin thesong? Yeah, 
{think that’s true. We painted pictures, 
we played different parts. Irsamazing 
that people are still fascinated by that. 
song. Why don't know, butit'sa brilliant. 
arrangement by Billy Strange. Lee dictated 
the idea of going from one time signature 
totheother that really articulated itso 
well. Itwas fun in thestudiotowatch the 
musiciansactually having to read the 
paristo go backand forth. 


Youco-starred withPeter Fonda and 
BruceDernin The Wild Angels. How 
genuinely wild was ‘60s Holly wood 
compared with the musicindustry? 
Olly Parmenter, Solihull 

Well, The Wild Angels wasn't really 
Hollywood —itwas kind ofanti- 
Hollywood. Ithinkittookmaybe three 
weeks to make the wholemovieand we 
wereon location the whole time, Peter 

wasa musician himself, On theset, he 
would play guitar and sing songs, so 
music was always there, People end 

to giveshortshrift toa movie likethat, 

but ава foolhardy practice because 
ittums out that The Wild Angels was 
highly influential. Itwasinnovative. 

Roger Corman tooka chance with mostly 
unknownactors, They had the courage to 
spend money on something that may have 
seemed absurd atthe time. But the proof of 
the pudding is thatthe movie has lastedall 
these decades. Peoplestill refer toit. 


What did you thinkofthe use of your 
versionof "Bang Bangin Quentin 
Tarentino's Kill Bil? 

‘Andy Cullen, Dundee 

Thatwasa gift, мапі? Quentin, guess, 
had wanted to use*Bang Bang" fora while. 
and he finally found a way to doit. Why 
‘my version, 'mnotsure, guess it wasthe 
guitar, the lonely sound of Billy Strange's 
guitar. lcauseda resurgence forme, > 


әлеге имел is 





























































People were stunned when they saw my 
ameon thescreen, they didn't knowit 
‘was my recording. But Quentin really gave 
‘meanew start. The film was... interesting! 
Кошу cuppa, butitwas interesting. 


Whatdoeshearing your father's 
musicdoforyoupersonaly,and 
whichofhissongshadthemost 
impacton you? 

Lianna Albrizio Fort ee, New Jersey 
That'sa big question. Idon'tlisten very 
much because it still hurts те tohear his 
voice. The songs that liked the best were 
theearly oneson Columbia. Ofthemore 
recent recordings, [guess the опе like the 
bestis "Summer Wind”, 


Canyoutellusastory thatshowed 
thefatherlysideofFrank? 

Nilanjana Bhattacharjee, uia email 
Iwasworkingin Las Vegas with my 
husband Hugh Lambert and itwas 
Christmas Eve. Wedid not get the night 

off -westill had todoourtwoshows, 
andattheend ofthe second show it was 
almosttwoo'clockin the morning. My dad 
had arranged forhis planeto pickusup, 
and when we got home there wasa little 
commotionon the tarmac. What he had 
done wasbroughtsome Mariachisto the 
airport. Aswegotofftheairplane, they 
were playing guitarsand singing “Jingle 
Bells” to welcome us home for Christmas. 
Thatwasextreme, butother fatherly 
things were going shopping fornew 
sneakersat JCPenney, or driving us toa 
restaurant for dinner, He wasa normal dad 
with an abnormal, exceptional life. 





i 


Jarvis Cocker, U2, Morrissey, Sonic 
Youthand Jon Spencer allcontributed 
songs to your 2004 comeback album. 
Whodoyouthink did the bestjob of 
capturing your essence? 

Eric Shepherd, Hebden Bridge 

Itcould be Thurston Moore and Kim 
Gordon, but Pete Yorn wasright in there. 
Aninteresting experience for me. My 
daughter, A Lambert, made that happen. 
She kepttelling mefor years, "Mom, 

you influenced alot of peoplein my 

3 generation." Ididn'treally believe her, 


H 
+ 
i 
i 
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Iadored him, he was thesweetest 
manl'veevermet. We were friends 
from the beginning. He called me 

the night Lisa Marie was born and he 
expressed concern about thechildren 
borin the ghettos, compared to his 
daughter who was born into privilege. 
Avery deep thinking, caring man. 

His films were formulaic - that was 
somethinginfluenced by Colonel 
Parker and notanything that Elvis 
really appreciated. Lthink the real 
Elvis, professionally, was captured 
bestin the black leather concert 
footage. You can't watch thatand not 
fallin love with him. He was magnetic. 


уан Емен 
Speedway, 
(1968) ond, 
Below inthe С 





эбелек Б Asthesinger ofaclassic Bond 
fetar konda. theme, what's your opinionon 
whoshouldbe thenext 007? 
A woman perhaps? 
butshe proveditto Angela Smith, Oxford 


Oh, thar'sa fun idea, How about 
Queen Latifah? [love her. 


me. Andofcoursethe 
friendship with Morrissey 
was the cing on thecake. 
Yousangduets with Frank 


Youmentionedanew Sinatra DeanMartinandLee 
jazzalbumisready Hazlewood.Isthere anyone else 
butyouwere without youalways wanted to sing with 
агесогісотрапу butdidn'tget the chance? 
toreleaseit. Any Richard Turner, viaemail 
updatessince? Brian Wilson. Headded a harmony 
‘SamHamblin, part tomy version of “California 
viaemail Girls" butwedidn’tactuallysing 


together Billie Eilish would be fun. 
Idon’tknow ifshe'dliketosing 
witha grandmother, butit might 
beinteresting. 


Sadly no updates. The 
rhythm tracks have. 
been sitting ina vault 
and 've been unable 
todoanything with 
them. 'msad about 
that, because when you 
get to bemy age you start 
thinkingabout your legacy. [would 
really like to think that Lcould leave 
something more than "Boots. 
and “How Does That Grab You?” 
My musical education was vast - 
spent 2years studying classical 
piano music, not that that was ever 
reflected in my hit records. So wish 
Teould do something with that 
album, тегу do. 'sstandards, 
songslike"My Foolish Heart”, The 
album tellsastory, actually, oflosing 


Ifyoucould give your younger 

self onepieceof advice, what 
would youtellher? 

Катйм Poland 

Own yourown masters It's never 
easyand sometimes youll haveto 
май seven years for them to revert to 
you, butin the long run, itwill pay 
off. Atleastifyou own them, you 
have control over whether ornot 
they reina commercial. And don't 
ве! married to have sex. In my day, 
you got married before you had sex 
andihatisamistake,in my opinion, 








Jove and finding hopeagain, But Whathappenedto your 1950s 
there'snovocalsonanyofthetracks. | 4 FordThunderbirdcar? 
I's debatable [whether [could finish Steven Winike, ulaemail 


itnow] because sound kind of like 
afroglately, but could try. It would 
beinteresting - toa very select group 
offans, imagine. 


W's funny, I keep seeing pictures of 
that ar, Different owners show itat 
autoshows. Ineverknowifitsthe 
actualcar, but Ithinkitstillexists, 
Тъмен I'd keptall my classiccars. 








Whatis your favouritememory Thada Corvette, Ferrari, Бине 
ofEvisthatmighttelluswhathe NANCY ‘Third was gorgeous: Borg Warner. 
wasreally ike asa person? ra transmission witha stickshift, four 
Colinlamb, Southport forward gears. pull up toa light, 


next toacarlikea Porsche. They'd 
revtheir engineand I'd justsit there 
very innocently. Then ГА flooritand they 
were dust. That car was 6 fast and во hot 
Thope whoeverhasit now really lavesit. © 


ThenewNancyé&Leereissuelsoutnow 
= onlightin The Attic;it'sreuiewedonp4ó 
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TheSpur 


һоошята 


writing circle helps increasingly ‘swell 


New parenthood and a son 
new heights. By Graeme Thomson 


assisted songs attain captivatir 








ARLIER this year, speaking. 
to Uncut about her love of 
Nick Drake, Joan Shelley 
expressed a preference 
for “the more intimate 
recordings, thatstripped. 
 downness, When somebody is 
that good at being the whole band, Iwanttobeas 
close tothe guitar as possible. И аз certainly had an 
influence on my own record making.” 

The heart of Shelley's music since her 2015 
breakthrough, Over And Even, is located in the warm, 
‘unshowy,close-mic'd interplay between voiceand 
acoustic guitar. So compelling is that sound, any 
additional textures can feel like minute calibrations, 
delicate butinessential brushstrokes. Yet like all 
good minimalists, Shelley recognises the value ofthe 
sharp, subversive Intervention. Though her musicis 
coolandcalmatthecentre,a 
continuous and compelling 
tension tugsawayat the edges. 
always want thereto be 
alandscapein my music,” 

Shelley tells Uncut some. 
months later. “It's not overly 
done, but I want to be haunted 
by some weird thing. think 
ofitasa tiny orchestra, ће 
ghostof Frank Sinatra's studio 
band. Alittleswell.” It's this 
shimmering luminosity, 
thisorherness, that makes 








Shelley themost modern of - 
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traditionalists, Withoutit, her songs would 
still be beautiful. With it, they become 
something remarkable, 
For her last record, Like The River Loves 
The Sea, the “swell” was accessed viaa trip 
to Reykjavik to record string orchestrations 
with local musicians. Theaugmentations on 
The Spur spring from closer to home but are no less 
impactful. The basic tracks for these 12 songs were 
recorded in Kentucky by Shelley and her musical 
partner, and now husband, Nathan Salsburg. 
Further textural flourishes were overdubbed in 
Chicago, marshalled by producer James Elkington. 
They include double bass, brass and cello lines, 
dobro, shape-shifting keyboards and other voices: 
Meg Baird sings backing vocals on two tracks; Bill 
Callahan checks in. 
Thesongs were written duringa12-month period 
2 which spanned extremes. 
Î stetley went from touring 
the world toentering 
lockdown on her “feral” 
treefarmin Kentucky. 
Physically disconnected 
fromacommunity of musical 
allies, she relied instead on 
‘weekly sessions on Zoom with 
local songwriters; the bulk 
ofthese songs were initially 
shared among that group. 
Most significantly, sheand 
Salsburg became parents 
Their daughter Talyaarrived > 
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haunting, 


beauty: 


twomonthsafter the album was recorded ast 
spring. The event, and the season, signify the 
hard-won sense of renewal onarecord which 


tracks the “miles beneath our heels" and the tough 


reckonings which follow, yet findsstrengthand 

beauty in the turningof the wheel. 
Thetitletrackisa hymn toa kind ofexistential 

recklessness, to not merely accepting the churn 


ofchange but embracing it. "We'll dance like we're 


high/Watchthe good times wear out/Comeon, 
ride faster now/Tillthe old world's a blur" Several 
 moresongs makea cussed kind of peace with 
thenotion ofeternal impermanence. Opener 
"Forever Blues" a subdued yet sturdy study in 
doubt, foregrounds the idea oflifeas perpetually 
provisional: “Do lease you always, is the rent 
coming due?" Later, on therollicking “Like The 
Thunder", Shelley sings, "You can't buyi, can't 
ownit,can'tlabelitorsave' 

‘Thecompeting desire for life to change but 
somehow stay the same runs through an album 
which swings thrillingly between consolidation 
and evolution. The lyrics on the flinty title track 
‘were co-written with actress Katie Peabody, one 
ofthree collaborations with different writers, On 
"Amberlit Morning”, Bill Callahan not only takes 
on therole of doleful co-vocalist, a part routinely 
played previously by Will Oldham, healso 
contributes lyrics. 

Theresultsare mesmerising, an allusive 
epiphany weaving around a circling guitar motif, 
delivered at walking pace. Percussive taps and 
sharp electric guitar licks bumish a lamentation 
forthe instincts welose to time. “Every child sees 
it every child knows”, sings Shelley. "Asa child 
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JOAN SHELLEY 

Over AndEven 
Shedding the more clamorous 
post-rockelements of 20145 
Electric Ursa, Shelley begins 


process of musical rewilding, finding her 
calingin theintimate, quietly incisive style 
shehas continue to hone with Nathan Salsburg. 
Features Wil Oldham anda bunchof mostly 
live takes of beautifully crafted songs. 

9710 
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Isawitall". Thereare headless geese 
and cows kept for their milkand skin. 


|1 ForeverBlues 








Isewhere, her knack for writing 
melodies which feel as old and 
inevitableas meis undiminished. A 
gorgeous hug ofa tune, buffeted with 
‘60s girl group vocals, “Completely” 
feels ikean instant standard. "Fawn" 
isequally beguiling, though its folksy 
simplicity is harnessed toexposethe 
‘vulnerability oftheartist, the lover, the 








Н Кей human, portrayed hereasa sacrificial 
к offering. "Like The Thunder” is more 
Мотка playful, a merry country-rock spin on 
5 ете Fleetwood Mac's "That's Alright”, the 
Thunder anfussy thwack of Spencer Tweedy's 
6 WhenTheLight drumsdrivingawarmrush of horns, 





rolling guitar lines and a sunburst of 
stacked vocal harmonies, Ason “Tell 
MeSomething" from Like The River... 
Shelley captures the shake, rattle and 
roll of carnal longing so well, so cleanly. 
“Why Not Live Here" isa simple 





LikeSeamus Heaney, whose early |318etweenRock  hymntothepleasuresofstaying put, 
poetry thesongbringstomind,there | 859 yetthepositionisfluid, One ofthe 
SSnothingsoftinsheley'ssongwerd,  12CoTeleteY | pretiestincksontherecor "ome" 
Herdepicionofnatureisallbusiness (века isambivalentaboutlaying down roots. 
= soil, root, rock- while her portrayals | бета? о  Toleave or retum? Shelley can'tbe sure. 
ofhuman physicality zoneinon chins, | Recordedat — "Staledinthedriveway/Thewayinor 
bones, spines:thescaffoldofa body. ° | |Eorthwewestude, thewayout?" 

The third co-writeis with English Sholbyvlle, T's these tensions which raise The 
novelistMaxPorter,authorofGrefls || Rentucky:Chicago Spurtoitsfull height. The magnificent 
The Thing WithFeathers."BreathFor | Pemewebiocn “When The Light sDying” was 
The Boy” leads with Shelley’sinsistent | Pole? prompted by the memory oflistening 
piano, its jagged edges softened by жалакы tothe devastating vastness of Leonard. 
recorderand double bass. Thestrange, || piano) Nathan Cohen's finalalbumin thebackofa 
hhauntingbeauty ofthemusicaligns ||| Soisburg(ocoustic tour van. Yet the griefit depictsis 
perfectly witha darkening study of олдевсис  light-footed, unfolding with the 
“poisoned” masculinity. guitars) James sultry classicism ofa chanson. The 

‘Switching emphasis from guitar to fat HR staccato synth strings recall The Blue 
plano pushesnotjustShelley’swriting ||| Soro" soja, Nile, slicing through celloand low, 
butthesoundandshapeofhersongsinto || 9987990999 lazy homs. 
new territory. "Bolt"isalmostanthemic, || percussions) Mag _ Cohengetsanamecheck- “You want 
astatelyyetincongruousballadwhich || ВатаВаСойаһоп itdarker,Leonardsings" -as Shelley 
swellsthenendsabruptly,asthough ||| (voco) Anna ^ oncemoredancesbetweensorrowand 
slightlyabashedbyitsowngrandeur, || Jocobson(oross) joy, between giving upand keeping 
though not before Salsburg's gorgeous = seti ‘on. "Sadis the beginning ifthe endis. 
taritoneguitarsoloblossomsfromthe ® aed  alithriney Butstiheworldleeps 
songlikea wildflower. “Between Rock® ||| сш), Шек wanri turning between the wood, therocks, the 
Sky"isafragmentofvoiceanddecaying ||| мыса) springs" Itstandsasamanifesto foran 


dotson the keys. Ancient sounding, 
itlandssomewhere between The 
Unthanksand Karine Polwart, andisthe 
solemoment where Shelley seems to sing directly 











asthemother she will soon become: “Hear thechild 


arriving/Heaving heart Sfirstery". 


Essential Joan Shelley releases 


JOANSHELLEY 

Joan Shelley 

Лей Tweedy produces Shelley 
‘ithintuitive spontaneity aths 


Loft studio in Chicago adding 
bass and guitar for good measure, while his son 
Spencer sitsinon drums. Theresultisanalbum 
asfocusedond timeless as the profile portrait 
of Shelley on the front cover. 

8/10 





OUISVILLE HIP 





artist determined to give voice to the 
full sweep of human experience. On 
‘The Spur, Shelley captures the ache and 
thesweetness, the lossand the love, the coming 
and going ofitall, with greaterscaleand skill ап 
ever before. 








JOAN SHELLEY 
Like The River Loves 
ТпеЗеансошит за» 
Relocating to Reykjavik to 


accommodate the violin and 
cello orchestrations of Icelandic 


sisters Þórdís Gerður Jónsdóttir and Sigrûn 
Kristbjörg Jónsdóttir provedamasterstroke. 
The strings bring a tensile shimmer to Shelley's 
ravishing songs lending them wings. Cycle" 
and "Stay AIINight" evoke thehigh-wire climax 


of VanMorrisonis’Astral Weeks 9/10 





























collaborative songs 
I've ever written" 


Tellusabout yourKentucky 
songwriter's group. 

Irs funny realising how isolated my 
process was before: “Oh, | wrote every 
song by myself!" In this case, because 
we weren'tasked to play shows, I 
wanted that songwriting group to create 
thattug to bring me outof myself. It 
was exciting. Itwaslocal people 
who met oncein person, then 
wehad todoeverythingelse 
over Zoom. That gave ussong 
prompts, then [reached outto 
people who were far away to 
collaborate on songwriting. That 
wassorewarding, They were the 
most collaborative songs I've ever 
written, which Ithinkmadethem 
much stronger. 


Youdescribed 
the process with 
MaxPorteras 
“transatlantic 
volleyball. How 
didit work? 

Tdnever thoughtbefore, 
Tmgoingtowrite 
someoneacrossthe 
‘ocean to just bounce. 
thesongbackand 

forth. The irstsong 
wedid wasasingle 

n Bandcamp call 

‘Bed In The River” 
Maxhad written some words which 
he'd pinned on the wall, he threwit to 
meand I teaseda melody fromit. His 
writingis very musical, he һава very 
chewy style, For “Breath For The Boy” I 
had the melody already anda lotofideas 
forthe words. They wereon themes of 
masculinity; stuff know he deals with 
inhis writing. Hereally brought some 
weight, some beautiful revelations. 














December 13.2010) 


Airot expectancy. 
NothanSolaburg 
‘ond Joansheley 
bove Artwork for 
‘Bodin The River" 


Intermsofthe album, did you 
haveaclearideaof what 
youwanted? 
With each record, the sound ofit will 
beabout what was available and what 
wasn't. Tm not precious about those 
things: Idon't believe the perfect 
setting will make the best record, I'm 
alittle moreimpressionistic. ike first 
takes if wecan get them they relike. 
Narnia, you сап never go back through 
that door again! This album, we had 
adeadlineand some serious limits 
and confinements.Ijust went back 
24 to basics in somany ways-- but 
E [with really sharpened tools, and a 
pressing deadline ofthe baby being 
orn! [couldn'the tooanxious 
aboutitbecause there was so much 
тогоп my mind. Thesongsand 
performances becamea lifeline 
lorelating to other peopleand 
collaboratingata time when we 
neededitso much. 


ically or 
ресс соу? 
Ttwaskind ofhardto 
got your breath! Twas 
tired all the time, sol 
definitely hada more 
Taidbackattitude, 
Whereasinthepast 
Tdliketo pushand 
‘maybemake things 


EMME | abicuncomfortable. 


s hard to get your 
breath. IW 
thetimesolhad a more 
laidback attitude 


tiredall 








NEW ALBUMS O 


‘When there'sa babyinvolvedi'slike, 
“No, ifirsnotabout pleasure we're not 
doingit" Nathan wasreally good at 
pushingme. Hesaid, “Let’sjustseeif you 
can do this," There wasno pressure, butit 
мав е, "When the baby is here, it will be 
nice to have i finished, instead of having 
ongoing workthatisn'trealised yet." 


How was thealbumrecorded? 
Twas Nathan and Tasa duo, we played 
guitars facing each other. have the 
demos ofthe songs, which is just me 
witha few thingsadded on, but when 
heand] getto record together ina room, 
and themicsare capturing that, it's 
like: that's the sound four records. 
Jim [Elkington] wasin Chicago and he 
added overdubs there, setin around me 
and Nathan. Ifeel this те was more 
attracted to my own sound. Like, [want 
todowhat Ido! [wantto be close to this 
thingthat only we do. 














Thatsaid the piano songs tease 
оопат T 

When you getonan instrument that 
you're more foreign to, new ideas come 
'oyourmelodies.' vealwaysloved. 
tinkering on the piano but havenever. 
really considered myself someone who 
should be playing опе. А few friends 
nudged meand said, "You don't haveto 
‘play’ the piano to play the piano!" Ihave 
piano founda couple of years ago. I's 
sucha good place to sitand write it's like 
adesk for musicians. 








Isitfair tosay thatthe central 
radoxrunning thro 
'Spurishowtobothholdon 
andletgo? 


Thar'sbeen my lifestory. Asa kid 1 
always wanted а job where! could travel, 
likean anthropologist on some wild 
journey somewhere completely foreign, 
but also had an equally strong desi 
feela home that would ground me. That 
‘was amplified during thequarantines. 
Isaconstantbackand forth. It's 

frustrating, butit's also really beautiful 
ifyoucan be OK with the fluctuation, 
You'renever going to bea totally ecstatic 
road hog musician. You're never going to 
havea totally grounded home. Learning 
togrieve those ideasis something 
havelearned. None ofthose things 

are permanent. 


Having savoured the time to 

use, are youlooking forward 
geting bek cutthere? 
Tmloking forward just to seeing the 
people ove. The musiccommunityisso 
widespread, 1didn'trealisehow far until 
itwas aken away. Tm looking forward 
to introducing daughter Talya to them. 
I wantherto see the best ofthat world. 
want thoseshows to fel good, inthe 
same ways that therecording wasabout 
nottorturing тува Iwantitalltobevery 
lovelynow because it's more precious. 
INTERVIEW GRAENE THOMSON 











pm 


Wiles reframing 


their munie 


WILCO 


Cruel Country -= 
9/10 


FTERtheamiable 
twangoftheir 1995 
debut A.M. and the 
moreambitiously 
conceptual rock'n'roll 
of 1996's Being There, 
"Wilco went straight-up 

pop on 1998's Summerteeth, trading the 
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pedalsteelforan orchestra and treating 
The Beach Boysas their new Gram 
Parsons. Country, even al. country, was. 
far too restrictive, too conservative both 
musicallyand culturally, for many bands 
identified with that 

movement, and 
someof the biggest. 
acts The Old 97s, 
Joe Henry, The 
Jayhawks - were 
toying with power 
popandartrock. 
Few, however, 
wentasfaroras 
hardas Wilco, who 
bythe 20005 were 
embracing noise 
and krautrockto 
capturesomething 





essential about America at the turn of 
thecentury, 

Itsprobablya coincidence that the 
upcoming 20th anniversary of Wilco's 
2001 breakout album Yankee Hotel Foxtrot 
is preceded bya newstudioalbum that. 
gets back to their country roots. While 
itstilla farcry fromanything coming 
out of Nashvilleat he moment, Cruel 
Country isself-consciously grounded in 
classic country musicand old-time folk 
-twostylesthat influenced Jeff Tweedy's 
earliest music30 yearsago, first with 
Uncle Tupelo and then with Wilco. Yetits 
not that far removed from their recent Ode 
ToJoy, partly because their idea of country 
isexpansive. Emphasising acoustic 
instrumentsand relatively austere 
arrangements, itencompasses the CSNY 
harmonieson"A Lifetime To Find", the 


two-step rhythms underpinning 
"Falling Apart Right Now)" thestring- 
band plucksof “Sad Kind Of Way”, and 
even the bucolic psychedelia ofthe 
eight-minute epic “Many Worlds” 

Fittingly, the members of Wilco 
gravitated toward the country setting 
organically. Cruel Country arose пот 
informal jamsatThe Loftin Chicago, with 
themusicians picking up instruments 
they'd been neglecting recently: acoustic 
guitars, pedal steel, dobro. Thereare still 
electric guitars, but they re played more 
inthestyle of The Buckaroos than Can or 
Nilsson. Because they found themselves 
obsessed with this particular palette, 
they putasidethe more “traditional” 
Wileoalbum they'd been makingand. 
devoted themselves to pursuing this 
very particular sound, And because 
‘Tweedy was incredibly prolific during the 
pandemic, they found themselves with, 
enough songs fora double album, 

Cruel Country sounds ikea band playing 
firstandl foremost forand to themselves, 
Which means there'sa zippy energy to 
these songs, even the slower, sparser 
oneslike "The Universe” and “Tonight's 
‘The Day”. It'sinvigorating to hear these. 
‘musicians question how their instruments 
fitwithin thesongsand rethink how 
Wilco does what Wilco does, "The. 

Empty Condor" creeps along on Mikael 
Jorgenson's muted piano rhythm, which 
addsa sense of menaceand movement to 
theverses. The songisall push-and-pull: 
thelightness of Nels line’ guitarsolois 
undone by Tweedy holding his notes ust 
abit longer than his voice can go. That 
frictionisallthe more unsettling for being 
sounderstated. 

No-one nthe band seems to be 
questioning theirrolequiteasmuch as 
‘Tweedy himself, whose vocalssound 
‘nuanced and expressive acutely alive to 
thesubtletiesof emotion his lyrics convey. 
That'scleareston thetime-stopping 
“Ambulance”, a harrowing tale ofa near- 
death experience. Its fractured imagery 
sits uneasily in this country setting: 
“Once just by chance, made friend nan 
ambulance”, he sings over gently picked. 
bluegrass guitar line. “Iwas half man, half 
broken lass". Hesoundslikesomeone 
who ust got back froma briefstopoverin 
theafterife and the placidity ofthe music 
evokes the painful fragility oflife. 
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Погету 
country, stupid 
and cruel, red 
whiteandblue", 

Tweedy sin; 

Ofcourse, “country” on Cruel Country i 
Бета errr Еее 
stage ea prc wi palin recor 
йш ыы алаты азаны 
pere eM ird 
tock hichmakeseentiedentot ЕЕ 
uei mense izes | toe 
angrier, animated bya relatable outrage 14FalingApart 
ata particularly American divide: I love. (Right! e 
М НЕКЕ |n 
НТ Кс 
аи | sers 
таа eame |а 
inthe prevailing discord. When Tweedy 38Country 
aen лк per 
choir", it'seasy toimaginea red-state Down. 
strawman, at least until he adds, "... with 19 MysteryBinds: 
me"iotheend ofthat declaration. 20зоакка 
ChuelCountryissothoroughiyaWileo Дона 
materiae tegit ameni 
эшигини ией | аа 
Peoria MEM тт 
whthrologeracanistietistands a 
МАН иш theres азата | teenage 
listeners to some relatively dark corners. Personnel: 
іп Tweedy's songwriting career, such Jeff Tweedy 
asthedreamy old-time songs on Uncle (vocals, guitar). 
Tupelo's March 6-20, 1992 specifically (Guitars) John 
"I Wish My Baby Was Born”) and his. танбай, 
eel || area 
postice e sie dil rir 
санны Ê || ШЫ, 
that country music - "a kind of comfort. (keyboards), Pat 
od tween Meme | зала 
десета evn vhenhetand 
chek e ate 
л ke ate 
Foxtrot e migraine pmo Ghosts 
ересите beat 
Wis Ih lum) Cult the 
Fancam atreve ИНА 
camebefore it into sharp relief ~a small. 
а азылы a 











How did thisideafor acountry record come up? 
During the pandemic lwroteailotof country andfok songs. 
That'sakindefcomfertfoodt'sthemastconselingthing 
thatleandoformysett.wroteawholebunchofthemand 
sentthemout te everybody. When wo got together this 
past winter we thoughtitwouldbe exciting to tackle soma 
ofthem twas ajoyousmusic-makingexperience. 


Didysuheveonyporemvisrsonwhatyouooukd 
couldn't do with these songs? 
Themoinporometer wosthatithadto soundiKkeitsrooted. 


Incountryand folk music tous We wontedittosound ike 
sixpoople could sitdownandplayittogether Everybody 

justikedthe sounds we were getting withasmaller pile of 
instrumentsondgeor -likea simplified version ofthe bond. 


Howhas your understanding of country or your 
tasteincountry changed since your days with 
Uncle Tupelo? a 


‘mconstanty blown away by the gaps andholesinmy own 
knowledge, especialy as somebody whaspentalatafmy 
life workinginracordstores. Countryseemstobe endless, 
\sthe same withrockor punk or reggae or whatever 
"heresjostsomochoutthera.llovethatyouconnever. 
figureitallout ITERVEWSTEPHENDRLSNER 
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Рза ROBINTROWER 
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Indieuteursuarmand 
eloquent umpteenth 
J Initially marked 
out by is violin 
and virtuosic 





Е typecastingover 
‘a20-yearsolo career thanks to 
hisrampantly diverse musical 
interests and subtle shifts in his 
songwritingapproach. Recorded. 
live, Inside Problems isa rather less 
meticulous and more spirited band 
setthatexaminesthe questions 
thatkeephimawakeat night, in 
earsnagging songs shot through 
with ‘70s country rock, chamber 
pop, Balkan and Appalachian folk 
and Tin Pan Alley eccentricity. It 
charms asa whole, but highlights 
includea sweetly urgent “Fixed 
Positions”, the easy-swinging, 
VUJike “The Night Before Your 
Birthday" and “Eight”, asoul-pop. 
numberina Broken Bellsstyle, 
with freeform violin crescendo. 
SHARONO CONNELL 


THEBLACK CROWES 
1972 
7/10 


Reunited brothersreturn to the 
studiotocutsietracksfrom 72 


Ahead ofa 
much delayed 
reunion tour, the 
Robinson brothers 
have tested out 
thenevilineup 
Inthestudiowith thissix-track 
setofcoversofsongs fom 1972, 
recorded for Amazon butalso 
available physically. These can 
bedivided into two types down 
and dirty rock'n'roll epitomised 
by theseparated-at-birth versions 
of Rocks Off” and "TheSlider"; 
orragged ballads like "You Wear 
H Weil” and Little Feat "Easy To 
Slip" In this company, the stand: 
outistheepic, wah-wah-infused 
takeon “Papa WasA Rolling 
Stone", which sees bandand singer. 
ontop form, eereewarrs 
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A Light For Attrac ing 
Attention 


Radiohead duo ге emerge refreshed as 


avant jazz trio. By Stephen Troussé 


"THEREwasa point 
ayearandahalfago 
when I wondered 

| whether would be 
doing this again,” 
admitted Thom Yorke 
on stageat the Albert 
Hall tast October. "Ттт a British musician, 
and was told during the pandemic, 
likeall British musicians, that should 
consider retraining, And after we finally 
lef [the EU] they told us we didn't really 
need to tour around Europe anyway, did 
we? So perhaps Tm one ofa dying breed... 
who knows?” 

That classic Radiohead sense of 
embattled, paranoid defiance was only 
amplified by Mark Jenkins video for 
TheSmiles “Skrting On The Surface”, 
released in March, which cast Yorkeasa 
miner, 200 feet beneath Cornwall, his face 
grimy with sootandsweatashe rundled 
hislonely cart down a ral track. 

1sUKindie rock one more venerable 
heartland industry to be blithely cast onto 
thenational slagheap? Could Thomand 
Jonny Greenwood's next jobs ein cyber? 
ied take aheart ofstone not to smirk — but 
there'ssomething heartening about Yorke 
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Findingnew paths: 
Jonny Greenwood 
Thom Yorkeondsons 
OFKemetdrummer 
Tomslanner 





and Greenwood's vocational commitment 
toangular, knotty, intensely pissed-off 
artrock. Whiletheir'gos contemporaries 
have wandered far and widein search 
offresh purposein thezist century, they 
have remained steadfast, even when 
venturing through abstract electronica 
ororchestral soundtracks, in mining the 
samerich seam of truculenceand awe. 

‘Somuch so that The Smile, ostensibly 
lockdown project for Thom, Jonny and 
Sons Of Kemet drummer Tom Skinner, 
along with long-time producer Nigel 
Godrich, feels тоге likea refreshment, 
refinementor even fulfilment of 
Radiohead core principles, rather than 
anextracurriculardalliance. An early 
version of “Skrting..” wasin facta feature 
ofthe parent band's liveshowsatleast 
asfar backas The King Of Limbs, while 
the surging, splenetic debut single “You 
Will Never Work In Television Again" 
He's fat fucking mist/ Young bones 
spat out/Girlssltting their wrists") 
suggests theapprentice workofa neural 
network trained on the Yorke lyrical 
canon. On the irresistibleane-two of 
"Open The Floodgates” into “Free In The 
Knowledge", he even ventures as clase as 
he's cometo the acoustic balladry of The 
Bendsina couple of decades. 

Funnily enough, though A Light...feels 
on first listen like Continuity Radiohead, 
you might find the source or mother 
lodeina backstage performance from 
2008, just Yorke and Greenwood witha 
couple of acoustic guitars, fingerpicking 
through Portishead’s “The Rip” as 
though they had just come up with itin 
anidlejam session. Thealbum begins 
with the forlorn life-support bleep ofa 
fritzing antique Moog, and it surfaces 








ikea subterranean river 
throughoutan album 
which seems to chart 
thesame blasted, 
wartorn landscape as 
Portishead's Third. 
Sensationally soon 
Speech Bubbles" the 
beautifully mournful 
centrepiece ofthe record, 
setin theeeriecalmaftera 
terrorattack ("Devastation 
has come, leftin a station. 
witha mortar bomb" 
Theserpentine guitar 
figuremightbea cousin. 
oftheonethat unravelled 
through the verses of 

‘Paranoid Android" 
but what takes the 
toa newdimensionis 
Greenwood's orchestration. 
IfRobert Kirby's string 
onceroamed over the vales 
of Nick Drake songs ike 
thecumuluscloudsina 
Constable landscape, then 
here Greenwood's rippling 
piano, breaking through 
looming uneasy strings 
and woodwind, feels like 
asunbeam inan otherwise foreboding 
Ravilious seascape. 

On “The Smoke”, Greenwood's heady 
brew ofhornsand flutes risemoodily and 
‘magnificently through Tom Skinner's 
cavernous beat, lke steam from the 
streets of New Yorkin some early-'70s 
blaxpoitation movie. In fact, itfeels like 
Skinneris thecatalyst that’s refreshed 
the Yorke- Greenwood creative bromance. 
Around The King OfLimbs, Radiohead 
felttheneed to adda second drummer 
tosupplement Phil Selway on the songs" 
skittering polyrhythms, but Skinner 
seems to bea one-man rhythm factory, 
turning his hands impressively from 
motoriktoafrobeat, from algebraic math 
rocktotheavant-garage racket of Sonic 
Youth citca Daydream Nation. 

‘And maybe i's Skinner's presence 
too that helps usher songs ike "Pana- 
Vision" from the fringes of Satie tothe 
kind of afro-futurist soundworlds Bowie 
approached with the help of Donny 
McCaslin on Blackstar. “Don’t bore 
us, getto the chorus”, sings Thom, 
quoting the immortal words of Roxette, 
onthe hymnal “Open The Floodgates 
butatits best A Light.. feels likea subtle 
jazz improvisation on old Radiohead 
themes, finding new paths through 
familiar territory. 

“Tm stuckin a rutin a flatland drainag 
ditch/And I'm drowning in irrelevance 
Yorke squawks on "We Don't Know What 
Tomorrow Brings" which racesnervily like 
Magazine trying their hand at Fleetwood 
Mac’s “The Chain” - butin truth he hasn't 
sounded so invigorated and energised 
since the daysof Kid A. 1 Radiohead's 
hiatusis looking increasingly permanent, 
then The Smile will do very nicely. 



































BRIAN JONESTOWN 
MASSACRE 
Fire Doesn'tGrow On Trees 
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ClassicpsychgroovesonBJM's 
latest 
i Isnotimmediately 
apparent when. 
‘Anton Newcombe 
transitioned from. 
righteous firebrand 
into inspirational 
veteran, but the Berlin-based musician 
{snow something ofa spirit bearer for 
aaselF-contained alterativeethos. He's 
agreat songwriter and producer too, 
with Newcomibe'slatest record with 
BJM- the 19th since 995- written 
and recorded ina burst of creativity. It 
starts with rousing rebel anthem “The 
Real" and further highlights include 
theshoegazedrawlof“What'sIn A 
Кате", the jittery “Silenced” and the 
sinister growling surf of "You Think 
Tm joking”, PETERWATTS 






CHASTITY BROWN 
Sing To The Walls. 
8/10 


Multi-layered soul music from 
Minnesota 
3 Chastity Brown 
‘wrote thesongson 
herseventhalbum 
athomein South 
Minneapolis, not far 
from where George 
Floyd was murderedin2020. That 
proximity tonational tragedy and 
protestinforms Sing To The Walls, 
especially the protestsong "Golden" 
“Why have goto beangry?" she 
asks, her voice conveyingarange 
‘of conflicting emotions. Brown co- 
produced thealbumand crafted lush 
neo-soul palette that ranges from the 
orchestral swellsof “Like TheSun": 
thefunikrockrhythmsof “Back Seat". 
“Iwillsing tothe walls", she dectareson 
thetitletrack. “Hope it gets through”. 


‘Loud and clear, STEPHENDEUSNER 


For Allthe Days That Te 
OurHeartse« бей 
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irishactor and guitar wizjoin forces 


= 
ЖЕЙ СІ 
СЕ 
Бе 
MA "кчы 
М this time with actor 
hese ith 
ии 
Deyo taepa sparked 
ззаду аат 
pe 
Teacher oe 
нов hres 
TT 
malit neret 
Siete 
racing, “Babylon Days” or the rousing, 
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Buckley’ssaid shecan'timagine. 
another album coming as easily as 
thisone, butle’shope she finds some 
moretimein her schedule. EMLrMACKAY 


ROSIE CARNEY 
ІМіаппаевіНаррусосасыя 
7/10 
Widescreen studies inpersenalpain 
Sadnessinfuses 
everything Donegal 
Singer Rosie Carey 
does-andyetitsuits 
қ her. Afterher2019 
debut Bareshesought 
solace fromthe pandemic witha ful! 
album coverof Radiohead's The Bends, 
releasedat theendof2o20and not 
withoutits charms; here, “Sugar” hasa 
touch of*Creep” about Wanna Feel 
Happy documents the25 year's 
mental-health strugglesintheage ol 
Instagram “1cry untilmy tears run 
out”, shesingson “Tidal Wave” -viaa 
broadsideofslick shoegazeand fuzzy 
folk, thelikesof "Dad" and “Ceiling” 
longing fora cuein thenext Sally 
Rooney TV adaptation. AERSMARTN 


NICK CAVE 

Seven Psalms cıvenaos 
70 
Thisisthewordof the Cave. 

Мо content with 

|producinga. 

livestream anda new 
album, Carnage, 
from lockdown, 

Nick Cavealsoset 
himselfa writing task, Fora weekhe 
produced psalms, and these “small 
sacred songs” are presented hereasa 
10” mini-album, Cave's rich speaking 
voice proclaiming hisreadiness for 
salvation ("Ihave eaten thechildren/ 
Rained fire on the old”) from the 
pulpitof Warren Ellis Eno-esque 
atmospheres, The bereft "Have Mercy 
On Me" and hopeful, lightly gospel 
“Have Wandered АП My Unending 
Days" are particularly striking, while. 
the concluding t1-minute instrumental 
mix works as metaphor for Cave's faith: 
immersiveand foundational. 
JOHNROBINSON 











STEVECRADOCK 
Soundtrack To Animaginary 
Movie scum. 
6/10 
Intriguing fourth solo album from 
Ocean Colour Scene guitarist 
Rehabilitatedas 
? Paul Weller’ long 
serving guitarist, 
Ж ДЕ isis Cradock irst 
57 ЕСТІ 
"ШИИ years andit took the 
ennuioflockdown to nudge him into 
recordingit Totally instrumental, it 
revealsa rather different Cradock as 
arococo adventure. “Lapis Lazuli" 
isa medieval styled duet for classical 
guitarand cello, while the Palm Court 
orchestrationsof "Quercition" evoke 
the19205. The Hammond-driven 
“Cochineal” drawson Pearl & Dean 
cinema ads, tne late UB4o saxophonist 





Brian Traverstumsuponthejazzy 
"Sarcoline" and elsewhere thereare 
influences from Satie (“Ро”) o Philip 


Glass("Fulvous") мон илшансон 


DELILUH. 
Fault Lines maca 
8/10 
Introspective, intense menace from 
recalibrated Canadian band 
Nowa duo following 
‘complicated 
pandemic-era 
relocation to Europe, 
eliluh are more 
economical on thelr 
thirdalbum, even ifthey regularly 
expand on its mix of Kyle Knapp's 
intimidatingly recited, enigmatic 
Iyricsandangularpost-punk, Stint 
fans will appreciate "Syndicate "s 
echoes of "Good Morning, Captain” 
and "Credence (Ash In The Winds Of 
Reason)"s hypnoticmath-tock, the 
latter interrupted by deranged, atonal 
Halloween-esquehorror, while "Body 
Апа Soul"'srelentlessly nagging synth 
chordsand malfunctioning guitars 
gonowheresinisterly, “Amulet”, 
however, fleshes out ts understated 
synth backing with washes of noise, 
and bookends "Memorial" and "Mirror. 
Of Hope" provide more reflective entry 
andexitstrategies. WINDHAM WALACE 

















JULIEDOIRON & 
DANY PLACARD 
Julie & Dany snare 
7A0 
Canadian duo getpersonalon 
home bakedincdiefolk collection 
Buildingont 
prolific back 
catalogue oflo-i 
soloreleasesand 
prize-winning 
collaborations, 
realite couple Julie Doiron and Dany 
Placard recorded their debut int 
album during pandemic lockdown 
athomein New Brunswick, Canada. 
Switching between French and 
English, these DIY grunge-ol 
chansonsarefullofrough-edged 
charm, with stand-out tracks 
like*Lying” ог“ Remember Bei 
Home” couching dreamy Breedersish 
vocalharmoniesin fuzz, clang and 
ater This ramshackle garage 
punk aesthetic dominates, to mostly 
posiiveetfect, although “Back To The 
Water" offers more traditional rootsy 
introspection, while]ean-Talon. 
Market” revisits theduo'ssweetly 
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wistfulback-story ofstolen kisses 


and budding romanceina Mon 


real 


shopping arcade, sTE-HENDALTON 


THEDREAM SYNDICATE 


Paisley Undergrounduetstake 


another step forward 
ince thelr 
reformationin: 





The Dream Syndicate 
[havereleased three 


ІІ albums, choosing to 
Jevolveratherthan 
preserve their psychedelic/country 


pop sound by introducing notes of 
R&B, funkandjazzandleaning into 


early Floyd. Now, with keyboar 


dist 


Chris Cacavas (e-Green On Red) in 
thelineupand Long Ryder Stephen. 
McCarthy guesting on pedal stel, 
they vetakena bolder turn. These 

t0 tracks kickoverhistory's traces 
with melodic post punk (“Trying To 
Get Over”), noirish motorik grooves. 
(Beyond Control") art-rock Frippery 
(“The Chronicles Of You") and '6os 
garage punk (Straight Lines"). All of 
which suggests a directlonless grab- 


bag, but Ultraviolet.. demonstr 


both purpose and renewed vigour. 


знщвоносониец. 
JBDUNCKEL 
Carbon rector 
вло 


Airmanloaksfurtherinto the 
futureonspacey third 


While Nicolas Godin 


hastumedtothe past 
[on hissoloreconds, 


taking inspiration 
тот Bachand 


moder archi 


tecture, 


his sometime musical partner has 
looked to the future, with 2018's 
Hè delving nto transhumanism. 
Dunckel's third LP, Carbon, continues 


the journey:airlessly slick and 
synthesised, it's imbued witha 


disquieting, dystopian toneand 
deliciously awkward prog touches 
reminiscentof the duo's recently 
reissued 10 000 Hz Legend. The 


propulsive *CorporateSunset” 


isa highlight, along with the Gallic 
funkof"Zombie Park", while "Sex 
UFO" reassuresus that age cannot 
witherDunckel'ssilliest tendencies: 
"SexUFO flying over LA/Itcomes from 
apostar/Bilions of lightyears. 


away.." TOMPNNOCK. 


КО: 
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T 
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CATRINFINCH 
&SEIKOUKEITA 
Есвовоскск 
эло 
LP three of globalstringedmagie 
Likea two-person 
orchestra, Finch's 
Welsh harp and 
Кепаз double necked 
| West African Кога 
'ontain strings 
between them. On their third outing 
asa duo, they add violin, cello and 
double bass to several tracksas. 
Western classical, Celticfolkand griot 
heritageare blended intoa hypnotic 
mixof swirling sublimity. Keita's 
gentievocalsgracea couple of tunes, 
butessentially it'sanalbum агза 
about the interplay of two virtuosic 
‘musicians findinga seamlessunity 
across their contrasting traditions. One 
hesitates to callit “fusion” forthe word. 
somehow seems too violent for the 
timeless, calibrated perfection on offer 
here. мов WILIAMSON. 


FOALS 
Lifels Yours wes 
60 


Indierockersturntosunnydiscoin 
timesof darkness 
- com “Irs definitely the 
ТТ” poppiestrecord 
weveevermade;" 
SB рыкты 
ше!  YamisPhilippakis. 
ofthe band's latest. 
twas born froma windowlessroom 
in winter during lockdown when the 
band decided to make songs that felt 
like portals intoa brighter world, The 
resultisanalbum ofskippy, infectious, 
electronics soaked disco rock. Tracks 
like“Lifels Yours" and “Wake Me Up" 
retain that distinct Foalstone of spiky 
indie played with almost tropical guitar 
lines, butacrossthealbum the groove 
and electronicsare elevated, with 
trackslike“2001"frmlyinthe 19705 
Chic disco camp. раме одма 


JONNY GREENWOOD 
The Power Of The Dog OST 


эло 


Scorefor celebrated Jane Campion 
‘movie out onphysicalformats 
Alteran October 
2021 digital release, 
physical versions of 
Tp thisLParecatching 
TE thestipsreamot The 
Power Of The Dog's 
multiple nominations at this years 
Oscars Greenwood lost out to Hans 
Zimmer for Best Original Score, but he's 
hardly out ofplacein such company. 
Highlights ofthissoundtrackinchude 
thetiptoeing dampened stringsand 
nervous tension that sea desolate 
sceneon*25Years" and thenare 
flecked with glimpsesof string swollen 
redemption on “Figured It Out". The 
Nyman-esquetime signatures that 
frametherising panicof"Prelude”, 
using only double bassand cello, are. 
similarly captivating. JOHNNY SHARP 
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|ruce Hornsby'srange. 
[hasalways been broad, 
Ispanningjazz. classical 
'andpopalongsidecollaborations 
with Bob Dylan, Chaka Khan, the 
GratefulDead andmany more. 
Butthe 67-year-old veteran's 
mostrecentalbum trilogy, oll 
developed fromhisarchive of 
soundtrack work for Spike Lee, 
hospushedhis experimental 
side to the max. His latest 
collection, Flicted,ishisrichest 
andstrangest yet. 

"Glad tohear that; Hornsby 
tells Uncut."Iwasn'tsureifit 
was weird enough! lm 
generally trying tomakea 
soundIhaven'theardbefore, 
inthis late career period. 


BRUCEHORNSBY 


“Myworldexpanded,"explainsthesongsmith | 











want to avail myself of all 
the techniques available” 
Working with Justin Vernon, 
hesays,hasintroducedhim 
toayoungercohortofindie 
collaborators. Justin opened 
the door for meandl walked 
into aroom only to find there 
were alot of people there 
who felt about me the way he 
did. My woridexpanded. Now I 
surround myself with people 
who are looking for adventure. 
inmusie too” 

Currently working ona 
chamber-pop album with the 
‘vant-classicalNew York sextet 
yMusic, Hornsby admits he 
oftengets nasty letters" from 
alder fans, People say, How 





So youhave EDMloops, you dare youchange? Wellmy 
have Ethan Grusko playing response tothatis youhaven't 
hisiPod,allthese crazy sounds. | seenanything yet!™ 
llovemodernrecord-making,  зленномтон 

DAVID GRUBBS & SCOTTHARDWARE 

JANST WERNER Ballad Of A Tryhard 

JranslationFrom тванснеоовон 

Unspecified 70 

виконта DIY artistheadsto Spanish 

8/10 coast toexploretheinterior 


Voice. guitar and electronics 
workmagicinenchanting 
duomovements 
This first recorded 
collaboration 
between polymaths. 
Grubbsand Werner 
members ofGastr 
Del Soland Mouse 
OnMarsrespectively-blindsidesat 
first blush: theside-long title track 
sets Grubbs's recitation ofa halting, 
abstract poem scurryingamongst 
anelectro acoustic fantasia. 
‘Werner has worked with formidable 
vocalists before - Mark ESmith, 
Justin Vernon, Laetitia Sadier - 
and hereheshows great sensitivity 
to Grubbs's mesmerising cadence, 
Theflipside's"Soixante Ooze” 
abstracts ош from thetitletrack, 
with Grubbs’ guitar playing, 
centre-stage, though sometimes set 
"oflostingamid rivuletsofenchanted 
synthesis and electronics 
JONDALE 





ofhispsyche 
Thethird album from 
multiinstrumentalist 
Scott Harwood under. 
thenomde plume 
Scott Hardware isan 
‘autobiographical song 
cyeleon which the Toronto-based indie 
artist deploysan array ofkeyboard 
flourishes, symphonicstrings and 
shifting time signatures, he action 
‘opens with’ 
that inds the protagonist yearning for 
aromantic connection during an idyll 
Inasunswept Mediterranean village, 
hile on "Watersnake"a Knopfler- 
esque gultariffripplesthrough the 
‘mate arrangement, срив. 
theintensity to afever pitch, Closer 
“Underdog”, astripped-back self- 
portraitofastriverstill “trying hard 
ito] leavea mark", provides an intimate 
toda o Harwood'sdepictionofhis. 
teeminginner world, a hermetically 
sealed ocean ofemotion, 
BüDSCOPPA 








HERCULES & LOVE AFFAIR 
In Amber sace. 

8/10 

Anohnireturns.as Andy Butler's 

project takes a darker cast 
| Thecontentsofthe 
first LPin five years 
by Andy Butler's 
electronic project 
area farcry fromthe 
ecstaticreto-house 


of Blind”, the2oo8 breakthrough that 
inaugurated the collaboration with 
Anohnithatcontinues here. Instead, 


theoften rawsongson In Amberexist 
withinastorm cloud of gloom that. 
evokes Godflesh and the Banshees at 
their most lacerating (ittingly, Budgie 
isamong the other guests), Reflective 
ofoureraof political polarisation, the 
likes of “Contempt For You" сап make 
for ruising listening experiences. Yet 
there'sstil plenty of solace to be found 
in performances by Iceland's Elin 
Eyand theeverremarkable Anohni. 
JASON ANDERSON 


BRUCEHORNSBY 
'Fiictedunc 
вло 


Jazz-pop veteran concludes 
experimental trilogy 
Whatever his 1986 
(тера “The Way 
IUS" may suggest, 
Bruce Hornsby has 
Попа harboured 
imoreavant garde. 
ambitions. In recent years the Virginia- 
basedsoftrockerhasfullyexplored 
thisexperimentalside, prompted by 
fruitful, ongoing collaboration with 
Bon Iver’ Justin Vernon. Completing 
atrilogy that began with Absolute 
Zeroin2019, Flictedis Hornsby'smost 
stylistically and sonically adventurous. 
album yet, from glitchy electro-jazz 
"tothelush Brian 
Wilson homage"Days Abend". 
Featuring a pan-generational guestlist 
including Danielle Haim, Ezra Koenig 
anda posthumous Leon Russell 
cameo, thisisa generous, curlousand 
‘commendably weird LP. STEPMENDALTON 


BRIAN JACKSON 
This Is Brian Jackson neue 


9/10 


Elegantsoul-funkfromGil 
Scott-Heronsmusicalpartner 
[Brian Jackson, 
[longtime Scott 
Heron collabora 
[and sidesaddleto 
countiessartists 
(Stevie Wonderto 
Eugene Chadbourne), fields his first 
soloalbum since 2000's Gotta Play. 
Oddy, It's the Phenomenal Handelap 
Band's Daniel Calls, as producer, who 
brings jackson’slong-lost creations 
tolife. Theeighttrackshere, written 
during the Scott-Heron era, -emerge 
morerelevantthan ever, courtesy 
ofa strong backing band. “Al Tall 
revelsin easygoing soul funk, while 
thespiralling afrobeat monster 
"Mami Wata” is stunning, LUKETORN 




















VisuxForka Touré 
icommuning with 
[i 


8/10 


end's son potently 
discovers his desert blues 
source. By Мек Hasted. 








IMAGINE being Jimi 
|Hendrix'sson, and 
forging yourown 
|pathasa musician. 
Vieux Farka Touré 


аз carried that 
weight, wrestling 
with the legacy ofhis father Ali Farka 
‘Touré, the Malian guitarist whose ‘gos 
albums with Taj Mahal and Ry Cooder 
introduced western audiences tothe blues’ 
diasporicloop, from theslaveships to 
the USA and backto Africa, where young 
Altheard John Lee Hooker and shivered 
with recognition, Touré Senior closed that 
circuit ofinfluence, defining what came to. 
betermed desert blues, 

Vieux Farka Touré, meanwhile, went 
his own way. Blessed with similarly 
virtuosic guitar talent, hedefied Ali's 
initial disapproval tobecomea musician, 
Starting his professional careerin2006, the 
yearhis father died, he explored different 
collaborative bywaysasheestablished 
‘himself, working with azz greatJohn 
Scofield and Allman Brothersalumnus 
Derek Trucks on The Secret (2o11), and two 
improvised albums with Israeli musicians 
as The Touré-Rachael Collective. Intruth, 
he'snever wandered far from Malian 
‘music. But, s6yearsafterhis father’s death, 
thissixth solo album finally immerses him 







1GabouNiTie 

2Ngolakoourene 

3lesRocines 

4BeTogether 

STinnondirene 

||] баас 
Time 
BHonyKonore. 
SLohidou 
10Ndjehene 
Direne 

|| Produced. 
VieuxFarka Touré | 
andEric Herman 
Recordedat. 
Studio AFFarke 
Touré Bamako, 
Mol 

Personnel Vieux 
ForkaTouré 
(vocal. guitar), 
Madou Traore 
(ute) Kanda 
FaKande 
Sissoko (ngonl) 
Souleymane 

Kane (calabash) 
ModouSiiki 
Diabaté 

(hore) Cheikh 
Tidiane Sock 
(eyboard | 
Amodou 

||| Bogayoko, 
BadyAgAgaly 
(hythmgultor) 
YoyaDrame 
(Spoken word) 
MoussaDembele, | 
AdomoKone, 
EricHerman | 

||| percussion. 
Alssato Traore 
(lapsond 
chante) Marshall 
Henry Modibo 

||| Менко(возд). 

|| RadictouBoh 
HawoMoiga 
(backingvocats) | 


| aslaminthestreet, in theschool. 








in Alissound.tsasil having madehis 
own name, he's nowabletoletgo, allowing. 
Alfsinflencetoflod through. "This 
album hal tobe very natural, with the 
same moodand feeling my fatherhad,” he 
tells Uncut "Ihave thismusicin my blood 
andmmyheart anyway. What Pm doingis 
sti mysel.Irsnotthesameasprevious 
Vieux Farka Touréalbums, butit'sthesame 
'swhat 
Tmdoingallthetime Thisisthe tradition. 
leslie thesongsfrom my house.” 
Les acinesmeans"theroots" and, as. 
hecraftedits music with maximum care 
зен Bamako home studio - named 
Studio Ali Farka Tour im unapologetic 
homage- Touré dugasdeepashecould. 
Amadou & Mariam's Amadou Bagayoko, 
whointerweavesguitarson high-velocity 
opener "Gabou Ni Tie”, was amongthe 
elite Malian musicians who stopped by. 
But Les Racinesisultimatelya fulland 
fierce showcase for Vieux sown prowess, 
andhisrestatementof desert blues. 
Theinstrumental “Ame”, meaning 
"thesoul* sinks most deliberately and 
deeply into Alfspirit risingand sinking 
like breath, witha loping, rolling gait, 
“ilitquickensin climactic tribute. 
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has the warmth ofan abiding memory. 
“Ғапу Konare" isa contrasting statement 
ofliving, sensual love, Touré singing 
"Cherie, Cherie, Cherie, Cherie!" with 
unabashed, mantric directness, his voice 
conversationally low asa tight, tough 
arrangement popsand ripples, and his 
guitar dances overhis own, deep-set jabs. 
“Adou" is similarly fervent, and exultantly 
proudofthesonit'snamedafter. "Les 
Racines” sounds Spanish at first, with 
itscastanetstylepercussiveclicksand 
Тоше lori, brooding riffs, but his 
playing’s introspective intensity and 
lyricism, shadowed by Toumani Diabaté's 
brother, Madou Sidiki Diabaté, on kora, is 
avery individual communing with roots. 

Tradition isalways double-edged, both 
arooted strength and restriction, and 
"GabouNi Tie"schidingofa gil who 
rejects ancestral education and, as Touré 
explains, "theadviceofher parentsand 
only keeps bad company" promotes 
communal responsibilities. 

Elsewhere, though, Les Racines' many 
instructional songs can't be denied. Touré 
intends these lyrics for both Mali's elites 
= with more expectation of being heard 
than most rock protest songs -and the 
toiling farmersin its rural expanse, where 
‘music remains the prime information. 
source. He'saddressing a nation groar 
with musical wealth but riven with 
ethnic conflict, alongside 1S slaughter, 
sovernment corruption and insidious 
foreign influence. Nowonder “Ngala 
Kaourene", which pleads forethnic 
reconciliation, starts with the album's 
starkest blues guitar notes, Madou 
Traore’ flute sweeping Touré's guitar in 

slipstream as he desperately implores, 
"Ndjehene Direne” closes Les Racines 
with staccato guitar tabs so liltingly 
lighttoned yet relentless that they have 
acumulativeeffect. 

This delayed return to is father's 
musical house finds Vieux Farka Touré 
commandingly authoritativeand viscerally, 
present. Forallits vivid tumultand protest, 
hhismusicallinesalwaysloop back, like 
John Coltrane orJohn Lee Hooker, but 
furtherstill carrying him home. 














Whenlhearthimusic ite 


themusic.andihope when 


ikingmetemyfethertwery  theydotheyllmakesome 

"imelploythiskindofmuse, | gooddecisons. 

imwithhim Ksinmyhonds, 

WsimybloodHesinpot | Doyouhavehopethat. 

оте what your songs ask for 
Ive wanted for along time to canl that: 
makeonobumWemyfshe  Alotofthesesongs inMaliwilimprove? 
di-somethngverysmpl | aremeanttoeducate | BetterinMoi?Oofltsdificut 
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backhome. youtobehoard? people, Butwasingforthem 

Thismusicisnottorthe fotsten andhear thatwhat 
Whatdid you want youngguys Thismusicis  theydoisnotgood ondthey 
toconveyaboutyour | lorthepecplewhohove | hovetochonge Wedowhot 
dadon"LÀme"-which | resporsiblty-thepeople | wecondo, 
means the soul? wiodecide Theyistento  NIBMEWMCKHASTED 
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< 1 | 
A 4 

ANGEL 

OLSEN 


Big Time г. 
8/10 


 ANGELOLSEN'S 
records are most 
often characterised 
[asheartbreak music 
love lossand 
loneliness expressed 
withalmost desperate 
intensity and adirectness that hasits 
own poetry. Irsa reasonable take but, as 
isthe case with so many female singer 
songwriters, itoverlooks her music's 
thoughtfulness and ignores Olsen's 
agency, asiftheartistic decisions she 
makesalwaystakea backseat to the 
‘emotions that inform her songs. 
Acoupleofrecent projectsalone, 
though, prove that internal weather 
systems don't directall of Olsen's creative 
moves. Two yearsafter the triumph 
‘of 2019's All Mirrors, which saw her 
teaming up with Jherek BischolTand John 
Congleton forasynth-blasted set full 
oflavish orchestrationsand saturnine 
theatricality, сатеа covers EP. A move. 
soleftfield и played as almost frivolous, 
“Aisles” saw Olsen taking on the likes 
‘and (most 


of Laura Branigan's"Glori 
startlingly) "The Safety Dance" by Men 


2e-uNcuT-su.y2022 





RightNow 
ThislsHow 
Works 
GoHome 
9 ThroughThe 
Fires 
10ChasingThe 
Sun 
Producedby: 
Angel Olsen. 
Jonathan Wilson 
Recordedot: 
FivestarStudios LA 
Personet Angel 
Olsen (vocals, 
guitar) Joke 
Blanton (gulor, 
есейот) Gus 
Seyffort (guitar) 
EmîyEhcj (boss) 
Jonathan Wilson 
(drums perc. 
guitars lop steel 
zither mandolin, 
double bass, synth 
bass harmonium. 
Mellotron). 
Spencer Cullum 
(ровове). 
DrewEriekson 
(plane. organs, 
harpsichord 
lavichord), 
WayneBergeron 
Crumpet. Dan 
Higgins (flute, 
saxophones), 
SteveHoltman 
(trombones). 
Andrew Bullock 
and Wynton 
Gront ilis) 
ZachDelinger 
(vola) Jacob 
Brouncell). 
GrontMiliken | 
(vibraphona) 


2 
3 
à 
5 AlTheFlowers 
5 
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Without Hats. twas, it 
seems,a way for her to loosen 
herreputation for unbending 
‘conviction. Around thesame 
time, there wasa writing 
and recording hook-up 

with Sharon Van Etten for 
"Likel Used To", a welcome 
reminder, Olsen said then, 
ofthe power of collaboration 
andtherelease from 
expectation it brings. 

Her sixth, co-produced by 
Jonathan Wilson, executes 
noradicalstylisticswerve 
but neitherareits 10 songs 
ofasingletype. Rather, 
they rea balancing of 
country - hereareechoesof 
Tammy, Emmylouand Lee 
Hazlewood - and torch song 
(kd lang, Roy Orbison), with 
the odd flourish of cocktail 
loungemelancholy (ala. 
Badalamenti) and classic, 
MGM'style orchestrations. 
Nor do they rely on theslow- 
Duild-to-giddy-headrush 
dynamic that made All 
Mirrorsso irresistible. 
Thatsaid, “Go Home’ 
towering, burnished beauty where 
Olsen, her voice swathed in anguish and 
velveteen reverb, cries “Twanna go home, 
go back to small things, 1don't belong 
here, nobody knows me" would havesat 
wellon that record. Despite a large cast 
of players, includingone-man orchestra 
Wilson, thisisa smaller record than All 
Mirrors, which mayin part bean inverse 
reaction to the overwhelming nature 
ofits author's recent lifeevents, butis 
more likely the fact thatshe's settled on a 
ground between artistic high drama and 
darkintrospection. 

The “big time” in question clearly isn't 
reference to household-namesuccess 

that’s hardly Olsen's interest, nor 
would she beso crass, Rather its how 
herpartner expresses her feeling: "Tove 
youbig time.” Asa ttleit both celebrates. 
theirrelationshipand represents 
Olsen's newfound liberation, while also 


















describing a period of huge personal 
upheaval. Though publicly out since last 
year, she hadn't declared her queerness 
toher parents butaftershefinally did, the 
couple celebrated with friends. Just three 
days ater, Olsen's father died; within 
weeks, shelost her mother, too. All of 
which suggestsa record soaked in gri 
buttheexultancyofnewloveand the relief 
ofhard-won selfhood arein play, too. 

‘Theset opens with the easy-swinging 
“AlIThe Good Times" and Olsen's 
declaration: “Ican'tsay that тзопу 
whenIdor'tfeelso wrong anymore”, 
her truth burning through others’ 
presumptions, her liberated shrug almost 
audible over the light brushing of pedal- 
steel guitar, a murmuring organ and 
subtle horn punctuations. The title track, 
co-written with Olsen's partner, follows 
right behind, delivering atwangin’, 
honky-tonkkickwitha touch of Kitty 
Wells, butthe mood changes with "Ghost 
On’, aspangled, waltz timeswoon, heavy 
onthe reverband regret: "The pastiswith 
us, itplaysapart/How can we change ?/ 
How dowe tart?” she wonders. "This. 
IsHow It Works", a ийй, beautifully 
underplayed standout, sees lapping 
реда ен! guitarand Feldman's keys 
‘making lightand elegant work ofheavy 
emotions- accepting the inevitability 
ofdeath and finding thestrength to 
bear grief's battering. Midway sits the 
tremulousand hushed “All The Flowers 
which could be Vashti Bunyan, hadshe 
spent timein Topanga Canyon, 

‘Thealbumclosesona sweetly romantic 
note with "Chasing The Sun” Here, a 
simple piano coda signifies the shift from 
darkness to light, Olsen's soft, cocktail- 
loungecoousheringin the Hollywood. 
strings before she notes: “Write a postcard. 
toyouwhenyou're inthe other room/I'm 
just writing to say that Ican'tfind my 
clothes/lfyou re lookin’ for something 
todo”. Then, with asudden vocal leap, 
Olsenis soaring, her soul, as wellasvoice, 
bursting. Shesounds dizzy with the 
realisation that she's been “having 
too much fan doing nothing” and finally - 
inthis new chapter atleast - “driving away 
theblues". 

















Го Ох НЕН 


AngelOlsen: "imiss 
поа alot 


Was: jahelpful. 
к 


Andifinished wrling Chasing 
TheSurr ightoftor Most 
oftherecord was finished 
beterellostmy parents, 


the people that mater 
conversation thatmatters 

tome.Duringthepandemic! 
stortedtoreaizehowmuch 


exceptfor those two. hotediouring notbecause 
Ici tke playingmusic, 
Mostoftherecordwihte  "AllTheFlowers" stands justbecouselmissediseîng 


exceplionoftiveesongs was 
\rittenbetorelwentintothe 
studio but think doing these 
songstetapeinthe [Topanga] 
Canyon wasexactlytheright 
Placetobe ondfocuswas. 
really helpfulwhenlmaybe 


Ithinklwesusthaving fun 
timowiththisono -asimple 
melodyihadinmyheadwhen 
Iwas sunbathing one day. 
probably wrote itin 2019. 


known Youhavetobeoround 
tobeknown Theband works 
with you for you. The fonssee 
your artwhentheyleok at you 
Imissmy friends alot miss 

nottalkingobout music. miss 
theother thingsldo,even the 


otherwisecouldhavebeen — Whatarethe "small mundano tasks. lovernaking 
staringatthewalls wrote 'youcan'tgo musicandshoringit butitün t 
udi ee Беат cioe 
orscoftermymempossed, — Thesmallthingsore INTERVIEW SHARONO CONNELL 





GLENN JONES 
Vade Mecum nmu оске 
8/10 


ЯШ There's something 
‘quintessential 
about Vade Mecum: 
documenting the 
latest music of Glenn 

L Jones, an acoustic 

gultaristand banjo player of gentle 

curiosity and questing spirit, it 
captures the core af what jones does. 

Hiscompositions arealways assured, 

and his playing sneer overwrought, 

whether essaying the loving country 
blues of "ohn Jackson Of Fairfax, 

Virginia’, or the sweet hypnotism of 

"A Handful OfSnow”. There may he 

other guitarists, of a similar stripe, 

‘more vocal about their abilities, 

pushierabout their ‘career’, but 

when Jones shows up, unassuming 
and eloquent, knowing and poetic, 
everyone's the better forit. 

онол 


KAVINSKY 
Reborn 


5/10 












ynivavecnes 
[cdi bu 
istime, having 
neicigorwnen is 
>” 2013 debut Outrun 
Secamesynonymes within 
Drive, ny setae 
Spero па кан Багана 
обра The Weskadhandevoure 
шалына ded mucho eot 
woulártsoundourd place Bawn 
T Vincent Belorgey навот 
vihbufitupsynieandcomy 
косите 
Romuald, 
Cia does pay of bathe aig 
production andendiesecaseaect 
Faerharinearpeggios риза ove 
Sebastien Teller pining on “Goodbye” 
“pyc ese dtc 
seriem. 


ELIZABETHKING. 
IGotALove. 





King released her 
debut album last 
yearattheageof 

77, morethan halt 
[acenturyafter 
recording her first 
singlein Memphis. Listeningioher 
secondalbum, the long story ofthe 
years between might never have 
happened:everything about Got A 
Loveis designed to make you think 
itsstll1970, from the retro Stax style 
hormarrangements to her belting 
sacred soul voice thatshows nosigns 
ofits God-given glory diminishing, 
Theslow-burningbluesofthetitle 





trackis perhaps the album's musical 
tourde force, butthe truly spine 
tingling moment comes from King's 
astonishing unaccompanied singing 
on “Give Me Wings" Hallelujah, 
indeed. NIGEL WILAMSON 


LEXOTIGHOST 
Kamongo 


6/10 


L'Exotighost’s lonely 
О cwesttomakeexotica 
respectable continues 
with Kamongo, 
патедайегап 
'unsightly African 
lungfish whose powersofsurvival 
againsttheoddsisanallusion othe 
perennially kitsch genre. The Spanish 
group'snoble attempt to revitalise 
thesoundisa tasteful affairol 
Khruangbin-style instrumentals laced 
with marimba and surfguitarthatatits 
mostdaring blends Erik Satiewith Les 
Baxter for "Quiet Gnossienne” Exotica 
is hard to pull off without seeming 
insincere - see Mike Flowers or Senor 
Coconut - but the ikes of "Addis La 
Nuit" and "Noctambulance" suggest 
thisloveis genuine. 
PERSMARTIN 


MARY LATTIMORE & 
PAUL SUKEENA 
WestKensington. 


8/10 





Continuing the 
d musical partnership 
they begins 
eighboursin LA 
tavingofiblr cases 
оойм biues, he 
celebrated harpistand composer joins 
the Angel Olsen sidemanand pac 
Buitaristfora spellbinding seriesoť 
instrumentals Despite the cheeky 
matureoftitlessuchas “Hundred 
Dollar Hoagie", the songsare cosmic 
ascan be, with Lattimore and Sakeena 
Both content to pluck their respective 
paths through a pleasing fogbank of 
Celestia reverb and shimmer Listeners 
who find Fripp & Enos Evening Sara 
ta oo hectic wl savour Пепи 
deeply relaxing 


















THELORD 
ForestNocturne 


750 


Greg Anderson has 
not een as prolific 
ashis Sunn Оў), 

bandmate Stephen 


[O'Malley - perhaps. 
too busy operating 
hisleftheld metal imprint, Southern 
Lord. But Forest Nocturesees him 
step outalone witha record that takes. 
thedrumless doom rifingof Sunn 
0))intodark new vistas. Thereare. 
some magisterlally gloomy moments: 
the funeral organ of “Church OF 
Hermann", or"Lefthand Lullaby? 
and "II" fire thorny metal riffs through 
synth repetitions reminiscent ofa 
John Carpenter horror score, Butit's 
not without moments of outright 
heaviness, best heard on “Triumph OF 
The Oak”, featuring bestial growled 
vocals from longtime collaborator 


Attila sihar.tousparnson 


DYLANMOON 
Option Explore anonn. 
6/10 


Wisely abandoning 
thespectralacoustic 


folkofhisdebatin 
Й favourofamagpie 

mishmash ofthe pop 
soundsof yore, LA 


based bedroom producer Dylan Moon, 
hhasbecomeamuchmore interesting 
prospect. The songsof his second 
album adopt the biological principle 
ofthe explore/exploittrade-offas heir. 
кеучопе dea, foraging for'oossynth 
pan pipeson Fortuna” and dreamy 
‘Bos chiffon textureson “Spandex 
Simple”. 1t'sallloosely tied by his 
charmingly artless, lost-sounding 
vocals, and recalls theliveliestend 
ofthevaporwavecraze; conceptual 
cuteness aside, though, Isa sweetly 
psychedelic listen in its own right 
PPtyMaCKAY 


VANMORRISON 
Whats lt Gonna Take? 


6/10 


gessi. Vanishackonhis 
TS, antiockdown hobby 


ees stant 
Min cyte 
Themes srs, 

snd ied seem rea aay 
{put hm personaly butsome 
ofthe tunesartbad atali. Much 
aser oy Wit opener 
“Dangerous” stg he ciat 
thetile track overcoming 

Scar aca ei 
nervous Breakdown isthe онн 
Interesting song wihaneatbess 
fora beat but ihe BIg е 
танае 
You forget tat ists protestans 
ithe ros sel dle nd 
pe 


CHARLIEMUSSELWHITE 
Mississippi Son 





8/10 


Inslidingdeep 
into the guitar 
[and harmonica. 
blues of his youth, 
Musselwhite'slalest 
would make the 
heartof the legendary Sonny Boy 
Williamson proud. Mixing classic 
covers (Big Joe Williams "Crawling 
KingSnake", Charlie Patton's 

"Pea Vine Blues") with his new" 
compositions, lyrical advances into 
commonplace blues melodies ike 
"When The Frisco ей the Shed”, 
there's timelessness in every note 
here, every expression. While the 

all acoustic“ Remembering Big oe" 
and “A Voice Foretold" are familiar, 
an unusual spoken word cover of Guy 
Clarks “The Dark" isa surprise. 
шкетовн 
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© NEW ALBUMS 


f AMERICANA 1 


1 Album of the month J 





STEVE EARLE & THE DUKES 


Jerry Jeff ewer 
8/10 


Fine set of Jerry Jeff Walker covers completes 
Farle’s tribute trinity 


IN 1971, 16-year-old Steve Earle 
arrived at gigs with abattered 

guitar, long hair and a cowboy. 
hat, often half pissed, and. 


lying morethananythingto. 
belike Jerry jeff Walker. He 
‘eventually caught up with the “Mr Bojangles” 
writer in Nashville, becoming a student and 
friendas hehad with Townes Van Zandtand Guy 
Clark, in progressive country's febrile heyday. 
Walker was the last ofthat pantheon to die, in 
2020, and Jerry Jeff completes Баев trilogy of 
homages, after Townes (2009) and Guy (2o19). 
‘Walker began asa Greenwich Village folkie 
down from upstate New York, then played 
psychedelic rock before changing his nameand 
becomingthe hitchhiking, careless country 
troubadour the teenage Earle dreamily idoised. 
Songs picked herearesteeped inthe trade's 
romance, beforethecostof hard living has wom 
itdown. Earle adoptsa phlegmy, trailing growl 
ashelnhabitshishero,and the Dukes mostly 
speed down the track, heedlessly immediate, 
"GypsySongman" defines Walker's persona, 









“Makes Money (Money Don't Make Me)" 
elaborates on his code, Earle mutteri 
dollarin the world makes me change my stuf?” 
inan omery blur, and Gettin’ By" makesita 
general, languid condition amenable to both 
hippies and honkytonks. "Mr Bojangles”, sung. 
with componesyrupby Dylan, here earthily 
returns to thedrunktank cell where Walker met 
itssubject, a broken-down, alcoholic tap dancer 
hissonginvests withheel-clicking magic. The 
tune defiantly climbs, strings waltzand Earle 
storessentiment"iltheend. Eleanor Whitmore's 
fiddle waltzes hereand distinguishes 
arrangementsofrushingmandolinsand 
balmy steel guitar, until the closing, wheezing 
harmonica bluesof"Old Road". 

Despite “Hill Country Rain"s youthful 
insistence on “llvin'too fast" and “leavin'me 
nothing behind", Walker died aged 78, Earle too 
dispensed with his Walker-style props, booze 
especially, a quarter-century ago- yet the 
zesty liberty in the man's music clearly still 
‘moves itn. 
NCKHASTED 








THERE aremany advantogesin actually 
having the bockground that so many 
Americana artists attempt to sing 
themselvesinto-notleostthe opportunity 
torighteouslyindulgein alittle droll 
iconoclasm. So the imminent self-titled 
‘bum for La Honda by acclaimed Kentucky 
‘duo TheLocalHoneys- Montana Hobbs 
andLinda Jean Stokely opens with o 
slowed-down spectralversionofthe Jean 
Ritchiecooltroinloment"TheL&NDoritStop. 
Here Anymore’, andis elsewhere a triumph 
‘of wry balladry. Meanwhile on the strength 
‘ofleaditrack'lusion ће 
forthcoming new albumby 
LeraLymn Something More 
Than Love, out mid-July. wil 
seetheNoshvilesinger- 
‘songwriter meandering 
further fromher Americana 





roots llusion' pleasingly suggests on 
attempttoconnect with Patsy Cine via 
LanaDelRey.Laterin July sees the release of 
asixth album by Whiskey Myers:recorded 
atsonicRanch the vast residential studio 
complexinthe for south-west ofthe group's 
native Texas, “Tornlloisarousing set of 
snarling swampy boogie channeling 
Charlie Daniels and ZZ Top lashed with 
Muscle Shoals-style soul soused with 
swaggeringbrassandembellishedby 
the backing vocals of gospel quartet The. 
McCrary Sisters. Running from July 281031. 
the Cambridge Folk Festival 
permitsitsusualdegreeof 
incursionby Americans Е, 
artists includi 
Theat The uoto 
Revivaland Seasick Steve. 
ANDREW MUELLER 








GRAHAMNASH 
Live 
7/0 
Fine set featuring Nash and friends. 
revisiting earty solo albums 
«ранни This documents Nash's 

2019 US tour, when 
he produced intimate 
performances of his first 
twosoloalbums~sa71's 
Songs For Beginnersand 
1974's moodier Wild Tales. Nash played them 
asper the original tracklisting withaseven- 
piece band thatincludes CSN keyboard. 
player Todd Caldwell. Their unfussy but 
subtle playing embellishes the simplicity 
of Nash's melodies, while experience 

ings renewed pathos to songs like 
“TUsed To Be A King”, "Man In The Mirror” 
‘and even something as straightforward as 
“You'll Never Be The Same". Nash isoften 
acclaimed for his protest music, but it's these 
personal nuggets that lingeron this set. 
PEIERWATIS. 


NITTY GRITTY DIRT BAND 
Dirt Does Dylan 


6/10 


Veteroncountry-rockersandguests. 
payhomagetoHis Bobness 
Thisyearseesthe soth 
anniversary of he NGDB's 
iconic Will The Circle Be 
Unbroken album, andto 
celebrate they've recorded 
10 classic compositions 
by thesongwriter who inspired founder 
Jeff Hanna to pickupa guitar and form the 
band. “Don't Think Twice, It's All Right”, 
‘he irstsong Hanna leamtto play, is 
performed solo apart from some harmonies 
byhisson aime, butelsewhere here's. 











afullercountry-rocksound, with Larrikin 
Poe guesting ona soulful “1 Shall Be 
Released”. A surprisingly elegiac take 

on“The Times They Are A-Changin™ 
featuresanall-starcastincluding Rosanne 
Cash, Steve Earleand Jason Isbell. 


Surprise -andpouerful- third 
from Welshproducer 


Thisrawand 
uncompromising album 
is Kelly Lee Owens’ most 
- honestexpresslon so far 
ofhertrueability. Recorded 
inOsloin partnership. 
withthe industrially inclined Norwegian. 
Lasse Marhaug, LP.8 liberatesthesinger 
and producer from the more formal 
arrangementsofher firsttwo records lo 
fashion adeliciously psychedelic апа 
otherworldly noise that'ssomehow both 
grippingand soothing. Owens pitches 
gnarled, menacing drones with her 
Vocals, akey instrument here, which are 
sometimessliced and diced - on "Voice" 
inthe style of Aphex Twin'sremixes of 
Saint Etienne —butoften ring out pureand 
primal, Asthrilingasitis unexpected, 
 PERSHARTN 


PAPERCUTS. 
PastLifeRegressionsuses.uo 
8/10 
Indiejourneymantakes centrestage 
One findierock’s 
trustiestsidemen, 
Jason Quevet has 
Jenthiskllsto 
suchluninarisas 
Beach House, Dean 
WarehamandCass McConibsoverthe 
past two decades, Butallthe while, 
he's been writing and recording under 
thePapercuts moniker, steadily 
buildingupanimpressivecatalogue 
expertly executed dream pop that’s 
Seasoned with usttherishtamount 
af psychedelia Past Le Regression 
ia perectdistilationcfQuevers 
aesthetic so hook filled tracks 
{hat bring to mind vintage Paisley 
Underground excursions, Barretera. 
Floydand angly C86 moods. He may 
becontentto stayin the shadows, but 
thespotlight sults him. тпеяуясок 


TESSPARKS 
And Those Who Were 
Seenl ing ялтсив 


8/10 


Firstsoloalbuminalmosta. 
decode from Brian Jonestown 
Massacre affiliate 
f] After recent 
collaborativealbums 
with BIM's Anton 
Newcombe, Tess 
Parksreturnssolo for 
thefirsttimesince 
2013's Blood Hot. Much like BIM, her 
‘musicembraces dreamy soundscapes, 
thatlli between shoegazeand 
psychedelia, with Park's voice 
'embracingbothasoftraspinessas well 
asanelegiacloaty lone, Asapparent 
on “Happy Birthday Forever" or "We 
‘Are The Music Makers And We Are 
‘The Dreamers Of Dream" shehasa 
particularly effective knack for locking 
into spiralling rhythms that marry 
immersive amblence with repetitive 
melodicrefrains. Thiscreatesan 
album that feels charged by forward 
‘momentum whilealsoembracing ће 
comforting pulse ofa locked groove. 
DAMELDMANWRAY 


EMMANUELLE PARRENIN 
Targala, La Maison Qui Nen 
Est Pas Une онох. 

9/0 


Mysterious French folk singer and 
undergroundlegend returns 
small, fanatical 
lcultbuiltaround 
French folk musician 
Emmanuelle 
Parrenin's1977 
album Maison Rose, 
‘and unsurprisingly s0-astrange, 
unique document, ts surface fragility 
and whimsy shielded a fiercely 
experimental core. It took Parrenin 34 
yearstoreleaseasuccessor, Maison 
Cube, butoverthe past decade, she's 
steadily explored new music with 
collaborators like Étienne Jaunet, and 
Detlef Weinrich (Tolouse Low Trax). 













Targala.. sclosetoa masterpiece, 
Parrenin's spindly, unanchored psych- 
folksongs, spunoutoftheairasifby 
some wild magic, setin sympathetic 
environments, free and tenderly 
played, by hercastofcollaborators. 


PERFUME GENIUS 
Ugly Seasonvuricce 


740 


Bracinglybeautifuldance score 
fromavant-popauteur 

Six albumsinto his 
brilliant career, 

[Mike Hadreas has 
ascended to his 
ultimate incarnation 
las multimedia 
artworld conceptualis. Ugly Season 
wascomposedasthescoretoa 2019 
collaboration with choreographer Kate 
Wallich, and arrives accompanied 
byashortfilm by feted CGI 
phantasmagoristacolby Satterwhite, 
Nosimple side projectdalliance, 
theexperiencevas genuinely 
twansformativefor Hadreas, opening 
uphis exquisite, solitary practice. 

to physical collaboration, Though 
sometracks really need thecontextof 
performanceorvisuals on theastral 
fourth-world funkof"EyeIn The Wall", 
Hadreas sets sailon hisown Arthur 
Russell style "African Night Flight” 
 SIEPHENTROUSSE. 


GRANT LEEPHILLIPS. 
All That You Can Dream овес. 
7/0 
Veterancosmic-country 
troubadour'slockdown dispatches 
Phillips rithsolo. 
studioalbumisalso 
[hiscontribution to 
thegrowing genre. 
of pandemic blues. 
Thwarted from his 
usual outineoftouring, confined. 
tobarracksin Nashville, Phillips. 
ruminated upon thememories 
he'd assembled to this pointand 
attempted to reconnect with the 
natural surroundings ofhishome. The 
result, unsurprisingly, isa downbeat, 
ruminativeaffair. Thisisno hardship, 
giventheagilityandempathywhich 
Which Phillips rich, farranging croon 
wrapsitselfaroundaballad “A 
Sudden Place” and “Rats In A Barrel" 
especially evoke the luxuriantly gloomy 
interludes which once haunted Grant 





Lee Buffalo albums. ANDREWMUELER 
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Steve Reich wrote. 
thisshortsuiteof 


four compositions 
toaccompanya film 
called Moving Picture 
(0462) пън 
the German painter Gerhard Richter 
repeatedly subdividesa painting to 
devisea series ofabstractimages. The 
music worksin a similar way, using 
repeating and sustaining notes to 
evokeever-expanding fractals. The 
burbling vibraphone of “Opening” 
underpins subtle melodies from flutes 
and strings, while the woodwinds 
оп "Patterns & Scales" pose critical 
questions to theartistas wellasthe 
Madinéssnemssscurres listener. Theeffectis kaleidoscopic, 
ЕЛДІ asthemusicconstantly movesand 
‘morphs to reveal new shapes, colours 
Brooding shimmering electronic 


and meanings. STEPHENDEUSNER 
poponMinneapolisoutfi'sseventh 


CEE Madnessissaidtobe | JORDANREYES & 
P companion piece | ЕПҮЙМТЕН | 

t 02020 When We Controlled Burning некни 
ы 
pix 








Stay Ale, which 
focused on the period AY 


aferatemporamly | Guitar-and-electronicsduo's 







paralysingaccidentsingerChanny | Sensuous spoced-outimprous 
Leaneagh suffered, and the opening On Controlled 
“Alive” mostnotably continues this Burning, Jordan. 
theme, I's bruising, brooding piece Reyesand Eli Winter 
afelectronicpopthat fits between collaborate across 
lightand dark, almost teasing a Robyn: four spirited duo 


esque banger but never letting itrise to improvisations, 
thesurface,asitexploresthesubject | There'ssomething provisional about 
ofpainandsexual frustration, The | their playing - Winters guitarsputters 
albumisadeeplytexturallisten,ledby | andcracklesatthestart of “Rosehill: 





Leaneagh’simpressivevoice-which | 11" before being swamped ina rush 
slidesfromotherworldlyand ghostly | ofclectronic purrand noise from 
‘opristinelyclear-oftencreatinga | Reyes; on “By TheSkin Of Your Teeth’, 
palpabletensioninpiecessuchasthe | Wintersglintingslidedronesmeeta. 


ttle track ама ona WY paced, measured melody unspooling 
from Reyes, whosoundsas though he's 
PORCUPINE TREE. been gifted the keysto the kingdom 
Closure/Continuation by Popol Vuh's Florian Fricke, Given 
жаскинакөлонт Controlled Burring'sthoushtfaland. 


inquisitive tenor, ‘sno surprise to 
gna discoverit'son Ryley Walker's Husky 


Neo-prog standard bearers Pants imprint. ноде 


Afteraızyearhiatus | SAULT 

Е duringwhich Steven | Air 

Pr - Wilson has carved FOREVERLVINGORIINALS 
kou | 7710 
е s | и 


sleeve, the vehicle he made his name. ince2019, Sault 
wwithridesagain. There's plenty for prog themysterious 
loyalists toappreciate in the knotty London collective 
polyrhythms, hopscotching bass helmed by producer 
and divebombing guitar excursions Dean Josiah Cover, 
oftracks suchas “Harridan" and aka Info -have 
“Chimera's Wreck”, but genre investigated black music inallits 
agnostics may find more inviting forms, fromjazzandfunktogrimeand 
access pointsinthesumptuousstripes | trap.Sotheband’ssixth LPisarather 
ofruefulmelody,nuggetyriffsand | audaciouscurveball:alavishly scored 
widescreen pomp-rockdynamics Suitefororchestraand choir, pitched 
hatWilsonandfrendscreatein"Of | somewhere between Philip lassand. 
The New ay" and "Dignity" once the Rotary Connection. Itsa litle stiff 
theinstrumental tapestry-weaving | andmetronomicin places, working 
takes moreofa background role, ‘moreas calling card to Hollywood 
JOHNNY SHARP thanastandalone album. But the 
harp-ed "Heart" has some gorgeous 
STEVEREICH Bacharach-meets-Alice Coltrane 


Reich/Richter nores chord-changes; the tremendous 
Luos Higher” recalls Morricone; 

8/40 while “Times Precious” addssome. 

Anabstracteollaborationbetween | much-needed soul. 

composer andpainter does 
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DRIVE-BY 
TRUCKERS 


Welcome 2 Club XIII .. 
8/10 


ASmusicians mature, 
















‘ais they tend to travel 
Б corre 
E Theraretosewho | 2Mariss Ais 
BESTES ety the sentimental | Шын IPs 
haze oftheir pasts, FE es 
whorefusetobethe ушур 
thingtheywerebeforesandthenthere | restoring 
arethosewhoreston their laurels and Welcome? 
play thehits.Mostalturing, however,are ||| Ciwb 
thosewhomeditateon thejoumey:from | ё оканне! 
‘humble origins and regional memory, to pecca 
вписване. Мен пъти 
loss, creating salientnewworkrooted | ате 
in their past. From Loretta Lynn's “Coal fete 
Miner's Daughter” to Tom Petty's"Southem || 9 Wider Days 
Accents", memoryassongasatrbueto || шшш 
home, becomesawelcomemilestoneinan || Engineered/mixed 
artist's body of work. Гече 
With Welcome2 Club XII, Drive-By елінің 


Truckers’ principle songwriters Patterson 
Hood and Mike Cooley havecrafted a vivid. 
acclamation oftheir 37 years together, 


Transduction, 
Athens, GA:Sam 
Philips Recording 


withalloishighsandlows,sungover ^ | Sorice Merone. 
walloping Southern rock. Pondeingthir | беттеше 
origins in nowhere dive bars in nowhere poris AM 
towns, on bygone drives through the пиеса 
South'semptybackroads,theystewinthe | esten tend 
richabsurdiyofitalandoffracolbcton | ute 
thateingsofthebandstendeneytoward —— | утуу 
Souther-gothicneo-nly ри чек frequent | Serezz aro, 
pincuatoosotight lsa pivotfromthe | Ефес 
band’s last two records, which weresteeped ||| MottPatton 
inpoliticsand protest, though thosethemes ||| (boss bkvels) 
sillpkethrough, 559 
= 





"With “The Driver", thealbum opens 
on Hood's narrator behind the wheelin 

hisearly twenties, cruising through The 
Shoals ateatnight, recording its hidden 
evilsand open blight. t'soneof the most 
autobiographical songs he's written, one 


Price, Jeremy ey, 
Randallaramblett. 


TomRyan. 
JRBeckwith 
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Drive-by 
Truckers 
coolinthe 
shades 


that lluminatesa crucialactforrural 
youth born in dry counties without hip 
clubs: the literal and metaphorical trek 
tofind oneself. “Used to go out driving, 
sometimes late то thenight/Tryingto 
make sense ofthe pieces of my life" 
whispers ina crackling drawl, effectively 
providinga mission statementfor the 
album writ large, where the majority of 
Hood'ssongs mine past friendships and 
relationships, their reunions and despair, 
anextensionofhisworkon otzssolo 
Heat Lightning Rumbles In The Distance 
butwithoutall the misery. 
Cooley'spairofsongs present ће 
character studies the Truckers are known 
for, less personal on their face, but 

whose themes deftly fit the broader arcof 
Welcome: Club XIII. On “Maria's Awful 
Disclosure", hesings ofthe Canadian 
author Maria Monkand her infamous 
1836 exposé “Awful Disclosures Of 

‘The Hotel Dieu Nunnery”, which was 
later debunked, Asis his way, Cooley's 
account reaches deeper and more broadly, 
doublingasan eanlyexampleofthe 
social and political echo chambers that 
pervade modern humanity. “Ghost written 
pornography/Talored oreadersin need of 














arighteous excuse to indulge/Maria’s awful 
disclosure", he sings. 

"Every Single Storied Flameout" finds 
Cooley's knife aimed at the myth ofthe 
rockstar demigod. But instead of charging 
likea knightin battle, hecarvesat its fat 
witha steadily held scalpel, indicting his 
‘own complicity in the process, I'sa fitting 
transition to Hood's “Billy Ringo In The 
Dark", acharacter from Heat Lightning 
Rumbles In The Distance, who flames out 
under the weight ofexpectationand the 
srip of mental illness, 

“Forged In Hell And Heaven Sent” finds 
Hood's protagonist reconnecting with an 
old friend, over fiddle, harmonicaand 
backing vocals by Nashville country-rock 
luminary Margo Price, fellow former 
rabblerousers turned dried-out parents 
with nothing to prove. The theme burbles 
uponalbumcloser"Wilder Days" too, a 
meditation on bygone invincibility and 
simpleeveryday pleasures, amid the 
existential dread and political wasteland 
ofcontemporary ife."Ifindit best to laugh 
atthe absurdity of life above the ground/ 
There’sno comfortin survival butit's still 
the best option that 'vefound”, he tenderly 

tones fromaspartan stage of minimalist 
fingerpicking, and bass and drum thuds, 

‘Through its personal lens, and the rural 
expanse ofits setting, Welcome2Chub XIII 
presentsitselfasan album foranyone 
Бот outside of their country's cultural 
capitals, for those who can look back 
on the hardships oftheir youth and be 
thankful for those humble beginnings, 
and thedefianceand drive they instil. 
"Muscle Shoals just needs some punk", 
Hood sings on the title track, contrasting 
his early rebellion with the homogeneity 
of hishomeland:thisis not The Shoals 
ofFAMEand Muscle Shoals Sound 
Studio, butof Foghat cover bandsand 
tanning beds. Irsa sentiment that most 
ofuscanrelateto and one that seems to 
encapsulate the Truckers’ continuing, 
ever thrilling journey. 














ШЕННЕН Ох \ NENNEN 


PattersonHood: 
"itfeelssoraw" way belorehond butthot 
definitely bocomepartol 
Mowdidyoumenoge  Itltsobigpartotwhot 
toputthis album Hovecboutthisclbum, 
fogethersoquickly?  ositfeslssorawand 
Wehedshowscomingup  — kindofprimolNotinony 
afternotseeingeachotherin — woyoverthought. 
personforaysorondhaltond — Mostofour 
cussedproctüingbefore | obumsore 
deciding thotltwoukdbe  lorgelyive 
morefuntobookthreedoys  inthestudio 
ofstudiotime. Wefiguedwe anyway, 
ireodyknowtheoldoneslsts butthisone 
workupwhatwevewritien  wasfarless 
duringthelockdowmondkinda  workedup 


soe where westond Atthe. 
endcfthethirddoy Cooley 
soid "lthink wehaveon 
‘album’ Everyoneagroed. 


inadvonce 
thononyot 
тесе. 






Тһе бе track 


consciously thoughtofithat — formyownentertainment. 


ldidtroolytikolitoso. 
songthotanyone outside 
‘ofourlttlehometawn 
woukd ‘get or think 
wos lunny.lplayedit 
forthefirsttimeotasolo 
show thereanditgot 
асеаауговрогва. 

Thenlkeptplaying. 
iRatothersolo 
howsinvorious 

other placesand 

paoplestillovod 

it Thenthebond. 
workeditup 
ondithodsuch 
‘Replacements 

JJ vive, soofcourse 
Tlovedthot tis 
formoreuniversal 


Thereisadistinctsense — issorelatable. thonlhodroolsed 
ofliveperformance,too. ihnkthotwhenl atthetme. 
Imnotsurethotwehod wroteitit was mainly INTERMEW.ERNOSHON 





KLAUS SCHULZE 
Deus Arrakisov 
8/10 
Late kosmische pioneer s (second) 
salutetoFrankHerbert. 
Dune superfan. 
[Schulze, who died. 
late last month aged 
74, co-wrote one track 
Jon Hans Zimmer's 
[2021 album The Dune 
Sketchbookand thisinspired him to 
return to collaborative recordings 
he'd made 40 years before, a cello 
piece by Wolfgang Tiepold becoming 
thelaunch point for Deus Arrakis. 
Itsthreelongform explorations are 
dassie Schulze- lush, luminescent 
synth fields whoseundulationsare. 


both majesticand peculiarly profound | 


intheirintimationsof the vastness of 
theuniverse, His mastery of dynamic 
nuanceendures, notably onthe 

Зе minute*Seth", which connects 
BialloscorestoMozart, while the 
rapid flickerings of "Der Hauch Des 
Lebens" underscore Schulze’ role asa 
forefather of techno. sHARONO CONNELL 


SESSA 
Estrela Асевансколнанне 


8/10 
Braziianpsych-folktime-traveller 
revisits the golden age of Tropicália 
mms masaa Despitea rich back 
ЖШ onines 
fronting New York- 
OOA uuu 
АИИ rcs anapiayine 
with Israeliavant 
punk guitarist Yonatan Gat, Brazilian 
singer songwriter Sergio "Sessa" Sayeg 
draws self consciously on his country's 
analogue-era musical hertageanhis 
Secondsoloalbum. Citing the likes 
OfMihon Nascimentoand Caetano 
Velosoasinspitation, Sayeg recorded 
the perfumed breeze reverie "Sereia 
Sentimental” and twitchy,sinewy, 
bossa nova throwback “Pele Da Esfera" 
on hisnew island home, which helps 
explain their sun drowsy, nylon string 
mellowness. But healso pays homage 
to feted studioarranger Rogério Duprat, 
the George Martin of Tropical 
with lushly layered, orchestra choral, 
ambient jazz pieces lite" Helena" Very 
easy listening. sTERENDALTON 








| Archangel Gabriel unbound, unholy 
| andfree”. Sparely epicarrangements 
| arebuitaround Melburg's intimately 
| keening voice, from the synthpop 
eco-protestof“Empty Orchestra to 
the mysterious, sultry junglesanctum 
of*Aquaba",withitsswelingstrings 
amdinsectchiter Loveand hope 
stay preciously rareyetinfinitely 
possible, and this album's guttering, 
siding light woxnasten 


ТЕ ISOD OF SCIENCE 
Sound Of Science 

7/0 

Sheffield producer and Colchester 

songwriter doitfor thekids 


ес алеу 
educational records 





hischildrenendured, 
Dean Honer pairs 


| ‘upwith Kevîn ‘Sun 
Cutter Pearce, a 
regularcollaborator, fora dozen 
scientifically enlightening tunes. 
Initially alive project supported by 
Sheffield University, it's indebted to 
Honer'schildhood, with an Atomic Age 
aesthetic - perhaps more appealing to 
| parents reflected in itsartworkand 
| analogue synths. "Photosynthesis" is 
| 






charming, Menace Beach's Liza Violet 
praising "fantastic green machines” 
while Tom O'Hara's vocals help make 


the pulsing “What Makes A Sound?" 
uncannily Eno-esque. “Global 
Warming "srobotic Q&A isadmittedly 
sobering, but"Gravity"schildren's 

| choirconfirmsthisseminarsupliting 


| REGINA SPEKTOR 
Home, Before And After ves 


740 


Firstinsixyearsfrom Russian- 
American songwriter 

Ifyoutooare waiting. 
fortheday when 
Regina Spektor finally 
findsjust the right 
balance between her 

F laterday tendencyto 
the oversweet and overproduced and 
the complex, classically influenced 
wildness that flourishes in the dark 
comersofherreconds, well, today 

may not bethat day. Buton the plus 
side, she's madeanothervery good 











SHEARWATER album, herfirstin six years. Particular 
The Great Awakeningrsons | standoutsare “Up The Mountain”, a 
pounding brassy odeto searching for 
Win life'ssecrets with a slow-disco outro, 
Revived Texanband spostic | andCoin’, astory-song wrestling 


meditations on troubling times 
Jonathan Meiburg. 
put Shearwater out 
topasturein 2016, 


with who toinvestin that builds toa 
siant cosmic prog whirl. EMLYMACKAY 


DAVESTEWART 


fearingbumoutand | Ebony McQueensarsmeer 


despairasTrump's 
presidency loomed. 
Thisreturn keeps currentillsatan 
oblique distance, inspecting ideas 
ofGodand shameless bad faith with 
surgical care. Richly desolatechamber- 
Tockwitha cosmic pan, thealbum's 
foneissetby cinematic prelude 
“Highgate”, which startswith aheart 
attackandends “inadark hotel/ 


70 
Eurythmicsmansmuiti-format, 
| semi-autobiographicalfolies 
lsita triplealbum? A 
film? А musical? Well, 
irs DaveStewart, so. 
allofthem, plus the 
boxsetincludesa 
|photobookalongside 
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SUN'S SIGNATURE 


Elizabeth Fraser ond Damon Reece on theuniikel "x 
influences that fedinto theirlong-gestating debut! 


he songs tookshapein a 
cottage werentedneor 
Stroud; says Damon 
Reece, explaining the uniîkely 
beginnings of Sun's Signature, 
hisproject with life/musical 
partner and one-time Cocteau 
Twin Elizabeth Fraser. "Iwas 
playing The Lamb lies Down On 
Broadway and SelîngEngland 
By The Pound. Iveloved these 
clbumssincel was 12. Elizabeth 
really tunedinto them so Steve 
Hackett seemedtobe the 
‘bviousmantoapproach..” 
Hackett broughthis Optigan 
‘organand the Gizmotron, o 
bizarre guitar attachment 
originally devisedby Godley 
‘and Creme. They were very 
unreliable. Fortunately Steve 
hasanoriginalGizmotron and. 





‘enough spare rubber wheels to 
getatune outofit"Buthiskey 
contributionis the sensational 
acoustic guitar on "Make The 
Day Lovely, whichhas the feel 
ofanancient folk song. 
Incredibly, thisis Fraser's first 
setof songs since the Cocteau 
Twinssplitup 25 years ago, but 
her voice sounds fresher thon 
ever. Imay be interpreting folk 
asa pop singer rather thon 
embodyingit. she says. That's 
notsurprising, considering grew 
uplisteningto the voices of Radio 
Linthe 1960s and'70s:belters 
anderooners. But there are so 
many ditterent styles of singing. 
and these daysits possible to 
findandstudy them as never 
before. Itsa wonderful way to 
meet the world” стеонемтвойвяе 





twovinyl EPsand twocassettes of 
extra material. Populated by colourful 
characters, Stewart's principal26 
tracks draw upon his influences, 
‘most notably The Beatles- “Ebony 
Queen" echoes “Penny Lane" and 
“People Change” Lennon's Imagine 
period ~and The Kinks, who colour 
thebrassy “As You Like t". Rodgers & 
Hammerstein rethere oo, апа “Mr 
Jolly"soom-pah melody inadvertently 
evokes Buddy Holly's "Raining In My 
Heart" so thereareanswers enough 
to"Whar's The Fucking Point?" 
WINDHAMWALLACE 


KELLEY STOLTZ 
TheStylist crm 
7/10 
Powerpopcraftsmanisuaried 17th 
777 "I'm half dead, but 
stillisteningfornew 
Sound". Kelley Stoltz 
insists during the 
(c roving unnymen 
b^. psychedelia of 
“We Grew So Far Apart one of 
several implicit rallying cries as this. 
popstudenthits middle-age. The 
apparently impersonal lyricsand 
busy, mali instrumentalistinvention. 
on every track suggests mid Wings 
McCartney messingaroundin the 
garage, especially during the jagged 











jangle and gently driven rhythms of 
“W's A Cold Hand" “Arnight people come 
‘and go, lke summer hitsontheradio", 
Stoltzfurtheraverson "In The Night”, 
finding all the poetry and meaning he 
needsin his vocation, MCKHASTED 


‘SUN'S SIGNATURE 
Sun's Signature sisi 
9/10 
One-time Cocteau Twinretums 
Twenty-two years 
since Underwater rst. 
surfacedasawhite 
abel of aoo copies, 
10yearssincea. 
couple ofrapturously 
received gigs at the Royal Festival 
Hall, Elizabeth Fraser finally emerges, 
alongside partner Damon Reece, with 
herfirstcollection of songs ofthe ast 
century. It's just five tracks, barely half 
anhourofmusic, butworththe wait 
in gold. Though thearrangementsare 
frequently rich, intricate and lush 
John Barry'ssoundtracksarea noted. 
influence without the cavernous 
Cocteau reverb, particularly on the 
radiant "Make Lovely The Day”, where 
she's accompanied simply by Steve 
Hackett's fluttering acoustic guitar, it's 
like hearing the greatest British singer. 
of her generation forthe very first time, 
STEPHENTROUSSE 
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URAL THOMAS & 
THEPAIN 
DancingDimensions 


8/10 


Born around 1939 
andraisedin 
Portland, Oregon, 
Ural Thomas was 
activeon the black 
soul cireuitin the 
1050sand'éos, opening for the likes 
of fames Brown and Otis Redding. 
This, his third long:player since 
emerging from retirement a decade 
ago, sounds likea compilation of 
"rossoul highlights: the title track 
could beby Shuggie Otis; "Heaven" 
resembles the soulful funk folk of 
Bill Withers; "First Dimension" is 
likea Roy Ayers jam session; “Ol 
Safiya” recalls the Staple Singers. 
Bestofallisthesprightly Jackson 
‘inspired “Gimme Some Ice Cream”, 
Throughout, theoctogenarian 
Thomas's voiceisinastonishingly 
Jimber condition, онин 











YANN TIERSEN 

115182518 

8/10 
Thoughits 
relationship with 
lastyear'sKerber 
scemstenuous, Yann 
Tersen'slatestwas 
bom ofsamples from 


hat predecessor, a Berlin synthesiser 
festivaland pandemic downtime. 
Attimesit'saseuphoricas Amélie 
was doleful, with “Ker Al Lochs 
blustery landscapes transformed 








зазмол-лакасаа: 





by"11518.112.121538"sslowly 
developing horizons into something 
Underworld mightadmire,and the 
similarly rousing “16112519209 

145" culminating with layersof 
treated vocals. “16 15 21 1212.215105 
18°, too, peaks with the exuberance 
Nils Frahm sometimes achieves in 
performance, while Tiersen's wife 
Emilie Quinquis's luminous vocals 
enrich "1311825 (65120.17 2191417 
21919)". WINDHAM WALLACE 


ROBIN TROWER 
No More Worlds. 
ToConquer 


7/0 





EIE Robin Trowerhas 
said thathistrusty 
Stratocasterhasa 
morevocal character 
than any other 
guitar, andon No 

More Worlds To Conquer he speaks 

eloquently through hissignature. 

‘ouchand tone. Heattacks “Ball ОГ 

Fire" and "Cloud Across The Sun” 

with thesame visceral intensity he 

displayed with Procol Harum and. 
throughout his half-century solo. 
career, butthe 76-year-old virtuoso 
isathismost poignantly expressive 
onthealbum'sinward-turned, 
stripped backblues ballads 

Summer turns to deepest winter/ 

Hope deniedits rightful place”, 

Richard Watts sings ruefully nthe 

opening moments of “Birdsong”, 

Whereupon Trower unleashes a 

serpentine, elegiac solo thatamounts 

toaseptuagenarian's meditation 
оп Ие, loveand loss, wrenching 
rawemotionoutofeverynote, 

BUDSCOPPA 











TULUUMSHIMMERING 
ADistantMoon 


8/10 


Three songs that 
ogetherclockinat 
early two hours? We 
must bein the Tuluum 
Shimmering galaxy, 
hvhere Jake Webster 

spaces out to his heart's delight. The 

UK-based musician haseameda 

devoted following thanks tohiscosmic 

reinterpretation of classics ifyou're 
looking for25minutesbased loosely 

‘on “Cinnamon Girl", he's got you 

covered. Webster's originals follow 

вий; А Distant Moon meanders 

‘marvellously through landscapes 

both pastoral and mystical patiently 

layering feedbacklaced guitar, 
tamboura drones, chanted vocals 
and fluttering ute over meditative 
grooves. They'reepicjourneys, but 
modestly rendered, more charming 
than bombastic, aspiritof playfulness 
havering over ital, menwucox 


THEUTOPIA STRONG 
International Treasure 








740 


Though he doubtless 
groansat mentions 
опа former 
occupation, Steve 
Davishas travelled 
somedisance from. 
thebaizetotheblissed out His latest 
with Kavus Torabi and Mike York 
whose CVsinclude Gong, Guapo, 
Cardiacsand Current 93~islessof 
journey from 2o10'sdebut, but 
they renowmorecosmic than. 
kosmische, with his modular synths 
consolidated by Chinese guzheng, 
pipes and wind instruments, the 
latte particularly evidentamid 
"Disaster2"sreedy drones, 
“Shepherdess” floats between 
Marconi Union and Bark Psychosis, 
batif "Trident OfFire"stooominous. 
for New Age, the Balearic "Castalia" 
lifts the spirits. илмонамилшлсЕ: 


DANIEL VILLARREAL 
Panamá77 тнатон omes 
8/10 





Born in Panama, 
drummer Daniel 
Villarreal-Carrillo 
leads several 


~psych-rock, jazz, Latin funk and 
traditional Mexican music. His first 
propersoloalbumisa delightful mix 
ofeverything. "Ofelia" and “Райа”, 
featuring Cole DeGenova'santique 
Farfisa organ, are like quirky waltzes 
from a1940s Mexican ballroom; 





8th & Morgan” isa piece of та тов 
smooth soul; "Sombras" soundslike 
aD] hasspliced together 19605 
George Benson groove with some 
post-punk. Theone constant inthis 
collective of Chicago luminaries is 
guitarist ей Parker, whose modal 
Jazasolosadd arather thrilling and 
unpredictable edge. JONMLEWMS 


WARM 
WhatDo The Stars Say To You 


750 





Uem Tracks ike 9995s 
"Altered States” 
established Ron Trent 
asa house music | 
qu cos buthis 
E tasteforsoul, funk 
andjazzhasled the Chicago native to 
explore sounds beyond clubby 4/4. 
The first fullength under his WARM 
aliasexploresasilkymusicality, 
powered byliveinstrumentation 
anda host of collaborators. There's 
sun-kissed ambient "Admira" with 
Gigi Masin), Brazilian-tinged jazz-funk 
(Melt Into You”, featuring Azymuth's 
Alex Malheiros) and piano-driven 
Afrobeat grooving (“Flos Potentia", 
with Khruangbin). The overriding. 
feelisofa party by some Balearic 
beach around sunrise orsunset, 
justas your stimulant ofchoiceis 
starting tokick in. LousParnson 


XPROPAGANDA 
TheHeartls Strange: 
8/10 


Previousattempts 


tocapturethedark 
dramaof 985 
monumental Secret. 
Wishbyversions. 

f Propagandais 
mid-Soslineupbavefailed, but 
reunited with producer Stephen 
Lipson, vocalists Claudia Brücken. 
and Susanne Freytag havenow come 
tantalisingly close. "The Night"s 
synthsand stringsevoke tsepic 
‘opener, “Dream Within A Dream", 
and “The Wolves Are Returning” sets 
pulses racing with warningsabout the 
farright’sresurrection. Theanthemic, 
industrial “Don't (You Mess With Me)" 
exploits their Teutonic discipline, too, 
butif"Only Human" suggests an off 
day for Goldfrapp, "Ribbons Of Steel 
providesa luxurious spoken word 
finale drenchedlin exquisite regret 
WINDHAM WALLACE 
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CURRENT 93 


If A City Is Set Upon A Hill cro 


8/10 










EVENifyouwere 
PR авео 
То e decadesof musiche 
ES nas madeatthehelm 
(E othiseroupCunent 
ЧУ | эз, David Tibet has 
A playeda quietly 
pivotal rolein underground music circles, 
ashepherdtoall manner ofcreative wails 
andstrays. twas Tibet win tempted 
the English folk singer Shirley Collins 
backtothe stageafter three decades of 
silence; Tibet who befriended the New 
Yorksingersongwriter Anohni, releasing 
thefirst couple ofalbums by Antony And 
TheJohnsons. Those who enter Tibet's 
citcleoften become musical collaborators. 
Björkand Marc Almond, Bonnie ‘Prince’ 
Billy and Nick Cave, recalcitrant horror 
writer Thomas Ligotti and Tony McPhee, 
guitarist forincendiary 6os blues rock 
group The Groundhogs all havecropped 
upon Current o3records, notas guest 
stars butinserviceof Tibet's broader 
vision. Rather hana conventional group, 
it's perhaps easierto thinkof Current 93 








asa broad church with Tibetasthesole 
constant:an apocalyptic preacher spitting 
prophecies from the pulpit 

Ifthemusicof Currentg3 remains 
relatively obscureand underground, it 
isbecausethenatureofTibetsarthas 
been without compromise, Born out of 
the fringes ofthe postindustrial scene, 
early Current a3 albumswere fearsome 
things, all ritualisticevocations and 
Joopsofsqualling noise. But from the 
Jate'Sosonvards, the group pivoted to 
aquieter, more contemplative sound: a 
take on English folk music spiked with 
sgothicunease. This coincided with 
Tibet's conversion to Christianity - albeit 
asingular, visionary strain steeped in 
mysticism and crypticallusion. 

Which bringsusto ГА City 1sSet 
Upon Hill twas recorded with many 
ofthe personnel from Curtentg3's last 
song based collection, 2018's The Light ls 
Leaving Us AU, and shares that record's 
tone:a reflective, coldly beautiful 
chamber music suffused with a sense of 
deep, unquenchablesorrow. Tibet's lyrics 


















EEVE 
ilic. 
2 ThereleNo 
Zodiac 
3 Joke Moon. 
4 Cloudeat 
| Твен 
S AColumn 
OfDust 
6 TheChid 


Andrewliles 
| Recordedat 
| Homestuco, 
| Hastings 
| Personne 
Dovid et 
(vocals) Alasdair 
Roberts (gutors, 
олоор 
synthesise 
| backingvocals), 
‘AlomaRuizBoada 
(ote) Andrew 
| ties (electronics, 
| gutes 
keyboards), 
Michael York 
(pipes, whist, 
duduk) Ossion 
| Browntarones) 
ҮІ 
| (Fender Rhodes, 
| ano guitar Rita 
| Keuistingh-Neven| 
| (plano vocals) 
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haveoften revolved around 
aseriesof preoccupations- 
Gorland the Devil, galloping 
horseysandshimmeringstars, 
and—inone peculiar career 
phase ~thechildren'scartoon 
character Noddy. IFA Citys Set 
Upon A Hillhasa specific focus 
~aseries ofancient Akkadian 
omens titled Shumma Alu 

‘that were inscribed on tablets 
inMesopotamia several 
‘millennia ago. These texts 
forma jumping-off point fora 
seriesofsongs that unfold in 
Jong, unbroken strands, Tibet. 
starting witha simple lyrical 
motifand then letting the 
visions take hold. 

Oncearather manic presence, 
Tibet's voicehassoftened with 
the years. Thealbum opens 
with “IFA City.” a stately mix. 
of gentle piano progressions 
and extended acoustic drones 
over which Tibet gives oneof 
the most empatheticand most 
moving vocal performances 
ofhis career. Something ofthe 
febrile, quavering edge enters 
on “There Is No Zodiac” and 
“Joke Moon”, but this isa gentler 
Currentg3 than thatofold, 
largely devoid ofthe scenery- 
chewing delivery that made 
earllerrecords something ofan 
acquired taste. 

Tibet's best work has been done with 
a guitarist folland hereitisthe Scottish 
folkmusician Alasdair Roberts, whose 
folkand classical guitar gives the likes 
of"A Column Of Dust" and “The Child, 
AndFire"astately, medieval feel. But. 
justas key is Reinier van Houdt, whose 
gently undulating piano lines ring 
throughout the record, while Michael 
Yorkand Ossian Brown lendasoftdroning 
undercurrent using pipes, dudukand 
hurdy-gurdy. 

Thereisabaroquecomplexity to Current 
озвтияс but [A City Is Set Upon A Hill 
works because Tibet knows how to dial 
ight back when needed. For all his 
music'sapocalypticinvocationsand 
residual gloom, Tîbet has a great love 
forthelanguage ofthe fairy taleor the 
nursery thyme, anda track like “Clouds 
AtTeatime"strikesa mood of delicate 
whimsy, Aloma Ruiz Boada offering a 
weepy serenade. 

‘These days, Tibetis largely silent about 
thecontentofhis work, choosing to 
discussand contextualiseitonly in the 
mast cryptic terms. IfA City Is Set Upon 
АНИ he says, is “the final fetch, and the 
firstand lastalbum, from your favourite 
hallucinatory skipping-rope”. These kinds 
of proclamations - twinned with the 
album'sautumnal, elegiac feel- lead you 
towonderif Tibet's mission isnearingits 
end. Ifs0, heis doingso with some of the. 
best records of his long career. Ifnot, it will 
befascinating lo see wherehe goes next. 
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The Admiralty Lights: The Complete Studio, 
Live And Rare 1964-2009 





maosi 
IDING high in the USchartsat Wycliffe House boarding school before graduating 
thestartofpunkrock’sannus / REISSUE ) гост): һе group, the Trappers, were 
mirabilis, Al Stewart was. OFTHE | originally Tony Blackburn's backing band. He 
eagertomakecleartoanNME Î MONTH briefly ooketectricguitarlessons from Wimborne 
interviewer exactly how well 8/10 Minstermaestro Robert Fripp, but found what 


hewas doing, “Only two albums 
from the British folk scene have 

ever got into the American Top 30," said the 31-year-old, 
who had moved to Californiaa few months earlier. “Out of 
Steeleye Span, Incredible String Band, Pentangle, Fairport 
Convention, Ralph McTell you know thelist- only two 
albums haveever made it. They're Modern Times and Year 
Of The Cat- both by me." 

Havingspent much of his career being regarded as. 
aminortalent “When looked forrespectall got was 
neglect", he fumed quietly on 1976'5 “ГЇ Don't Come 
Naturally, Leave It”), commercial success proved to 
beintoxicating for Stewart. In thesleevenotes to this 
colossal summation of his life's work - 2 commercially 
released albums, 18 live discs, eightsets of outtakes and 
home recordingsand three more of 
BBCsessions, plusa 160-page book 
= Paul Simon's one-time London. 
flatmate remembers wallowing in his 
vindication ashe tookto the clubs of 
Los Angeles in.1977.“Itistheonly time 

ave been truly happy in my 

recalls, "Iwas in the Rainbow 
Bar And Grill, Thada recordin the Top 
10andevery їйїп the place wanted to 
‘comeandsiton my ap." 

Born in Scotland butraised in genteel 
Dorset, Stewart was theskifleking of 
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feltlikehiscalling when he first heard Bob Dylan. 
Reconfiguredasasinger-songwriter witha sideline 
inLewis Carroll surrealism, Stewart gravitated towards 
Soho and served his musical apprenticeship at Greek 
Street mecca Les Cousins, The Admiralty Lights features. 
some unheard Phil Ochs-alike songs from this period, 
"Child Of The Bomb” and “DoT Love My Neighbour?", 
plusthe1966 Tolkien knock-off, “The ЕҤ”, that Stewart 
recorded as his debut single before being signed to CBS, 
apparently because the label wanted to get hold of The 
Piccadilly Line, who shared the same management. The 
‘company nonethelessinvested considerable effort in 
making his debutalbum, Bedsitter mages, heavy-handed 
Judy Collins-style orchestration swamping Stewart's 
self-conscious lyrics on the "Norwegian Wood" sh. 
‘Swiss Cottage Manoeuvres” and his 
takedown of unhipsuburbanites, 
“The Carmichaels 
Follow-up Love Chronicles 
featuring half of Led Zeppelin, most 
of Fairport Convention, and the first 
documented use ofthe word “fucking” 
onan overground record release — 
was Melody Maker's folk album of 
the yearfor 1969. However, while 
Stewart's Colin Blunstone-winsome 
voiceandear foramelody served him 
wellon“LifeAndLifeOnly"and >» 
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‘You Should Have Listened To Al, the ingrained 
sexual politics have not aged well, the romantic 
encounters depicted on “In Brooklyn” and the 
side-longtitle track uncomfortably close tothe 
self aggrandisement ofthe Playboy letters page. 

A hostofrecordings from the early partof his 
career show why the genial Stewart was a popular. 
club turn, the crowd ata 1971 Warwick University 
showbeing won over by his tale of meeting 
Leonard Cohen in the gentsat Montreal Airport 
However, ifhisearly work aspired to the voice-of- 
a-generation cachet of Dylan and the confessional 
finesse of Joni Mitchell, hecameacrosson record 
asa gauche wannabe, clean-shaven ina hairy 
age. Admirably self-aware, he told an interviewer 
in1972: “Tm forced to admit, lookingat thesongs 
onthefour albums that Гуе made, thatall of them 
have been different but not different enough.” 

Hemay nothave realised itat the time, but 
with "Manuscript" from his third outing 1970's 
Zero She Flies, Stewart had found his USP. A taut 
meditation on the days leading up to World War, 
shotthrough with family history anda report ofa 
dayat thebeach at Worthing, it'sa magnificently 
dense piece, heldin place bya meandering, 
teasing melody. Songs rooted in history (mostly 
military or naval) ultimately provided Stewart 
with anescaperoute from hisown head and 
anendless supply of yarns to spin. Olde worlde 
‘material provided swashbuckling backdrops 
forall ofhis Ls from 1973's Past, Present And 
Future -which features the ойе to British sea 
power “Old Admirals” - though his subsequent. 
ascent to million-sellerdomowed as much to 
crowd-pleasing electric backing bandanda 
determination to be born again in the Us 

While Stewart couldstil concoct distinctly 
British songs when the mood took him - hear the 
vengeful, Sandy Denny-worthy “The Dark And 
‘The Rolling Sea" from 975's Modern Times- it 
wasadelerminedly mid-Atlantic colour palette, 
developed as hedid the hard yards in American 
venues, thatallowed him to thrive. The live 
recordings here show him ruthlessly stripping the 
oldies from hissetby the middle ofthe decade, 
with thealbums of his 1975-78 imperial phase a 
purposeful rejection of his folk-club days. They 
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e JACKSON C FRANK 
JacksonCFrank 
Couma iss 
The Buffalo-bornfrank turned 


upinLondon witha huge amount 


ofmoney fromaninsurance 
pay-outandsignificont mentalhealthissues, 
bewitching and terrifying those whomethim. 
Stewart played some guitar on Yellow Walls 
onFranicsloneLP. whichis dominatedby grim 
signature tune "Blues Run The Game’. 7/10 
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CDSOronge- 1972 -2000 
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Futre-1873. -2005 
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(TheliveRadioConcert CD23 Warwick University. 
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Coizhdentummer Centre, Kent Juy. 1971. 
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AtRehox)ApLISBi  CD26Medway Folk 
содрищстав. (Conte. Kent July 10.1973 
Americans- 1984.  CD27usiorum, 
CDiSicsDasO[Te | Шррьйю5мебеп1973 
Century-1988.  Co28HacthFolk Club 
CDiéhymeshfcoms Hampstead, Landon 1973 
(1982 CD29MyFother's Place, 











havea Fleetwood Mac-ish reach 
forthe back of big venues, exotic 
Moody Blues touchesanda 
Randy Newman smartness 
with tasteful trace of Pink 
Floyd pomp courtesy of 
producer Alan Parsons. 
Crucially, Stewart's 
baroque melodies 
matched the 
grand drama 
ofhissubject 
matter; “Not 
The One” ("Queen Bitch’, approximately) from. 
1975's Modern Times; "Sand In Your Shoes" and, 
Amy Johnson tribute “Flying Sorcery” from 1976's 
Year Of The Cat; Mock Tudor monstrosity “A Man 
For All Seasons” and "Almost Lucy" from 1978's 
Hipgnosis-sleeved Time Passages. Mass-market. 
oriented, butsuperbly engineered, 
Salesslowlydeclined thereafter, though The 
Admiralty Lights shows that Stewart did not give 
up easily. His 1980s records stand up well, the 
cheeseville production of Indian Summer and 24 
Carrots gaininga pleasing patina with the passage 
oftime, while other follies suchas his unreleased 
“(World According To) Garp" single and vintage 
wine-themed 2000 LP Down in The Cellar -show 
anartist with endless faith in their vision, however 
ridiculous. Trueto eccentric form, his most recent. 
studio album, 2008's Sparks Of Ancient Light, 

















FREAK STREET 


PAULSIMON 
ThePaulSimon: 
"Paulmadeitalllookridiculously 
easy saysStewartofhisone- 
timeroomieat JudithPlepo's 
folkiecrashpad. The savvy Simorislonepre-Art 
Garfunkel LP containsmonyfuturehits CA Church 
IsBurning ond The Side Of A Hil are the only 
songshedidnotre-record) plus an authentically 
dampLondon-basement vibe. 8/10 
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Маув.1674. CD39 MeCabas Santo 
CD30GoldersGreen | Monica Apri24 2009 

Miepedromelonden,  CD40Demos Ойна 
„таа? 1974(B8C) Rarities One (1964-1973) 


CD31 TowerTheater, | CD4iDemos Outtakes 
Philadelphia. November Rarities, Two(1972-1976) 
28,1975(One)-WMG СО ето Outtakes 
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features riffson thelives of 
classicaladventurer Hanno 
TheNavigatorand the 
final Shah of Persia, 
Mohammad Reza 
Pahlavi,among others. 


sweepofStewar’s 
historical 
works, The 
Admiralty Lights 
isappropriately 
- oversized. Hissongs 
canbe wordy and portentous, and incur into 
David Brent territory at times ("negress”, as heard 
on “Zero She Flies”, сенату nota ward anyone 
else will besinging any timesoon). However, that 
kind oflinguisticoverreachis the hallmark ofa 
stylist witha burning need to impress -зееаво: 
Donovan, Steve Harley, Marc Bolan, Morrissey 
Judged on hisearly albums, Stewart wasa two- 
bob Dylan with moderately heavy friends, but The 
Admiralty Lights shows that he raised his game 
magnificently from the mid-1970s, Those US chart. 
figureshe quoted in 1977 werea pointed reminder 
tothefolkiesbackhomethat none of his Liege & 
Lief iterate contemporaries hamessed arcane 
dramaas successfully as Stewart. Andas Lord 
Nelson, Napoleon, Robespierre, Joseph Stalin 
and Winston Churchill would doubtless el him if 
they had thechance,historylovesa winner. 





‘Come Out Fighting 
is Smith ces 17 
Like Stewart Harper was 
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ableto composemy own instrumentals, 
like“Ivich” and “Denise At Sixteen" 





Youareasinger-songwriter and 
nota folk singer:did traditional 
music never interest you? 
Itcertainlydidinterest me, and infact 





Isitdaunting tohaveallof your one of my absolute Favourite things from 
life's workinoneplace? thethat entire period was The Young 
tsnotdauntingbutitisvery handy! | Tradition doingan unaccompanied 
Somedays you wakeup and youthink, version of "Lyke-Wake Dirge”. tis, 
“Ob, wonder what that however, avery dificult 


sounded like? and now 
allthavetodoisreach for 
this! Thevast majority of 
unreleased tracksin the andIsimply don'thave. 
bossetarethings that! that range. During the 
firmly believed were lost two years before came 
forever. How onearth | uptoLondon, Iwas 
canmy ioearliestdemos, playingguitarinall 
recorded by my friend Jonny these beat groups down 
Kremer oversoyearsago Lin Bournemouth. This 
downin Bournemouth, have. | actually ended uphaving 
remained undiscovered until aprofoundeffecton. 
now? Irscompletely crazy. | mysongs. Iwas basing 
everythingaround 


songtosing, as are ће 
J) majority ofthemore 
| traditional folk pieces, 


Youareachildof the | thebottomstringot 
Les Cousins scene: was the guitar, which was 
thereasense of rivalry basically all Duane Eddy. 
among those artists? | My fist rock'n'roll concert 
Everyone keptaneyeoneach | everwas watching Duane 


other tosee what each ane 
wasupto, utat the end 
ofthe day we wereall 


Eddyat the Colston Hallin 
Bristoland withinabout. 
20 seconds of him coming 





friends, The music press eene. onstageTleaned over to 
attempted to conjure 22, ‘my motherand yelled in 
upacertainamount herear,“Iwanttodothat! 
ofrivalry between 4 

myselfand Roy Мапи звета коре 
Harper, probably ig 'eureka" song of your 
Decause the woof coreer:is that fair? 
usthrewthe most ч think that's fair. musthaveread 
wordsaround! None biography about Prince Louis of 
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‘Thekey question inall ofthisisactually 


how did I get Prince Louis Battenberg 
intoasongthatwas really about my 
grandfather? Ihave no idea! It was. 
completely different typeof song for 
meto have written. There'salot going 


oninit. 


YoulefttheUK for Californiain 
1976. Why did yougo? 

Thad alwaysbeen fascinated by 
America. Iwas kind of resentful that 

Td missed the entre British invasion. 
During the course of making Year Of The 
Cat backat Abbey Road there'd been a 
miners strikeand the power kept going 
off You'd just havetostand where you 
areuntil someone gota flashlight so 
everyone could fle out in line towards 
thedoor, This had happened a few times 
and Ithenarrivein Los Angeles: where 
would you want tobe?! The sun shone 
allofthetime, everybody wasina good 
mood, people kept telling melo “havea 
niceday" and Isaw food Га never ever 
even seen o tasted before! bought 
myselfa litle yellow Karmann Ghia and 
headed off down Sunset Strip. hen. 
tumed on the car radio and they were 
playing "YearOf The Cat". 1 pushed the 
button forthe next radio stationand that 
wasalso playing “Year Of The Cat". lt 
wasamazing, unbelievable. 


Which albumis the first where 
yougotitcompletely right? 

You never getitcompletly right. 
Whenever Igo backand listen toany of 
ımyoldrecords-and тупой then 
allteverhearare the mistakes! That tle 
Tunofthree albums beginning with Past, 
Present And Future, continuing through 
Modern Times and ending with Year Of 
The Catrepresenteda purple patch. Then. 
ofcourse "Year OF Theat” became very 


much the cherry on the cake wher 





becamea Top 10 hitin America. Nobody 
saw that one coming, BackintheUk, 
Top Of The Pops was, as oni Mitchell 
would haveit,akeyelement ofthe 

“star maker machinery" and they were 
alisetto play “Year OF TheCat"ifit made. 
the Top30,and of courseitonly got 
toNo31,s0Ineverappearedon the 
show! With hindsightthiswasan 
absolute godsend. With thesong having 
broken America for me, it meant that 1 
could bea popstar over there. However, 
having failed toappearon Top Of The 
Pops, itmeant thatin the UK retained 
my credentialsasafolke, Igotthe best 


‘ofboth worlds, 
(e torepeat yourself. 
therehavebeenno 
issince 2008? 





‘Thesimpleanswertothatisthat have 
continued to writesongsand in fact! 
played anumber ofthem on my last 
British tour. just haven't released a 
newalbum recently, butthat'sanother 


story entirely... 
een wr 
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FRANK SINATRA 


Watertown 


8/10 


Ihe Chairm: 








remastered, recognised 


By Damien Love 


HOULD you ever feel like 
beingshredded, head to 
YouTube and seek out Nina 
Simone's performance of 
"For A While” at Ronnie 
[Scott's clubin 1984. Co 
written by The Four Seasons’ 
Bob Gaudioand singer songwriter 
Jake Holmes, thesongisa simple and 
bottomless ane that fıtsa loose lineage. 
running from Hoagy Carmichael's 
“IGet Along Without You Very Well” 
through to Bob Dylan's “Mostof The 
Time” - songsabout how, when you 
suffer devastating loss, the world still just 
keeps turningaround you, lifegoeson, 
and you gradually get pulled backinto 
goingalong witht; until, suddenly, the 
memory of your loss comes rising up out of 
the everyday, rawas ever, to stun youall 
‘veragain, Simone's entire Ronnie Scott's 
shows extraordinary, but “For A While" 
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ап criminally underrated 
downer concept album, remixed, 





isits bleeding heart. Shesingslikeshe's 
creatingit rom her own pain and, ifyou let 
it itwill tear youapart. 

Simone wasalwaysahead ofthe 
curve. By the time of that performance, 
“For A While" wasa lost song froma 
forgotten record: Watertown, asuite of 
rotracksall exploring this same sense 
ofoverwhelming, mundane, private 
grief, which Frank Sinatra recorded in 
1969, released in 1970, and almost never 
recovered from. The worst selling album 
of is career, its disastrous commercial 
failure played a рап іп his (short-lived) 
decision to retire the following year. When 
he went back to work, Watertown was 
barely mentioned again. Since his death 
in1998, however, it has been repeatedly 
rediscovered, garneringa cult who will 
tell you that this, the Sinatra record least. 
likeaSinatra record, ranksamong his 

masterpieces. 

Sinatra turned 54 
theyear Watertown 
appeared, andit 
seemed tocement 
theideahehad 
grown fatally out 
oftouch, precisely 
becauseit seemed 
hewas trying so 
hard to prove hewas 
still with it: hooking 
up with younger 
hitmakersto make 
thatgrooviestof 











‘6as-'7osrock things, a concept album. 
Irbegan when Sinatra became friends 
with Four Seasons singer Frankie Valli 
inthe late ов. Sinatra was ina restless, 
‘uncertain place, casting around for 
material hecould connect with, 1969 
produced one ofhis biggest hits, “Му 
Way", yetitwasa song he quickly grew to 
loathe, and otherwise sales weresliding. 
Sinatra wassearching for something. 
Valli, a devoted fan, persuaded him that 
writer-producer Gaudio could wrteit. 
Atthat point, Gaudio had moved far from 
"Big Girls Don't Cry”. Inspired by hearing 
Jake Holmes (who wrote "Dazed And 
Confused”), Gaudio collaborated with 
himin 1969 оп The Four Seasons’ own 
post Sgt Pepper psych-pop concept opus, 
The Genuine Imitation Life Gazette. When 
the chance of writing for Sinatra presented 
itself, they set out tocraft something 
similarly ambitious, but in his image. 
Sinatrais credited with creating the 
conceptalbum, thefirsttoexploitthe 
format's possibilities to present not 











| merely aragbagoftunes, bua unified 


whole, assembling songsasan extended. 
exploration of mood, tone. Heraised itto 
anartwith 1955's In The Wee Small Hours, 
where everything, from the city-night 
cover tothe final note hangs in perfect 
blue-bruised balance. Some of Sinatra's 
greatest collections danced through life's 
sparkling good times - 1956's peerless 
‘Songs For Swingin’ Lovers! - but the 
deepest were bittersweet meditations on 
















loneliness, abandoned. 
love. The titles say itall: 
Only The Lonely; Where 
Are You?; No One Cares, 

With Watertown, 
Gaudio and Holmes 
built hima concept 
albumin the 
contemporary sense 
-asongcydeforming 
aspecificnarrative 

hich drew on 
Sinatra'slegacy while 
tailoring itto the era. 

Therecord'snarrator 
isalonelymaninthe 
vulnerabletradition of 
Sinatra's 950s classics, 
bbutfarremoved from 
theirsophisticated 
urban milieu. Неза 
smalltown working 
uy and hisstoryisas 
simpleas heis: his wife 
left. Shehad ambitions 
thatoutgrewhimand 
thelr backwater town, 
She hadan affair. Now 
she's gone, moved tothe 
bigcity, chasing some 
modern something 
hecan'tcomprehend. 
Meanwhile, he's 
left there, frozen in 
grief, tryingtoraise 
theirchildren. 

Gaudio said heand 
Holmes named the town by sticking a 
pininamap of Upstate New York, but 
rain practically becomesacharacterin 
Watertown, Several songsare fragments 
oflettersthe narrator writes his wife 
but ittranspires, never sends - filled 








with mundanedomesticdetails, and 
always the rain. Balancing that banality, 
however, isthe depth and complexity of 
emotion Sinatra bringstohis masterfully 
understated vocals, theageing voice 
cracking beautifully along the edges, 

For the firs time, rather than record, 








Fans have cited 


hades of Scott 
Walker and 
the work of 
Jimmy Webb 


livewith the orchestra Sinatra chose 
tooverdubafterwards, butitwas no 
caseofphoningitin. Heattended the 
band'srecording sessions, and sang 
scratch vocals in theroom, but decided 
"o hold back final takes until he had lived 
with thesenew songs longer alone, got lo 
know them. 

Gaudio and arranger Charles Callelo 
frame himina lush pop palette that 
leaves Watertown both lyrically and 
sonically distant from the popular notion 
of “a Frank Sinatra record” It met with 
bafflement from Sinatra's traditional 
audience, but fans havesince cited 
similarities with certain Beach Boys 
sounds, shades of Scott Walkerand, 
particularly, the work of Jimmy Webb. 

Butwhatmakesitisentirely, purely, 
FrankSinatraInhabitingthesongs, he 
producesoneofhis great acting jobs. 
Live with therecorda while, and you 
feel the tidal forces of pain that Simone 
later exposed trembling everywhere 
just beneath the very simplesurface. 
Simonesings “For А While” likeit's 
destroying her. Sinatra holds tall back 
with the most delicate restraint, Still, in 
Watertown, he's drowning. 
Extras:8/10:The LP preserves ће 
original 10-track sequence. TheCD adds 
"Lady Day”, a Gaudio/Holmes track 
whose Watertown status fans debate; 
session takes, none of them revelatory, 
though; two hilarious radioads; 
comprehensive liner notes. 








|| 1 Watertown 
| 2 Goodbye (She. 
Quietly Says) 
3ForA Whe 
AMichasl&Peter 
| SIWouldBein 
Love Anyway) 

| вввгорен 
7 WhatAFunny 
Girl(YouUsed 
това) 

| SWhatsNowls 
| Now 
9ShoSays 
10TheTrain 
Lady Day* 
12LodyDay 

[aamen 
13Watertown 
(Session Take)" 
14Goodbye 

| (Session Take)" 

| 18 heroin. 
(Geesion Take)" 
1LodyDoy 

| ау?) 
(Session Take)" 

| 171970Reprise 

| RoaioPromo tti’ 
181970Reprise 
RodioPromost2* 





| Recorded: July 
|| 14-Cetober 


1969 
|| Recordedat: 


Columbia Studios, 
| NewYorkCity. 
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Three notable Sinatra theme pieces 


ONLY THE 
LONELY 
Thebeautiful 
blackhole of 
theSinatra 
universe, made withhis greatest 
collaborator, Nelson Riddle. Of 
allSinatra'sgreat 1950sloser's 
albums, none evoke night, 
loneliness andlostlove withsuch 
focus,orsuchbalanceof power 
‘andrestraint, On "Ebb Tide" the 
moodgetssointenseit predicts 
BernardHerrmann's music for 
TexiDriver.10/10 6/10 


dated badly instantly-but the 
title trackisnear top tier. Nina 
Simone heard something again, 
covering thr 

album 1993's A Single Woman, 








tracksonher final 


AMAN TRILOGY: 
ALONE AST, 
po PRESENT, 
Directly before. FUTURE 
Watertown, скално 
Sinatrareleosed ThePostisthis 
another song-cyclespecifically sprawling triple LPsbest isc, os 
written for him this time by post | Sinatratacklessongshenever 
RodMcKuen-Noteverything — — sungfromhisheyday,But The 
works-thespoken-wordpleces  Presentgovehimonemore 


world-devouringsmash, when 
hetransformed the unnoticed 
themefromScorseses1977 
flop New York New Yorkintoon. 
anthem. The Future, meanwhile, 
is,uh interesting, 7/10, 


раї THEASSOCIATES 
раз THECLASH 

Раз JOHNCOLTRANE 
P44 PRINCE 

рда THEROLLING STONES 
P46 SEXPISTOLS 

рав SOFT MACHINE 

P49 YOLATENGO 


THE ASSOCIATES 
Sulk: 40th Anniversary Deluxe 
Edition ене 


эло 
Traveling the Scottish avont-pop 
icons roadtoexcess 
‘To borrow from 
Francis Ford Coppola's 
E lineaboutthemaking 
[ot Apocaiypse Now, 
ИМ The Associates 

А os: hish water 
markremainsits era's most glorious 
'exampleofwildly creative musicians 
given toomuch money and too 
‘muchequipmentand going insane 
Sumptuous yet feverish in tsintensity, 
Sulkstillsoundsutery uniqueasa 
collision between New Pop ambitions, 
postdiscosultrinessand postpunk 
fervour. Thesparksof energyand 
ingenuity aresimîlarly abundantin ће 
discofouttakesard alternate mixes 
that culminatesin a cover of Diana 
Ross's "Love Hangover”, surely the 
mostincandescentof Billy Mcken 
fuli diva moments. The impatient 
singer loved the abbreviated schedule 
required for Peel sessionsanditshows 
inthevigouroftheexamples collected 
here, The newly released recording of 
алув showin Apeldoorn emphasises 
Alan Rankine's wiry guitarlinesand 
John Murphy's fullthrottle drumming, 
lementsthatbecamecrucal 
underpinning for theraptures to rome. 
Extras:8/10.3CD and single blue vinyl 
LPsetinchudes bookpack with new 
notes, interviews and unseen photos. 


ALBERT AYLER 
Revelations: The Complete 
ORTF 1970 Fondation Maeght 
Recordings nerewa. 


9/10 









Fearsomelypowerfulfreejazz from 
Ayler'sfinaiperformances 


Abert Ayler'stwo- 
nightstandat the 
Fondation Maeght, 
Saint Paul-De-Venice, 
France, across uly 
5and 26,1970, has. 
Jong been legendary, notleastasit 
represents this furiously dedicated 
saxophonist's last public appearances, 
But while partsoftheseshowshave. 
been previously released, thisisthe 
fusttimetheentirerecondinghas > 
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Barbara Keith 
(reissue, 1973) 
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= WHEN Barbara. 
Keith,acousticin 
hand, headed from 
Massachusetts to 
Greenwich Village 
during the height ofthe 
folkera, she became 
‘one of countlessaspiring troubadours 
tentatively followingin Dylan's footsteps, 
singing folkstandardsat Café Wha? and. 
бетде Folk City. She fellin witha bunch 
of Café Wha? regulars, and they formed 
the short-lived band Kangaroo. By the 
time they'd scoreda record deal, Keith 
was starting to write songs, and soon after 
the group dissolved, she wassigned by 
MGM/Verve, with Peter Asher assigned to 
produce her selF titled 1969 debut album. 
Although the LP caused barely a ripple, 
several labels saw enough promise in the 
youngster to keep tabs on her. 
Duringabrieffling with ARMin 1970, 
Keith had her first taste of success when 
hersong “Free The People” was covered by 
Delaney & Bonnieand Barbra Streisand, 
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dramatically 
increasing her 
visibility. Before long 
she was auditioning for 
Columbia chief Clive 
Davisand Warner/ 
Reprise Chairman Mo. 
Ostin, who personally 
signed Keith toathree- 
album deal. Producer/ 
 A&Rrep Larry Marks 
(Gene Clark, Phil 
Ochs, The Flying 
Burrito Brothers), 
who'd becomeher 
co-manager, воће 
jobofhelming her. 
LP,andhis first move 
was recruiting thevery 
bestmusiciansin LA to 
playonit, 

Ostin had signed 
Keithatthe perfect 
time - orsoitseemed. 
tothe Warners brass 
onherarrivalin 1972. 
JoniMitchellhad just 
jumped to Asylum 
and BonnieRaitt was. 
just getting started, 
sotherewasa void to e filled, and the 
26 year old Keith appeared to have the 
goods to become Mitchell's heir apparent. 
‘She'd grown exponentially asa songwriter. 
‘and had matured intoastrikingly original 
singer, theurgency of her delivery 
further enlivened by her “hummingbird” 
vibrato, asonecriticdescribed it. But 
‘what most distinguished Keith from her 
contemporaries was her utter fearlessness, 
"which was apparent from the opening 
notes ofthe second LP bearing her name. 

Whoin theirright mind would dare 
cover Dylan's "АП Along The Watchtower” 
after imi Hendrix had madeit 
‘monumentally, indelibly his own? Keith 
didn't just coverit, she opened the album 
with it, her feral vocal powering through 
a gauntlet formed by John Brennan's 
galloping acoustic, Lee Sklar's rumbling 
basslineand David Cohen's pecking wah- 
‘wah licks. By the time Jim Keltner joins 
the fray, the performance hasattained a 
sinewy ferocity. "..Watchtower’,lkethe 
bulkofthe LP, was cut мео the floor, 
as Marksskilfully matched the players 
with Keith’ssongs. Theaustereballad 











“Burn The Midnight Oil No More" contains 
nothing more than Sklar's bass and 
Keith's regal piano amid a gossamer Nick 
DeCarostring arrangement. Atthe other 
extreme are “Shining All Along”, which 
gelsa full-bodied, Band-like treatment, as 
Lowell George, pianist Spooner Oldham, 
organist Mike Utley, drummer im Keltner, 
Sklarand percussionist Milt Holland wail 
away nsepia-toned bliss, and the vivid 
road anthem “Detroit Or Buffalo”, which 
climaxes with pedal-steel maestroSneaky 
Pete Kleinow and Georgeconjuringa 
gilded rhapsody out ofsteel cylinders 
sliding over strings. 

Ahalfcentury later, "Free The People", 
withitssecular gospel uplift, seems 
rooted in the eraof Nixon and Vietnam, 
incontrast o the timeless country-folk 
ballad “The Bramble And The Rose" and 
the rousing rockanthem “А Stone's Throw 
Away”. Keith had co-written the latter 
song with Doug Tibbles, who'd recently 
abandoneda successful career asa sitcom. 
scriptwriter to try his hand at drumming 
foraliving. He was enlisted to keep the 
beat during rehearsals, and it wasn't long 
before Tibblesand Keith fell madly in 
love, turning her priorities upside down. 
Soon after thealbum was completed, she 
returned heradvance money and blithely 
walked away from a career filled with 
seemingly limitless potential. Reprise 
released Barbara Keith in 1973 with zero 
fanfare, and among the handful of people 
aware of thealbum'sexistence weresingers 
from Valerie Carte to Olivia Newton-John, 
who were delighted to cover its songs. 

Keith and Tibblesspentacoupleof 
dlecadesin LA before eventually settling 
backin Massachusetts, where they raised 
twosonsand, in 1998, when elder son 
John was ı1, formeda family band, The 
Stone Coyotes, Early on, Elmore Leonard 
became a big fan, describing theband 
as"AC/DCmeets Patsy Cline". Heused 
Keith'slyricsin his 999 novel Be Cool, 
which was released witha Stone Coyotes 
CDsampler, and took the band ona tour 
promoting the book. To date, they've filled 
16LPsand three EPs with songs penned 
bythe prolific Keith, vho'sas energisedas. 
everat76. Ifeveran artist's story begged to 
bemadeintoabiopic, it's Barbara Keith's 
topsy-turvy saga. 

Extras: None, butit's reissued on vinyl for 
the firsttime. 
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been made availabe, Its revelatory for 
the breadth of Ayler'svision, the many 
sides of hismusic— gospelised jazz, 
wildly levitational free playing, finty 
RAB- feeling more fused here, far 
‘more together, thanon the admittedly 
excellent) albums that preceded these 
shows, New Grassand Music ls The 
Healing Force Of The Universe. Across 
fourdises, Aylerand his band - with 
some particularly thrilling, livewire 
contributions on sopranosaxand. 
voice from Mary Parks- call down 

the gods. And then, four months later, 
Aylerwas gone. 

Extras: 7/10.Extensivebooklet with 
images, essays, and reflections from 
fellow artists, zonae 








The 
Complete "Blue" Stax 
Singles 1961-1968 
6/10 
Early 45sfromthe Memphis 
singer-songuriter 
Amainstayofthe 





tomy Staxlabel, Memphis 
singersongwriter 
William Bell later 


becameastar with 

‘much-covered songs 
Number”, "Born Under 
nd “I Forgot To Be Your 
Lover", but hisearlycareerwasrather 
stymied by being drafted into the US 
armyin 963, Despitea strong start 
with 1g6ڊ's‎ "You Don't Miss Your 
Water”, theearly singles here ate rather 
samey major key, midtempo tunes in. 
6/8, anonymously sung. But, with help 
from collaborators like Steve Cropper, 
Isaac Hayesand Booker T Jones, the 
‘material got more personal thereare 
twosongsaboutgoing to Vietnam) 
and Bell's voice got gritierand more 
expansive on balladslike “Crying All 
ByMyself” and uptempo belters like 
‘Don't Stop Now”. Bell's good friend 
Otis Redding was clearly an influence 
‘onthe delivery of songs like “Never 
Like The Rain” and “Every Day Will Be 
Like A Holiday", while "A Tribute To A 
King" isaheartfeltelegy thatshould 
sound mawkish but really hitsthespot. 
Extras: 7/40. Detailed sleevenotes 
from Tony Rounce. 


DENNISBOVELL 
TheDubmaster: 
TheEssential Anthology 
9/10 
Blackbeard compileshisown 
reggae greatesthits 
[Chartinga path 
т | through all the music 
= Dennis Bovell has. 
helped createover 
tne past so years as 











producer, songwriter 
and mult-instrumentalist -is some 


task, sofor thisaLP/digitalanthology, 
he'scompiledan idiosyncratic 
selection ofhisfavouriteduband 
reggae work, Thefirst record covers 
hisown projects — from the bright, 








snappy "Brain Damage” tothe muddy, 
sloriousexpanse of “Blood Ah Go 
Run/Blood Dem 12” Mix" - but 
thesecond isarguably even better, 
collecting swathe ofhis work for 
other people. There's Janet Kay's 
pioneering "Silly Games”, ofcourse, 
butalso rarities suchas "Tom Hark”, 
the sole single from Captain Morgan 
And His Merry! 
“African Queen’ 
Elsewhere, The Young Lions 
(seemingly Bovells Matumbi under 
another name) convert Brubeck's 
“TakeFive"toexpansive,rich reggae. 
Extras:6/10, Liner notes by Bovell 
томимноск 














selling пар 
isreissued with 
additional tracks 
iamed after The 
People's Hall, a squat 
intheRepublicofFrestonia where 
TheClash rehearsed before touring 
south-east Asia. Includes tracks 
recorded al the squat using the Rolling 
Stones Mobile Studio -something that 
beautifully illustrates the difficulty of 
The Clash's mainstream underground 
balancingact. These include “He 
Who Dares Oris Tired”, a previously. 
unreleased instrumental ofsome merit, 
and an unreleased alternative version 
of Know Your Rights”. Combat Rock 
wasoriginally conceivedasadoubleLP, 
sothispresentsa good way of rounding 
upsolid B-sidesand outtakes aswell 
asgenre pushing collaborations: 
“Radio One" with Mikey Dread, and 
"Futura2000" recorded withthe 
titular NYCproto-rapperand graffiti 
artist who featured on Combat Rock's 
"Overpowered By Funk". 
Extras: 7/10. Rare photographs by 
Pennie Smith and essay on Frestonia 
by Tom Vague. PETERWATIS 
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| JOHN COLTRANE 
| MyFavorite Things:60th 
Anniversary Deluxe Edition 


| 80 
Thesoundof music. Whiskers 
onkittens provides Coltrane 
breakthrough 
ForJohn Coltrane, 
"Ny Favorite Thi 
hwasagiftthatkepton. 
giving tsurvived on 
theroadashe toured 
Burope 1961-1963. 
1tmollifed (һе 965 crowds who had 
their jewellery rattled by his decision 
ıo playtheq7-minute“Love Supreme” 
suiteon the first night ofthe Antibes 
Jazzfestival. It provided terrain broad 
enough for him to ramin 966 with 
afiercenew bandincliding Pharoah 
Sandersand Rashied Ali. That all, 
began here, though, where the 
| Coltrane quartettake onstandards 
by Gershwinand Cole Porteras well 
asthe Rodgersand Hammerstein title 
track, where Coltranesoarson soprano 
saxand joyfully accompanies McCoy 
Tyner'ssolo on wordless background. 
vocals. Otherreissues of thisalbum 
haveincluded the single edit; this one 
offers the (previously unreleased) 
mono mix. Therealselling point, 
though, isthe musical eureka moment. 
“ts very interesting,” Coltrane said 
ofthe tune, “todiscoveraterrainthat 
renews itselfaccording to the impulse 
| thatyousiveit” 
| Extras:8/40. Monomixandtinernotes, 
| зонняовлвом 
| KARENDALTON 
| Shuckin Sugar 
| эло 
| DemoandiacutsfromDaiton's 
| tong-tostbeginnings 
Г Karen Dalton's 
| 





камал sarron deserved rise in 
yularity which 


| fortunately 
[occurred yearsafter 
| her death atagesé, is 
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mostly down toher incredible, unique 
voiceand whereshe tolit Thisset 
ofhernever heard earliest work, 
са 1963-64 ~homedemosplustive 
recordings with onetime husband 
Richard Tucker- channels heady 
emotionsintoeverysyllable, every 
verse, “She wasat her best when she 
was perceiving what was greatand 
pureabouta song,” Tucker reminisces, 
And from the magnificent, high-low 
harmonics of “When First Into This 
Country" to“Everytime Think Of 
Freedom", an ancient unknown, 
featuring Dalton'sarrangementand 
a2string guitar, purity abounds, 
Extras: 9/40. A generousand 
detailed booklet featuring rare, 
newly discovered photos, newspaper 
clippings, artwork by Daltonanda 
profound essay by music journalist 
Kris Needs thatdelvesdeep into her 
lifestory. Luxe roRW 


ELTON JOHN 
Madman Across The Water: 
50th Anniversary 


8/10 


Lavishly expanded edition for 
Nixonian concept album 

Hard tocreditnow 
that “Tiny Dancer" 
has becomeone ofhis 
most beloved songs, 
butonitsreleasein 
November i971 the 
follow-up to Tumbleweed Connection 
-a murky, would-be conceptalbum, 
documenting Eton and Bernie's first 
visits tothe US didn'teven scrape into 
the UK Top 40. Fifty-one years later, the 
album is given a belated anniversary 
edition, complete with additional discs 
ofdemos, BBC sessions, a hardback 
bookand reproduction memorabilia. 
Regcompletistsenticed by the 
prospectofthe previously unheard 
versions shouldn’texpect many grand 
revelations- evenatthis early stage 
inhiscareer, Elton wasalready such 
seasoned pro that beyond overdubs 
and extra instrumentation, his demos 
are barely distinguishable fom the 
final recordings. Виза treatto 

hear a youthful Eton, sounding like 
‘aminormember ofthe Royal Family, 
explaining to the listeners ofthe BB 
Sounds For Saturday in1971 exactly 
whata Holiday Innis, 
Extras:8/10. Super Deluxe box 
includesthree CDs plus Blu-ray, 
featuring 18 previously unheard 
recordings, poster, 1 






































Майа Away The. 
Rockburgh Years, 1978-1984 


8/10 


initial years 
created someofthe. 
finest folk-rock gems, 
[butasthe'zosrolled 


backand-forthin 
the popular tide, Thisset-six CDs, 
106 tracks, starting with 976'sstrong 
return, Stealin Home - traces his 
artistry from country rots nto AOR, 
discoand overproduction intoa power 
pop goliath. A great folky intheheartof 
slam, aterificpopsingerin the heartof 
punk, Matthews’superbattemptsathit 
singles rarely charted, While this box 
in part, represents mainstream rock's 
ıg7osreduxintoa downward spiral, 
italso provides ine interpretations 
ofboth better andlesser known 
songwriters (Duncan Browne, Jeffrey 
Comanor, Jules Shear) Matthews" 
compositions and interpretations, 
especially Left Banke's “She May Call 
You Up Tonight", areofien spoton, 
whilethe deep delve into his life story 
home demos, lost live shows - reveals. 
ararekindof timeless artistry. 
Extras:9/10.40-page booklet, liner 
notesbyRon Yaxley, photos, lve cuts, 
outtakesand demos. LUKETORN 
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И ШШЕ Alto saxophonist 
% Kippie Moketsi 

g |(1925-83)і5 best 

Н known asa member 
Н of South Africa's 
и frstbebop band, 
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Prince& The 
Revolution 


the Jazz Epistles, in the late 19505. 
While bandmates Dollar Brandand 
Hugh Masekela wenton to fameand 
fortunein the States, Moketsi stayed 
ina troubled South Africa to continue 
developinghisbrand of uplifting 
township jazz. Hecteated somethingso 
joyfulin the titletrackof this 1975album 
imea South African jazz 

ajerky, gospel-soaked tune 
defined by Pat Matshikiza's deliciously 
clunky tack piano vampingand the 
wayward improvisations of Moketsi 
and tenor saxophonist Basil Coetzee. 
“Stop And Start", played in tight 
harmonies by Moketsi and Coetzee, 
hasthesame uplifting, majorkey vibe; 
“Umgababa” hasa similarly simple, 
singalong melody, ikea Charismatic 
Christian worship song; while“Kipple's 
Prayer" sees Matshikizaand Моке 
playinga spartan duet, with thealtoist's 
improvisations skidding around the 
pianist's hymnal chord stabs. 

xs None, but the music has been 
remastered and the artwork restored. 
oS 

















ANTHONY MOORE 
RyingDoesn'tHelp 
(reissue, 1979) 


9A 


f Drag City srecent 

Й unearthingof 
Anthony Moore's 
rejected 9763010 
album Outshowed the 
[composer embracing 
pop forthe firsttime, Бей та lightly 
conservative manner. Italso provides 
new context for Flying Doesn't Help, 
hisflamboyant’79 solo set, because. 
itshows that this collection of stylish 
post-punk didn'tappearoutofthin 
airseven years after the baroque 
‘minimalism of Secrets Of The Blue 
Bag- there had been method in 
hismadness. Gamished with tape 
loops, synthsandasenseofthe 





absurd, Fying.’s brazen peppiness 
shaped by Moore's production work 
that year for Kevin Ayers, Manfred 
Mannand This Heat, but the songs 
arestraight from the heart. “Judy Get 
Down”, “Lucia” and “Caught Being In 
Love" document Moore'sattempts at 
courting: “He followed his heart, which. 
wasn'ttoosmart" he singsin “Useless 
Moments”. Happily forus, by chiming 
withthe times, Moore found himself 
even further outof place. 

Extras: None, though thereare fully 
restored credits, MERSMARTN 





Prince&The 
Revolution wereat the 
peak oftheir purple 
majesty when they 
playedasold-out gig 


in Syracuse, New 


| York, on March 30, 1985. Emphasising 


songs from Purple Rain, thesetwas 
released on home video later that 
yearand upgraded to DVD as partof 
thezor reissueof Purple Rain. From 
themoment he opens the show by 
announcing, "My nameis Prince, 
and l'vecometo play with you," he 
performs witha frantic charisma 

thatnever wanes, The Revolution 
respond quicklyand intuitively to 
every screech, every spin, every 
psychedelically seductivemonologue, 
moving fluidly roman ecstatic "Little 
Red Corvette” intoan extended 
“Take Me With You” and the sexiest 
version of “Yankee Doodle Dandy 
imaginable. The only downside lo this 
soundtrackisthat you can't watch 
Princeslinkaround stage or pretend 
totakeabath with theaudience, butat 
least the Blu-ray included with the 
CDversion. 

Extras:7/10,New liner notes, booklet 
with new images, 

STEPHENDEUSNER 


JATR 








SUZIQU 


| TheRockBox 1973-1979 


(The Complete Recordings) 





Although fondly 
regarded ora sassy, 
influential clutch of. 
earlysingles, Detroit 
émigrée Suzi Quatro's 





doesn’t get as much attention these 
days. Yetalthough1973'sselftitled 
debutand 1974's Quatroare dominated. 
byboogie, the lingua franca of glam, 
and padded with covers, they show 
flashes riliance from Quatro's 
writing with guitarist Len Tuckey in 
the gutsy "Glycerine Queen”and the 
pianc-laced soul-popof "Skin Tight 
Skin”, plusa roaring feminised take on 
Little Richard's “Keep On Knockin". 
Asshe searched fora post glam 
identity on later albums, the funkol 
Your Mamma Won't Like Me's title track 
comeson ikea less lascivious Betty 
Davis, and the Nicky Chinn-penned 
“Tear Me Apart" isa lost gem. However, 
Jatercountry-popfaredoesntplay to 
her strengths. 

ras: 7/10. Singles baffingly left 








offtheearlyalbums, including 
"Can The Can", “Devil Gate Drive" 
and “Daytona Demon" are notable 
highlightsalongsidea DVD of vintage 
television performances, 





































Theact playing with 
April Wine were billed 
|as the Cockroaches, 
but word had most. 
definitely spreadín. 
[Toronto about who 

wasreallyplaying the El Mocambo 

onMarchsand6,1977. Afterall, 

The Rolling Stones” presencein the 

Canadiancity had already been 

flagged by another momentous 

occasion, Keith Richards’ heroin 
bust having occurred a week before. 

Spirits nevertheless ran highin the 

зоо-сарасйу club judging by the 

recordings officially released here, 
withanadditional 19 tracks joining 
thefouroriginally released on Love 

You Live. Raggedly glorious covers 

of Muddy Waters" “Mannish Boy" 

and Bo Diddley's"Crackin Up" 

Tateas major highlights along 

with thelive debut of Tattoo You's 

“Worried About You" anda. 

blistering take on “Hot Stuff" that 

amply demonstrates the liberating 
effects ofthe band's temporary 
escape from baseball stadiums 

and hippodromes 

Extras: 7/10,Newliner notes 

‘accompany the CD, 4LP black 

vinyl edition and the limited-edition 

ALPset which comesin coloured 

‘neon vinyl 
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ARTHUR RUSSELL 


Calling Out Of Context/ 
Instrumentals (reissues, 2004, 2017) 


9/10,8/10 


More radiant vinyl reissues drawn from cult New York 
composer's vast archive. By Stephen Dalton 


THIRTY yearsafterhis Aids- 
related death, aged just 4o, 
Arthur Russell's music still 
hasa luminous freshness 
and richly emotional power. 
‘Thecult composer, cellist 
and downtown New York 
scene-hopperamassed a 
vast body of work spanning 
avant classical chamber 
pieces, disco and dub, 
experimental electronica, 
folksy Americana and. 
Buddhist bubblegum pop, 
but hereleased very litlesolo material in his 
lifetime. Russell'sradical queernessand genre- 
blurring musical promiscuity confounded peers 
and record labels, but healsostifled hisown 
potential with painstaking perfectionism, 
endlessly hoarding and reworking pieces that 
deserved apublicairing, 

Russell posthumous reputation has blossomed 
over the last two decades, his legacy celebrated. 
inbooksand films, his songs sampled by Kanye 
Westand covered by Tracey Thorn, Hot Chip, 
Sufjan Stevensand more. Thisresurgenceis 
largely thanks tothe meticulous efforts of his 
former partner Tom Lee, designer Melissa Zhao 
Jones and Steve Knutson, boss of Portland- 
based boutique abel Audika, who have 
assembled an ongoing series of mostly glorious 
anthologies excavated from Russell's massive 
tapearchive. In partnership with Rough Trade, 
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these Audika albums are finally eceivinga full 
physical launch in Europe. 

Firstreleased in 2004, Calling Out Of 

Context becamea ey early stepping stone 
inRussell'scrticalrediscovery and wider 
dissemination toa new, younger audience, 
Lovingly packaged and curated, itcombines tracks. 
from his unreleased 1985 album Cornalongside 
archive material that he spent years honing fora 
Jong promised, forever-delayed release on Rough 
Trade. Asan entry pointinto Russell's sprawling 
canon, the musicisimpressivelyhigh calibre but 
hardly comprehensive, emphasising hisart pop 
singer songwriter side over hisclub-frendly or 
contemporary classical work. That sald, these 
slippery compositions still range freely across 
genres, inventinga few new ones along the way. 
Cautiously embracing the dominant new wave 
and electro-pop aestheticof the era, Russell 
deploysdrum machines and synthesisers. 
alongside regular human collaboratorsincluding. 
trombone/keyboard player Peter Zummo and. 
percussionist Mustafa Khaliq Ahmed. But ike 
almost everything he recorded, these semi 
mechanised tunesalso feel warmly organic, 
soulful and sensual, with an emphatically 
human heartbeat. Thereisaseductivesmalltown 
sweetness о Russell's airy narcoticreveries, 
hisstream-of consciousness lyrics peppered 
with nostalgic yearning for the wide-open skies 
and lakes ofhis lowa childhood, notably on the. 
deliciously woozy “That's Us/ Wild Combination”, 
Heradiates boyish innocence, even when 
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hymninghiscarnal intoxication withsexin the 
serotonin-<renched funk pop earworm “Get 
Around Tont". 

On “Calling Out Of Context itself, with ts 
bustling urban-tropical percussion and jittery 
artrockjangle, Russellstakesa claim in the 
avant world terrain explored by his New York 
contemporariesand sometime collaborators 
Talking Heads. The skeletal lo-fi Toytown disco- 
popof "Make 1,2” and nfectiousy weird “Hop On 
Down’, aslinky sunshine groove punctuated by 
bursts ofelectromagnetic crackle, could almost 
bePrinceathismostexperimental. The fact that 
Russell envisaged bothas possible singles shows 
justhow forward-thinking he was, or perhaps how 
gloriously unmoored from commercial reality. 

Heard through 21stcentury ears, itis striking 
just how comtemporary much ofthis music 
soundsaliost 40 years later, With their hypnotic 
machinerhythms, dronesand throbs and loopy 
vocal ripples, “The Platform On The Ocean" or 
"Calling All Kids” feel ike prescient blueprints 
forRadiohead's mid-career post-rock rebirth, 
Meanwhile wafting, weightless, oose-imbed. 
dream-funk confections like “You And Me 
Both" or “Arm Around You” could easily be 
the workofsome hip millennial electro-soul 
SoundscaperonXLor Erased Tapes. 

Drawn from live work-in-progress performances 
spanning 975101978, Instrumentals first 
appeared in botched and truncated form in 
1984, Itiokanother 33 years before Audika 
unveiled hisexpanded, lovingly restored, 
double album version in 2017. The projecthas 
esoteric roots: inspired by the photography of his 
Buddhist teacher, Yuko Nonomura, Russell had 
anepiphany that opened hisears to the magical, 
transcendent power of American bubblegum and 
asy listening music. The untitled compositions 
spanning Volume 1 are mostly mellifluous 
1o-fi chamber pop pieces steeped in wide-eyed 
Americana, their bluegrass twang and ug band 
honkoverlaid with crackleand feedback and 
dubby dissolves. There are echoes of Copeland 
and Ives, Gershwin and Bernstein here, but also 
Brian Wilson and Beirut's Zach Condon, 

Volume zof instrumentals consists ofa more 
polished, expansive, symphonic piece played 
by the Brooklyn Philharmonic's СЕТА orchestra, 
a gorgeous pastoral sound painting couched in 
silken strings and mournful brassy fanfares. The 
canductoris Julius Eastman, another overlooked 
queer polymath on the fringes of New York's 1970s 
minimalism scene. Rounding offthis selection 
aretwoof Russell's most uncompromising 
sonicexperiments, both recorded livin 
1975. "Sketch For The FaceOf Helen” isa musique 
concrétecollage of drones, analogue electronics 
and the sampled roar ofa Hudson river tugboat, 
while the proto-ambient tone poem “Reach 
One" features two Fender Rhodes pianos engaged 
inadrowsy, gently ebbing dialogue. 

Fastidious listeners might nit picka few 
repetitions, audio glitchesand overstretched ideas 
across thesealbums. Butasan overall listening 
experience they are voluptuous, immersiveand 
soul-soothing, Russell's spellbinding music seems 
tofoatinitsownbeatifc glow, always generous, 
never demanding, forever fluid, rarely fixed. 
Thereare whole continents of sound contained 
inthesewo collections alonethata curious 
explorer might easily get lost inside, perhaps. 
never toemergeagain. 
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THERE'S added poignancyin 
thisrelssue of Nesmith’sfourth 
post-Monkeesalbum,fllawing 

hisdeathin December last 

year. Yet rather than еа 
sentimental salute, Tantamount 

To Treason underscores Nez’ status asa country- 

rock forefather ofa rather idiosyncratic bent- 

Produced by Nesmith himself, Tantamoun To 

Treason washisonlyrecording with the Second 

National Band, a sextet featuring justhimand 

pedal secl guitarist Orville “Red” Rhodes from 

||| the firstincarnation, plus session musicians 

|| mcludingbessistJohnny Meeks, wno did ime as 

lead guitarist with the Blue Caps, and noted jazz 
drummer jack Ranelli. In the run-upto release, 

Nezhad been feeling theimpactaf diminishing 

market retumson his First National Band 

records, which makes this seteven moreofa 
triumph It'sthe fullrealisation of his aesthetic, 
interpreted by skilled players nine tracks 
ofexpansive country rock with psychedelic 
and jazzy flourishes, intriguing experimental 

||| touchesandarelaxed, almost meditative feel, 

This remastered edition -expanded for both 
vinyl and CD follows right behind 7a'sreissue 

‘of And The Hits ust Keep On Comin from later 

thesameyear First upis the stomping "Mama 

||| Rocker" equal parts Chuck Berryand CO 

witha touchofJimmy Page likely abid to 
win listenersoverahead ofthe more 
reflectiveand/orout-there tracks, tsin 
sharpcontrast towhat immediately follows: 

"Lazy Lady iscastasa traditional country 

number with lachrymose pedal-steel work, 

though ts skewed by ano, descending 
guitarcoda.I'salsoa reminder, wereit 
needed, ofthe tender honesty of Nesmith's 

| | ricsand the keening power ofhisvoice. 

1 "Ravishingepic"In The Afternoon’, a 

reflection onchange and the building ofa 
home, issimilarly languid anda standout, 

















авло -suuv2022 


RE DISCOVERED 











d and overlooke 








ESMITI 


Tantamount To Treason Vol 1 (reissue, 1972) 





while the irresistibly woozy flow and reverb 
manipulations of “You Are My One" throw 
forward toEricChenauxs"bentjazz" style. 
The band's cover of the Lee/Dulfy standard "She 
Thinks! Still Care” is a diametric opposite, but 
nowhere nearasstrikinglysoas“Highway 99 
With Melange”. Written by keyboardist Michael 
Cohen, itopens with metallic clanging, then 
suggestsa car radio flipping between stations 
(faint snatches of Nesmith’ voice, sudden sub- 
Zepblasts), adding seagull criesand thunder. 
The song properadoptsa comically exaggerated 
tone fora roadtrip monologue, while pianos 
hammer out what sounds like two different bar- 
room tunes behind, Cohen'ssongisa curate's 
eggbutit'salsoan indication ofthe breadth of 
Nesmith'svisionand his enthusiasm for change. 
Record company pressure won the day, 
however, and rather than Tantamount То 
Treason Vol, he and just Rhodes) delivered 
themore commercially viable And The Hits Just 
Keep On Comin 

Extras: 7/10, Five tracks, Including the 
agreeably scruffyand Dylan-ish “Circle 
Sky’, “Listen To The Band" played asa loos 
plano-bammered jamand acountry-Jounge 
instrumental version of "You Ate My One", 
A3? pagecolour booklet (CD only) with ull 
Iyricsand extensive liner notes. 
SHARONO'CONNELL 

















Nesmith 










is thereanything efto 
discover, orsay, about the 
Sex Pistols? Danny Boyle 
[and Craig Pearceseemto 
thinkso,asthey gearupto 
К releasea TV mini-series, 
Pistol, about the band, However, this 
compilation oftracksrecorded between. 
1976-78islessintriguing. Don'tlet the 
titlefoolyou—thesearen'tunearthed new 
recordings ofa punksettext, butsimply 
the Pistols’ already slim body of work 
lumped together along with B-sides to 
accompany the TV show. They even need 
tocrowbarSid Viclouss "My Way" in there 
tostretchitto2o tracks. There's much to 
Joveabout the content ofcourse, even 
ifthemusic now feels more rock canon 
than society-destroying rebellion, with 
Chord and Lydon screech 
inescapably familiar. But wth nothing 
new on offer tolisten to, The Original 
Recordings provides no revelations 
ros: None, раме DILAN WRAY 


M 
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Nancy Lee eon 195) 





NCY SINA 








BeforeSinatraand 
Hazlewood began work 
Jon Nancy& Lee, twas 
junderstood that therewas 
somethingto this unlikely 
combination -Sinatra's 
biggest solohitstothis point, "These 
Boots Are Made For Walkin” and “How 
Does That Grab You, Darlin’? had been 
Hazlewood compositions, and Hazlewood 
hhad already duetted with Sinatraon 
versions of thersongsofhis, someof 
which (including "Some Velvet Morning" 
and "Summer Wine”) were repackaged 
for this project. Nevertheless, there was 
reason to wonder whether an entire album 
ofduets wasa good idea -as Sinatra notes 
inanew interview forthis reissue, their 
voices didn't blend together even slightly. 
Butit didn'tmatter-indeed, twas 
exactly what worked, Hazlewood'slouche 
growland Sinatra's radiant trill proved a 
ondrouslyabsurd combination, perhaps 
the moreso on the non-Hazlewood songs: 
theirversion of The Righteous Brothers’ 
"You've Lost That Lovin Feelin” manages 
osomehow supersedeand subvert ће 
melodrama of the original 

Extras: 7/10, New interview with Nancy 
Sinatra, photos, and two bonus racks 
from the original album sessions: versions 
of The Kinks "Tired Of Waiting For You” 
and Mickey & Sylvia's “Love ls Strange" 
ANDREWMUEUER 
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MüsicaParaEIFin De Los Cantos (reissue, 1990) 


= URYLECH'Ssecondalbum, 
Música Para El Fin De Los 
4 Cantos (Music For The End 
1. OfTheSongs!) has takena 
whileto reachits audience, 
Originally released by Spanish 
label Hyades Arts, which wasrun by writerand 
director Antonio Diazand musician Dr Héctor, 
itsunderstated beauty eventually attracted 
awaveofbloggers who wereinterestedin 
albums that slipped between genres, sitting 
asit does between minimalism, New Ageand 
Fourth World musics. Reissued five yearsagoby 
CockTail d'Amore, withaltered artwork, for this 
reissue, Wah Wah and Lech have gonebackto 
the master tapes and restored the original cover. 
Lech, amulti-diseiplinary creator of Ukrainian 
origin, recorded the album across 1989 and 
1990, while hewas based in Barcelona. Indeed, 
he's spent most of his lifein Spain, pursuing 
anunpredictable career that's taken in music, 
film, lieratureand multimedia = his first 
album, oBoscassette-only Ота Rumorosa. 
Superficie, drew from soundtracks toseveralof 
hisearly Sos films, His music, rich with gentle, 
poeticsynthesisand luxuriant, slow-moving 
melody, also sat particularly well within a 
broader scenein Spain that explored the nexus. 
of post ndustrial, post minimalism, and 
nascent techno/electronica, and Música Para, 
nestles neatly alongside contemporaneous work 
from the likes of splendor Geometrico, Miguel 
ARuiz, Adolfo Nuñez, Pep Llopis, José Luis 
Macias, Finis Africae, Orquesta De Las Nubes 
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and Mecanica Popular. 

"Cuando Rocio Dispara Sus Flechas” ("When 
Rocio Shoots Her Arrows" opens Musica Para. 
with dizzy arpeggio patterns, suggesting the. 
Berlin School relocated tosunnier climes, Butas 
with much of Misica Para... Loch soon takes this 
‘composition in other directions - languid yet 
piercing high pitch tones repeatedly rupture the 
surface of "Cuando Rocio,.",Jendingitatense 
beauty, as electric pianospiralsand descends 
intothesong's silences. "Barreras" ("Barriers") 
follows, achime-scapeofclacking, glistening 
textures, see-sawinga simple chord changeover 
whirring hum, itsgentle grandeur suggesting 
the Cocteau Twins "Lazy Calm’, from their 986 
album Victorialand, Пи had been arranged by 
Portuguese composer Nuno Canavarro. 

17" еа Melancolia" (Of Melancholy’ plays 
‘ut loosely ikea variation ona theme - cellular 
‘melodies repeating over pulsing drones that 
hintat natural phenomena and shape-shifting 
Thizomatic networks ~"Ukraina” (Ukraine 
thealbum's centrepiece, is more personal, 
internalised, a 17-minute hymn toLech’s family 
home that shimmersin pellucid light, a synthetic 
choir singing wordless, ghostly chants; thas 

ilar sense of epicstasis as Popol шз 
fuh”, from In Den Gärten Pharaos, but this 
feels like theecstatic afterglow. By the time 
wereach the astral analgesic ofthe closing 
“Postmeridiano" (Afternoon), Müsica Paras 
sanctified ambience has done its work: time 
hasslowed toa crawl, but blissfully so, 
JONDALE 



































JFT MACHINE 
FaceliftFrance AndHolland 
6/10 


Fromtheirvery 
earliestincarnation, 
Soft Machine were 
always popular on the 
[Continent,and this 
BE atbumhasuncovered 
two gigsin frontofenthusiastic 
audiences from early 1970 during 
anextended tour ofFranceand the 
Netherlands. The recording quality is 
variable- lurching, even mid-track, 
from the brightand well defined to the 
ашама muffled -but the tapes do 
capturea short-lived quintet, where 
thecoretrioof Robert Wyatt (drums), 
Hugh Hopper (bass) and Mike Ratledge 
(keyboards) were joined by multi- 
reedists Elton Dean and Lyn Dobson. 
Thelatterisa star ofthe 18-minute 
“Facelift”, playing tenor, soprano, flute 
andevenanamped-up harmonica, 
sotagainst Dean's FX Jaden alto and 
Ratledge's Lowrey organ (so distorted 
that hesoundslikea heavy metal 
guitarist Other highlights include 
“Esther's Nose Job", wherea slightly 
arid fusion workoutis interrupted by 
Wyatt harmonising overan есһооГ 
his own voice, likea curious fusion of 
Brian Mayand Cleo Laine. 
Extras:8/10.DVDand extended. 
sleevenotes 

донии 























The Future Won'tBeLong: 
The Albums 1971-1973 


ESI Formed by Martin 


|Cockerhamin. 
1969, he original 
incarnation of 
Spirogyra recorded. 
three albums of prog 
tingedacid-folk located somewhere 
between the Incredible String Band 
and Caravan. The group’sdebut, 
157755: Radigunds, produced by Nick 
Drake/ Vashti Bunyan arranger Robert 
Kirby, finds them at thei folkiest with 
Julian Cusack’s violin and the voice of 
Barbara Gaskin to the ore. Old Boot 
Wine 1972's poppie, with influences 
from Beatles to Bolan, but they kept 
thebestfortheir1973swansong Bells, 
Boots And Shambles. By then the group. 
was downto theduoof Cockerham 
and Gaskin but, augmented by 
violin, trumpet, cello and flute, they 
fashioneda prog folkclassicfullofepic 
ambition on tracks such asthe eight 
minuteopener “The Furthest Point” 
and the four part suite “In The Western 
World" which took up mostof ide Two. 
5/10. Fourbonustracks from 
sessions orthesecondalbum anda. 
rare1973ingle 
мон WLLAMSON 
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ICHARD THOMPSON VARIOUS ARTI JLFHOUP wither frst afbumin 
Music From: n Ban The Bomb: Music Bright And Guilt ema he) 
eee rom Orel Man Of The Aldermaston princ eU обектга ган 
0 Anti-Nuclear Marches ; regedit 
е and Stephen Molinder 
/10 to delve into, Meanwhile inthe 
worldof archival discoveries, 
тегістеу Havinghstgrabbed ||| а clearingthe dustoff 
anny rte gl penes n Vue motherlodes fromthe 
strucrured sangs, spony On Good Friday Сабала John Peel, piene adi cil NN 
ofce-hourswiting RM i055 a group ol this Romford indie в 
pese, ФЕ. пасе mobseemedtobeat Brin ond apre-Lce 
there's always been [E aga, from Trafalgar E odd lacreativefork in the j- -= 
Е amuchstranger,and oe inthe roadaftrtheiraclaimed 1987 debut ند یسیا‎ 
morespontaneous, current running lairectonot Unseen Ripples From A Pebble. On this 
through Richard Thompson's work. | Berkshire. Theirdestinationwasthe | 1989 follow-up, they were drawing 
Occasionally ithas surfaced -most | villageof Aldermaston, which was | onmorediverseinflaences very 
obviously in hiscollabocations with | home toa factory manufacturing impressively on the Sonic Youth style 
Henry Kaiser, FredFrithandjohn | nuclear weapons fora Cold War ruminationsof“Cottonmouth” and Most bands don't 
French, and here, inthis superb indangerofhotting up. The posthardeore abrasion of "No Soap ОА crate heir esentia 
soundtrackto Werner Herzog's 2005 | nascent Campaign For Nuclear In Dirty Wary alittle ham-fstediy album 3yearsand 
Grizzly Mandoc. With Kaiser along for | Disarmament- CND forshort onthe Mondays ish gutter funkof ght LPsinto thet 
theride, Heraog,installedinthecontol | attracted a young generation of "Invisible People” and “Second Son". carer, but YoLa Tengo 
room, coaxessnippetsofimprovgold | folkandjazzmusicianstotheir Spanglyguitarlinesand alluring havenever played by 
from iT: "Fores" features folk picking | banner, themusicof whom fils harmonies are also fightingto get theusual rules. Thestrength oftheir 
asfreeasan Alaskanriver, “Parents” | this2CD set. Straightforward outfrom "Rent Act” and “Natural magnum opusisinthesheer variety 
isa melancholic duet with cellist protest folk tke Ewan MacColl Disasters", with some success. ofthese 16 tracks: from the Valves 
мае DeGruttola, while “Twilight | and Peggy Seger's“Mareh With ‘And throughout, Dave Callahan meets Stereolab shimmy of Moby 





Cowboy" begins withlim O'Rourke's | Us Today” sits next tomore compellingly ugly whinerubs our ears | Octopad” and theamblenthushot 
haunting prepared pianothencutsinto | ambitious numbers ike Fred inthesrimysocialrealismofhislyris, | "Green Arrow”, tothe patience-testing 
wide-opencountry-olk. Thompson's | and Betty Dallas “Strontium 90° Extros:5/10.Atidydemoof"A MessOF | organ workout "Spec Bebop" andthe 
electric positively shimmering. The | ("Everytime there's an bomb Paradise" isworthalisten,butapair | Neil Young balladryof"Stockholm 
Sixandahalfminute"Treadwell | test/Yougeralitlemorestrontium | oftossekoffKinkscoversinthiscase | Syndrome” (brilliantly strafed by Ira 
NoMore"isthebestshoweaseforthe | underyouriest" Thesecond theyarelikeeverybodyese) prove | Kaplan's freeform fuzzsolo halfway 
gutaristandhisquicksilversound, | discis largely given overt trad more forgettable. они sae through) thangs together perfectly, 
hismelodiesand drones heremo jazz from Ken Coyle, George inawaythatnoteven the band have 
Appalachian than ВВ; от theother | Mellyand Humphrey Lyttelton. ATENG been ableto replicate 
hand, “Big Racket” finds Thompson | ltsirrepressiblejauntiness feels ICanHear The HeartBeating 7/90. Aslimsetofbonus 
playing ORourkeandaiserattheit | somewhat incongruous with AsOne(25thAnniversary ^ | racks, butthe Peel version of“Autumn 
owngameonanabstractpieceoffiee | thegrimsubject matte, but what Digital Deluxe) «uoce Sweater” and Kevin Shields’ remixof 
improvisation thatwould bequlte | really strikes youabout Ban The /10 the same are keepers. TOMANNOCK 
at homeat London's Café Olo. rs Bombisthatsomesix decades 
Certainly diverse, butthisatmospheric | on, themessagein the musicstill GREAT 

SAVINGS 














workstandsalongsidethebestofthe | soundsrelevant 
guitarists more conventional efforts trax 7/10, Sieevenotes. 


Extras: None. TOMPINNOCK Lousparnson 
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литера 
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THE DELINES’ atmospheric 
blend of country soul 
balladry and hard luck tales 
hasreached stunning new 
heights with their latest 
album, The Sea Drift. Willy 
Vlautin and Amy Boone 
help Laura Barton join the 
dots between Richmond 
Fontaine, *low-level coke 
dealers" and *Rainy Night 
In Georgia". Their secret? 
*We're eavesdropping into 
people's lives for moments 
ata time.” 


EVERAL yearsago, singer Amy 
inher garageapartment in Austin, T 
When she gota letter from theso 
Willy Vlautin. Boone knew Vlautin w 
the pairhad toured togetherin their 
respective bands, The Damnationsand 
Richmond Fontaine, and bonded over 
late-night green room conversations and a shared 
Jove of Tony Joe White record: 
‘Theletter from Viautin was hand. 
several pages long. "just wrote a bunch of son 
that specifically wrote for your voice and for you, 
Boone quotes today, walking around her new 
home in Portland, Oregon. “And here they are, 
what you like, and what you don'like, 
* Boone still has the letter, 
Boonehad put music to oneside 
s studying for her teaching certificate at 
a State University. She had a mind to teach 
biology. But when the letter arrived and with it, an. 
opportunity to forma new band with Viautin, sh 
immediately quit her studies, “Iwas blown: 
Iwas so excited and flattered,” she recalls. “1 


rittenand 


thought, 'Ican stayin colle 


world: Tdidn’thesitateatall.” 


When he happened tc 
herselfoneday, unaw 


‘ould be heard, he 
wasstruckby the promise ofa different quality he 


heard inher voice. "remember listening to her 
ging these kind of country ballads, real soul y, 
and sad," heremembers, "And wasjust ike, 
int tobe ina band like that before dic 
ype ofband The Delineshave grown tobe 
rarity. Theirsisa sound thatevokes the 
swamp-soul ofthelate’6osand early '7os, thatis 
lugubriousand perceptive and downcastand 
romantic, buts kably, never strays 
ir latest album, The Sea Drif 
tales of conveniencesstore robberies gone 
awry, lovers arrested for unknown crimes, and 
findinga person who makes you feel like the 
ridisn'tsocruel, the songs seem marked bya 
startling authenticity that 


withi 


relationship between Vlautin's songwriting 
and Boone's voice. “Willy's the real deal," says 
producer John Morgan Askew, “He's dusty and 
he's got that purty in him. She's the real deal, too. 
That’sthething, think.” 
Still, if The Delines Бе 
a notion of what the musicshould sound like, 
feel like, look like, what carries them nov 
the feeling ofthat i 
believesthat much ofthis is down to Boone, 
сога, Amy has become her own thin 


пазап idea fora band — 


a truly made flesh. Askew 


Iky but 
really weary." he says. "Tome, when Thear her 
volceIhear that Jh 'veseen that 
up weirdness, 

andshecan be kindof sassy inittoo.” поба. 
‘matter ofvocal gymnastics, butsomething 
profound, “it'sallaboutsoul to me,” hesays. 
allaboutif youcan feel the person's soul. And when 
youhang out with Amy, she's like her voice, man — 
she'sreallyfunand funny, deepand wild” _ > 
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CoryGray, 
Freddy Trujillo, 
‘Amy Beane, 
Sean Отот, 
пумаш 


LAUTIN spends most work days in his office 
in Portland. I's беге һе has written his 
critically acclaimed novels ~thesixthof 
which was published last year - and where 

hewritesmost ofhis songs. The wallsarelined 

with what he regardsas small shrines to things he 
loves- postersof The Poguesand the 1970 film 

Wanda, a painting ofa caboose, photos of Myrna 

Loy, Carole Lombard and Gail 

Russell - thefamouslyshyand 

alcoholicactress - anda horse. 

shoe thatbelonged to his own 

horse, Jasper. 

Theofficestandsin what 

Vlautin describesasa working 

partof Portland. Itlooks out 

омега barthatopensearly | 

and lately has catered tothe 

labourers resurfacing the 

nearby roads. For Viautin, itisa keen reminder of 

the life he left behind, the jobs inthe chemical 

plantand the manual labouring, the nights spent 
propping up similar bars. “Isee those guys 
busting theirassall day long,” he says. "I break 
өшіпа fucking cold sweat because I'm so scared 
ofeverhaving to do that. Because | feel so lucky 
getting to write stories.” 








Previouslives: Vioutin 
wih Richmond 
Fontaine at The 
‘Garage London, 
September 17.2009 





Vlautin writes songs this way, too;asifthere 
might be something on his tail. Thosehesentin 
that early letter to Boone made up The Delines first 
album, Colfax, released in April2014.Twasa 
record thatset out theband’sstall-talesofoil rigs 
andwaninglove, trouble outon Denver's main 
drag, nightshifisand used car lots, desireand 
drowningand rust, "Willy lovesstories," Boone 
says. “Sol feel likea lot ofthe 
time when ln working with 
his material 'malmost moreof 
astorytellerthana singer 
When sheread thelyrics to 
ate Line”, she identified 
strongly with its taleofa 
troubled teenager stealing her 
parents’ car ut finding 
herselfunable to crossover 
thestatelineand getaway. It 
reminded her of her own past- growing up 
between upstate New York and New Mexico and 
Texas. Oneofthree daughters, raised bya single. 
mother, she was somewhat wayward. One time 
sheand her sister tried to jump freight tain, 
They often hitchhiked, When she was 15, she 
dropped out ofschool and gota job asa waitress. 

‘What this background has given Boone, 

creatively, is theache she carries inher voice. 

“That worn out thing,” ishow she describes it. 
ust being in the job world and hustling to 
pay rent,” Those were the years of surviving 
on ramen noodles and cans of una fish, of 
shoplifting just to get by. “Always being 
down toyourlastdollar,"shesays, “Being 
asurvivorand scrappy. 

As muchas they bonded over records, she 
and Viautin found an understandingin 
similarupbringings. "It was about just 
getting out, or getting away from those 
people thataredrinkingand doing drugsor 
whatever itis,” Boone says. “I's so easy to get 
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sucked into somethingand to get ешо 
a theme that runs through ll his stuff: being 
stuckand trying to get out, trying to bring 
yourselfup or out ofa bad situation. 
Vlautin found writing for Boone wasa different 
matterto writing Richmond Fontaine songs; 
liberation ina way that allowed him to eacha 
more lender partof himself. "I vealwaysstruggled 
writing rock songs," he laughs. "Fuckman, even 
‘when Iwasa 15 yearold trying to write punk rock 
songs, Iwas secretly writing alladsat homo." 
Viautin’s own childhood in Reno was no 
brighter than Boone's, and music offered some 
kind ofcompanionship.“Ithinkeven asa kid T 
‘wasa little worn out, beat-up fora lot of different 
reasons,” he says. “1 thinka ballad gives you. 
pain, butir'sa pain that feelscomfortableand it 
transports you and makes you feel less lonely. It's 
like holding yourband in sadness." 
“Idon'tthink of him justasasad songwriter, Т 
thinkhehassomuch more to mention than that,” 
says Boone, Still sometimes she will take Viautin 
asideand ask him to write hera song thatis less 
dark, moreromantic, “Iove classic songs like 
that.” Shesmiles, “Maybe resist the sadness and 
thehardship because use music to lift me up.” 











Nlate April 2016, Viautin was on tourin 
Europe when he learned that Boone had been 
inaserious motor vehicle accident. "I just. 
remember us being in the van and we got the 

calland itwas devastating,” hesays. “To think 

ofherin that kind of pain wasawful on so many 
different levels, The band meant nothing tome, 

Пия cared about her.” 

Boone had been walking alongside a parking 
Jotin Austin whena car suddenly pinned up her 
against the wall; the driver was wearing a boot 
that jammed theaccelerator pedal, the parking 
Jot'ssafety barriers had recently been taken 
down. “Sol was trapped," she says. Both Boone's 




































legs were broken 
andshesustained 
considerable tissue 
damage, Over the 
‘months that followed, 
sheunderwentnine 
surgeries, including 
several skin grafts. “It 
wasliterally a battleto 
keep my legalive," shesays. 
She did not have insurance, 
but Health Alliance of 
Austin Musicians- Шепа. 
newly formed non-profit ~ 
stepped up to help cover 
both hermedicaland 
psychotherapy bills. 

The Delines were then 
some way into recording 
theirsecondalbum, The 
Imperial, and for some 
‘ime it seemed unlikely it 
would ever be finished. 
“The singing part was 
there, [still wanted to 
sing," Boone says. "I just. 
didn’tknow! could beout. 
in theworldin thesame 
way again; Ididn'tknow 
ifthad the courage. [had 
somany fears that this 
random thing that 
shouldn'thave happened 
could happen, anywhereand anyplace,” 
shesays, “My trust in my safety was 
completely gone." 

Shecredits her bandmates with rekindling. 
thecourage to complete the record. “Those 
guys pushed me,” shesays, “Ina kind 
way, notin an ugly way, they pushed me 
todosomething.” But the experience has 
changed her. “It's just part of who lam 
now,” shesays. "You feel scarred up and it’s 
emotional for me. But 'm definitely way 
braverthan [used tobe. made mea 
stronger person.” 

‘Viautin feels thatall of these things - the. 
scarsand the emotion and the bravery and 
thestrength, have, perhaps inevitably, 
‘made their way into Boone's singing. "T 
think noticed when we were cutting The 
Sea Driftstuffthat there wasa definite 
change in her voice,” hesays. "You could 
hear mote..." he thinks fora moment, 1 
don'tknowifit's moresoul, but you can feel 
thatshe'd been beat upalittle more. кеі 
hadaged her voicea hair.” 














THE ROAD 


RICHMOND FONTAINE 
WEUSED TO THINK THE 
FREEWAY SOUNDED LIKE 
ARIVER 2009) 

`~ By theirninthalbum, Richmond 


Fontainehadevolvedinto 

something markedly different from the plucky 

country of theirearlyrecords,thelyricsfullof 

Carver-esque potency and precision, the sound 
eiectus 


HEsongs of The Sea Driftare 
rooted on the Gulf Coast, the. 
stretch of Texas, Louisiana, 
Mississippi, Alabamaand 

Florida that runs along the Gulf OF 

Mexico.Itisa strangeand distinct 

partof America, where tourist 

townsmeet marshland and 
oil refineries, poverty levels 
arehigh and theairhangs 
humid and heavy. 

“Ital kind ofstarted with 
Ату? Viautin says ofhow The 
Sea Driftcameto be. "Because. 
we were listening to Tony Joe 
Whiteand justkindofjoking 
around, she says, Why don't 
you write me "Rainy Night ln 
Georgia"? AndT'mlike, Yeah 
sure, ifl could Iwould" Butshe 
said, justwant youto write 
that fee in that Gulf Coast area.” 

Unlike Boone, Vlautin was not 
too familiar with the Gulf Coast. 

But he had passed through a time 

ortwo,andsohe began, then, to 

thinkabout the places and the 
people he had seen. "Fora guy 


Amy Boone 
Imomost 
Imoreofa 
storyteler 
thanasinger 





|THE DELINES 

|COLFAX (014) 

| Viautinfoundarichnew freedom 

inthis band Thesongshe wrote. 

for Amy Boone were з ест 

andtout, butalsomore exposed, 
all the better for her voice to find the vulnerability 
inhiswords. 
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that doesn'tlivethereit feels both really 
romantic, kind ofedgy and rough and kind of 
beat up,” hesays. “Ilikedrivingaround places, 
but 'msuch ashy person, Thavea hard enough 
time just beingin my own skin. So I thought 
about tin terms of drifting and vignettes 

and eavesdropping into people's lives for 
moments ata time: 

For"Little Earl”, thealbum'sstunning opening 
track, he wanted the listener to feel "like you're 
driving around outside of Galveston and it's kind 
ofbeautiful and dusk, but stil kind of hot, and all 
ofasudden you're in this situation that you don't 
know at first what's going on and maybe it would. 
take youawhiletofigureitout.” 

On This Ain't No Getaway”, the taleofa woman 
headed to fetch the remaining boxes out of her 
ex partner's house to prove to herself that she's 
not scared of him, Viautin soughta distinct 
sensation. “Iwanteditto havean early morning 
kind ofreal smooth fel, like you're still half 
asleep, thesun'scoming up and it's not really hot 
out yetand it's spring," he says, "I picked early 
morning because in my own experience, if you're 
going to goto some maniac's house, the best time 
togoisintheearly morning, Because if they're 
hard partiers, they usually start falling apart 
around five orsix.Soifyou get there around then, 
they'reeither really tired or they reasleep." 

What about Vlautin's own experiences 
ofvisiting maniacsat бат? “Imadea 
‘mistake once," he says, “Ihired this buddy 
‘of mine, old friend, 1 grew up with him, but 
hewasa low-level cokedealerand helived 
in motels, Iwas trying to help him out, sol 
hired him for thisjobloading truck off 
railcar, twas a real easy job but hewasa 
rough guy.” 

One early morning, Viautin wentto collect 
him for work. "And he'd been upall night, 
justout of hismind.” He remembers the 
spoils laid out before his frier 
dozen beer cans, a Jim Beam bottle and a 
вип. “Hewasa big guy, and hejustsat 
down, and helooksat me and he goes, 
"Man, I'm not working anymore, He's 
Jooking at melike he's going to rip my head 
off. Td known this guy half my life, and he 
wasa different guy. And you'relike ‘Oh, 
wow, thingsare going to go sideways with 
that guy real soon. And they did." 

‘The beauty ofthat morning, Viautin 
remembers, was that thesun was coming 
up, and it was pring. “It was really 
gorgeous out, and he had good taste in. 
music - he was playing real mellow, Nick 
Drake kind of stuffeven though hewasa > 











TUTHESEA DRIFT 


WILLY VLAUTIN 
ТНЕМЕНТ ALWAYSCOMES 
(2021) 
Viautin'ssixthnavelintroduces 
female 


protagonist Lynette. 
Exhausted, struggling ёо деку, 
and desperate to getafootholdinher rapidly 
gentrifyingeitytShardnot tohearherinBoone's 
voice. 'Lynette'sLament',on The Sea Drift, was 
amedinher honour. 
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real redneck maniac. I've been 
insituations like that more 
than once but that's probably 
the most romantic one. Itwas 
really gorgeous andit was 
really scary." 

Askewisfamiliar with such. 
descriptions, “The way that 
Willy talksabout The Delines 
and hissongs, they reallabout 
feelings,” hesays. "He'llsay'l 
‘want to feel ike the humidity is 
‘go per centand we'rereally 
desperate. Butit's romantic.” 

AtAskew'sstudioacrossthe 
riverin Washington, translating 
those feelings intosound 
presented an enjoyable 
challenge. "A big part ofour 
conversation is"Howdowe. 
 makesomething feel 
believable?” he says. “Whichis 
tricky because thesituationsare 
desperate, but we'realso trying 
tomake things feel romantic 

Thestudio helps, he says; built 
in the'éosby Bobby Gibson, 
who played with Willie Nelson, 
Buck Owens, Johnny Cash and 
Merle Haggard, its wood 
panelling and linoleum floor 
таден easier to capture the 
raw, dry sound Askew wanted. 
They started witha lotof bare, 
almost minimalist structures, 
added details, took them away, 
tried again. “Sonically, if 
somethingis going to bein a 
song, whether it'sa drum fill or 
harmonies or hom part, thas 
sgottobetheright thing.” 

Along the way, they werealso 
leaving room for Cory Gray, 
who joined the band after the 
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Willy Viautinon 
South 


HERESaromance 
totheSouthfor 
me-moybeits 
fromreadingso 
many Southern 

writers because there so 

romance andadarkness 
anda gothieness tosomany 

Southern writers thotlike. 

"ButdlsoSouthernerscre. 
аюкисепо your foce. My 
friends always say ittokes 
youayearbefore yourealiso. 
they reclly don tke you My 
takeis:llove that Көс 
easier thansomebody that 
hatesyouandthenjustlets 
youknowitrightoutthebot. 

"Whenllvedin Texas 
thekindness of people 
issomethingľdnever 
experienced atoll 
remember whenlwas 
20vinginanapartment 
buildinginAustinwithmy 
giifriend ond wehadour 
neighbours above and 
belowondoneachside 
omeandwanttomeetus, 

‘They broughtusfood.And 

there wasa gothickidthatl 

don't thinkever ofthis house, 
heinvitedus toa Dungeons. 

&Dragonsparty.Lkeholy 

shit venever experienced 

Kindnessike that where 

people werejustnice to you. 

"Solveahwayshadareal 

softspot for theSouth f] 

‘could take the summers, 

топі соціа оке ће 

summers. Idive there. But 

Imawimp, man. lean ttake 

theheot” 


departureofThe 
Decemberists’ Jenny 
Conlee. “Itwasthe 
firstrecord that! 
really wrote 
thinkingabouthis 
talent," Viautin says. 
"Becausehe's 
probably the closest 
thing we have toa 
genius." Gray was. 
responsible for 
adding homsand. 
keys, and helping to 
conjure that sultry 
Gulf Coast setting, 
andforthealbum's 
twoinstrumental 
laments. “Ithinkof 
itlikescoringa 

film,” hesays of 
working with 
Viautin’s songs, 
“You're always 
tryingtograbonto 
‘whatever emotions 
aregoingonand 
somehow highlight 
themalittle” 





Jf LAUTINand Booneare 
ff botnintheir iftiesnow;an 
‘unusual time, perhaps, for 
Й a bandto flourish. Yet The 
Sea Driftis without question the 
finestalbum oftheir respective 
careersand much ofits 
strength arises precisely from. 
their understanding of how 
precariously life can run, the 
changes the years can bring, the 
things that may prove harder to 
shakeoff, 

Often when Viautinis writing, 
heasks himselfaquestion: “If 
‘you writeaboutit, willittakeits 
power away?" he wonders. “I've 
lived my whole life hoping that 
ifyou write about things that 
‘scareyouand haunt you, that 
they'll goaway and they won't 
bother you as much. 

"Idon'tknowifthat's true. 
‘Sometimes think m doingall. 
right that way and then some 
days feel like I'm wanting to 
runaway and I'm ı1 yearsold, 
trying lo figure out how to steal 





mymom's creditcard so 1can go 
toadifferent stateandstart over 
on my own." 


Thereissomethingin this 
‘quality that connects deeply with 
listeners. A sense of lingering 
sadness or disappointment ot 
fear, coupled with thebelief that 
allis not quite lost; life might be 
better somewhereelse, “There's 
hopein his songs,” says Boone. 
"There's peoplestruggling with 
tough subject matters, but don’t 








thinkthatat theend of thesong you get 
the impression that they don't getoutof| 
the situation.” 

In Boone, audiences finda different 
kindofconnection. When Askew 
joined the bandon tour, he recalls 
looking downat the front three rows 
ofthecrowdand realising it was all 
women. twas, he notes, the complete 
‘opposite ofa Richmond Fontaine gig. 
“(realised in this band, nobody cares 
aboutanythingother than Amy,” he 
says. "They were looking at her like 
she was the voice ofall these things." 

Trsacuriousdance; Booneisthe 
voice ofall these things, yetitisalso 
‘Viautin, And while it would be 
fossilised to suggest that women are. 
‘moreemotional than men, whatistrue 
isthatin writing for Boone, Viautin 
has felthimselfabletoexplorea more 
‘emotionally expressive way of writing. 

Drummer Sean Oldham, who has 
worked with Vlautin for 20 years, has 
certainly noticed crucial expansion 
in thesongwriter’s vocabulary: 1 
don'tthinkweused the word ‘love’ in 
any Richmond Fontainesong, yet itl 
pop upall the time in De 

Thereisalot oflavein these songs. Frequently it 
ismisplaced, abused, misshapen and oftenit 
ringsloudest when there's a want ofit. Therearea 
lotof female protagonists, too; women trapped in 
abusiverelationships, women drifting from man 
toman, women trying to understand the things 
mendo. 

‘Through singing these lyrics, Boone feels she 
hhasfound a greater human understanding, too. 
"Willy hasa really wonderful way ofexplaininga 
story ora character tome," she says. “Imightsay 
something as subtleas, ‘Oh gosh, she's so 
pathetic!" and he's like, No, she's justin a bad 
situation.’ Itchanges the whole way 1 lookat this 
person and who I'm singing about.” 

When Vlautin first brought her the song “Holly 
The Hustle”, from The Imperial, Boone was 
adamantshe would notsingit. "'m not up for 
singing about this young woman who's 19 with, 
broken ribs, it'stoo much forme,” shetold him, 
“Now Tlove that song. just needed tositand. 
listen to records with him - he played mesome 
old ballads that had some rough subjects. Ifyou 
Поока folk musicand bluegrass and soul music, 
there'sa darkside toall genres of music.” 

Butthesongs can stillhitherin the gut. “Ireally 
doconnectto them апа think sometimes that's 
why its hard formetotakeon new material 
becausel feelsoemotional aboutit," shesays, "You. 
don'twanttobeup onstage making your own self 
cry But lose myselfin these songs. Sometimes I'm 
up there, [become partofthesong. 

Even when sheleavesthestageitcan behard to 
Jetthem go. Shestil thinksaboutthe women of 
these songs, “Id Ке о thinksome ofthese women 
dogetout;" shesays. "They resaving themselves, 
or getting outofbad relationships. And maybe 
they'rerunning, ornot ead to face what they need 
to, butthere'sstrengthin these songs. There's 
strength inthem."® 


























The SeaDriftis outnow on Decor Records 





x COMBATIROCK* 


THE PEOPLES HALL/ SPECIAL EDITION 


The iconic album, reissued to include 
12 additional tracks compiled by the band. 
Charting their story from the Bond's Casino 
residency in New York, via rehearsals at 
The People’s Hall in West London 
- to the release of the album. 
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ү Ж нне DERSE Ишинин Т: 
атаеы yours ri ltuinfectiousmcof dub, funk, punk and hip-hop 
remains 


were trying to do,” we learn, "this is the classic Clash album." 
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therewasno 
proper foundation." 
As thetitlesuggests, 
conflictwasrife- and. 
mot just within the band. 
Combat Rockvaas released 
during the Falklands War. This gave 
manyofStrummer'ssongsan additional urgency. 
"They feel like you'rea war correspondent on the 
frontline or postcards from theedge," says 
The Pop Group's Mark Stewart. 

“Rock The Casbah” reached No 8in America, as 
theband embarked ona stadium tour supporting 
The Who. “Paul Simonon said to me right atthe 
beginning, 'IITevergetany money, Mark, мапа 
waterproof telly that [can watch in the bath, 
says Stewart. “When Combat Rockbroke through, 
Thoped Paul got that telly." 

Such celebrations were short-lived, By 1983, 
Mick Jones had been sacked; the original Clash 
were no more. Buteven today, Combat Rock 
sounds bullishand brilliant. “They'd flown off 
into orbit, gone through their prog 
phase with Sandinista! says F 
Stewart. "Then they пета 
landed here, Knowing 
them, and what they 
weretryingtodo, 
thisistheclassic 
Clashalbum. 

Forty yearslater;" 
adds Sex Pistol Paul 
Cook, “Ithink Combat 
Rock getsstrongeras 
time goeson.” 
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A JIM JARMUSCH: Know Your 
Righis"isanase kicking way to 
startolfihealbum jus 
4 inflection: “Thisis publ service 

announcement with guitar?" I's one 

©ту favourite momentsinallof 
rock'n'roll. Strummerisavery clever lyricist, 
becausei'sreallya warming disguised asa 
proclamation, Hes proclaiming the 

human rightsand then immediately undercutting 

thir viability îna controlled world. Theseareyour 

rights, but don’ try toapply them oryou'll get 

fucked. It'sdeliveredin that vigorous, snarling 

‘vocal that contalnsso much indignation 

Musically it's fascinating because the whole song 

ispropelled bya kind of chugging, almost military 

ıhythm section, soit'stelling you what you'eup 
against Thenat thevery end, when the rhythm 
sectionis stil marching along, you hear Joe 

“Getoffthe streets! Runt” Mick's guitar starts to 

runaway from thatincessant, martial rhythm 

that Pauland Topper havecrealed Item. 
simpleand yet thatsa very complicated thing to 
have conceived. Right now, 1982seems along way 
back, butthissongisalmost moreresonantin 

2022 because ofthis authoritarianism expanding 

across the globelikeshadowsatsundown. Long 

live The Clash 
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boombexes, homeless Vietnan 





ELLENFOLEY: You'd go down to 

Electric Lady Studio and feel the 
6-5 vibe, which was very exciting. The 
19 neighbourhood kids were starting 





- = tobreakdance to drums made out 

“== ofpaintcans, The band became 
involved with all these new genresand people like 
Fab FiveFreddly and Futura. That was the great 
thing about The Clash, they attracted all sorts of 
really cool, creative people. It made them feel. 
really creativein turn. Td been with them in 
Kingston in Jamaica, London too, and then in New 
York. They were kind of vampires for wherever 
they wete and who they were around. But they 
always maintained their awn personality asa 
band. remember Allen Ginsberg coming into the 
studio with his partner, Peter Orlovsky. IthinkJoe 
wasinfluenced by allthaton “Car Jamming”. 1 
can'tsay [remember much about singing on it, but 
itstarts outso good, with Topper playing great 
drumsand then Joestarts talking about Vietnam 
and New York City. Irsa kind ofrap, butitcould 

justaseasily have been a poem. 
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ес ambiguous classic 
GLENMATLOCK: 
Irememberplaying 
bass for Mick while 
hewas trying out 
potential singers for 

A — whatthen became 

The Clash, We gave them their first gi 

























ПАЗИ | like the fact that t’sgotcross-referencesto 
something like The Yardbirds, You can see 
‘where Mick's coming from - I know he liked 
all kinds of music. 
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PAULCOOK: When 1first heard 
“Rock The Casbah” [remember 
thinking, ‘Oh my God, whereare 
they going now?" This wasafter 
themagnificently eclectic 
Sandinista! loved thefactthat, 
beingadrummer myself, the whole song was. 
instigated by Topper. He found himselfin the 
studio one day when no-one else had turned. 
Мраз the band were 
{mploding at the time, Ithinkit was 
all rather difficult. From speaking to 
Торрегіп the past, he told me he'd 
had this idea floating around for 
awhile.Sohe put thedrums down 
by himself, then added some 
keyboards and Ithinkheplayed 
some bassand guitar. Then Joe put 
some lyrics down. Topper got sacked 
by theend ofthealbum, because 
hewas getting pretty out there. 
remember speaking tohimonce and 
hesaid thatby the time Rock The 
Casbah" was climbing up the charts, 





supporting the Pistolsat the Black 

Swanin Sheffield. like to think I 

helped them alittle bit. 
Musically, they became a lot 


better than they were originally. [wasn'ta big fan of hewasin rehab, 1 wasalways quiteenviousof TheClash, 
"White Riot”. But Ithink the differences that The Clash | елау they heldit together to make fivealbums when 
had room to grow and get better, whereas the Pistols thePistolscouldn'teven geta second one done. Full 


started atthe pinnacleand went downhill. Outofthem | credittothem. 
all, Iwas more friendly with Bernard. 
Rhodes, their manager, who worked 
with Malcolm in he really early days of 
the Pistols, said, “What are you 

planning todo with TheClash?" And 
hesaid tome, "Well, Isaw what 

happened with you and the Pistols”, 














which he thought was wrong. Hesaid 7 Newark, New Jersey, оп 
he'd vowed to keep The Clash together. New Year's Eve 1981, a 
‘And they broke America! р 26-year-old Guardian 
Sol can identify with "Should Stay Angel named Frankie 
OrShould Go" because what read. Melvin wasshot dead by 
intothatsong was, whether it might be policeman, The New York media's 
something to do witha girl, Наво coverage ofthat event kickstarted Joe's 
might be something to do with Mick's 122 WrictoPaul'stuneon “Red Angel 
relationship with thebandat that time, Dragnet". [think Joe's writing 


developed in tandem with the man 
himself. twas incredibly important to him 
and he wasalways pushing himself to 
improve. Oneday or night - there was little 
difference when The Clash werein the 
studio Joe told me he wanted meto record 
my Travis Bickle Taxi Driverspeech for the 
track. My immediate reaction was 1 didn't 
want to doit, but Joe was in one of his 
“Don’tfuckmeabout, we're trying to makea 
record here” moods, He told meitwasa 
speech he'd heard me recite too many times 
Tocountand now he needed to cutitand I 
‘was being а prima donna. didn't know 
much about method acting, but did know 
methodactors tried to keep it real, so in 
order to get my Travis Bickle on, | poured 
some cheap Wilson whiskey over a 

bowl ofcomflakesandatethelot. Then 
ESE iney rolled the tape. > 





im WANTED 


Pennie Smith on: 
Combat Rock's cover 


"IDbeenoutto. 
Japonwiththem, 
thenlgotabizorre. 
phonecallsaying. 
Weforgottodo 
theolbum cover, 
‘con youcome out 
toThalland? Basically the whole 
world wos an adventure for The 
Clash They weren'tpop stars. They. 
were people exploring the planet. 

“Soyougo to Thalandand yougo 
Thaiboxing-we went to the bridge 
over the River Kw lt was full-on 
learning Like when we hado meal 
insome godforsaken little hut Poul 
managed to get whathe thought 
was some kindof bug;he then got 
whiskedinto thishospitalrun by 
nuns thatlookediike something out 
ofaSomerset Maugham story, with 
rattan furniture collapsinginto the 
atmospheric banana tree, next to 
themosquito-infectedpond They 
wanted to remove two-thirds of his 
colon. Meanwhile, Joe's befriended 
some of the Buddhistmonk lads. He 
foundoutthey didn (һауе showers, 
sohevolunteeredPouls.SoPauls 
laying there half-thinkinghe's dying, 
andhe'sgot these Buddhist monks 
traipsing pasthim touse hisshower. 
Imean that's Thailand. 

“The gigtheremorphedintothe 
life. Then, havingshot them for 
seven years, they looked wrong on 
whatbecome the cover photo.Itsa. 
fleeting ting ondisn'tindicativeof 
the whole shoot Ive gotstuff where 
they're wandering down the rail 
track, or drinking a Thaiversionof 
Coca-Colaonabalcony, chatting 
‘away quitehappily. Probably Joe's 
covering hisface becouse smoke 
gotinhiseye! There's another shot 
where they're walking througha 
bloody greatbonfirehaze,and you 
canborely see themiltsjustthe 
bodylanguageonthe cover shot 
didn tfeelright Andlthoughtof 
thatwhenlreaiised that they were 
collopsing,monthsloter." 





uy 2022-UNoUT 59 








JULIEN TEMPLE: | first got 
toknow TheClash when Iwas 

at National Film School and we. 
smuggled them in for their first 

# recording session. Idon'tthink 

E anyone really saw punkasa long. 
term thing, itwasmoreofanassaulton the citadel, 
But The Clash moved furtheraway from it, more 
broadly and more deeply, than any other band 
thatcame out ofthat moment. "Straight To Hell" 
isemblematicofjust how far the band moved 
away from the very narrow punkattack oftheir 
beginnings. oeand the band had this kindof 
connection witha global way of thinking. So the 
songisabout people whoare fucked upall over 
the world: underdogs and immigrants and 
disaffected kids. I's very prophetic, i's very 
relevant, Ithasa very Brexit kind of anger about 
the crucial importance ofimmigration.Italso 
remindsme of oebeingin theroom with you; 

his voiceisso in your head. So whenever this 
song comes on, anywhere, itjust reminds me, 
viscerally, ofhim. And how much Imis 
Allthe people who knew Joemiss him, it'sstill 
asortofopen wound foralotof people, 

















w York's clubland 
FUTURA: I gottoknow 
TheClash when they came 
to NewYorkin 1981 forthe 
datesat Bonds. Everything 
wasclickingand the 
‘guys were in town, vibing 
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ontheenergy, whetherit was breakdancing 
or rap music or graffiti. They asked myselfand 
some friends to paint this banner, which is 
featured in the “This 1s Radio Clash” video. 
We were ust surfacingas this group of graffiti 
writers, looking forexposure, and that initial 
experience continued into Combat Rock. 

Joe was very much likean older brother 
figure forme, very wise. When he spoke, 
Listened attentively. totally didn'texpect 
tobeon “Overpowered By Funk". That's 
alldown to Joe. They had thissongand 

asked iff like toembellishit, sol wrote 
afewlinesin there, like “The TA blew 

forty mit they say/We threw it down by night 
and they scrubbed toffby day". 1's interesting, 














becausetheother trackson thealbumare 
all distinctively different, but thisis more 

ofa beats-per-minute thing, moredancey. 

I didnt realise that Joe was pulling me intoa 
project that was going tobearound in perpetuity. 
'mso proud ofthat. 








PEARLHARBOUR: We were all 
staying at the Iroquois hotel, which 
‘was onestepabovea fleabag, and 
right by Times Square, A few 
Î homeless people were lying 
around there passed out. Joe used 
toalwaysstick money in their pockets, Joe 
wasalways really sweet about that. The Clash 
loved New York, it was full ofcrimeand 
violenceand interesting things. Joe's 
relationship with America was more love 
than hate, oo. Healwayshated American. 
politics, especially with Reagan in charge, 
amd he liked poking fun at Americans’ 
excessive ways. I'll never forget them 
ordering largepizza, expecting itto 
be thesize of plate, nota table. With “Atom 
"Tan" Joe was just writingaboutall the crap 
that happensin America that gets washed. 
‘over orignored, especially in New York. 
Yousee crimeall the timeandyousee 
people ignoring crimeall the time—oh, 
‘another murder, another guy bleeding 
todeath on the street. Joe's comparing 
that to what you see on the news, 
whichis mostly sugar-coatedand 
ıa lotof bullshit. He was just observing 
and being disgusted by certain things 
that he saw, in New Yorkand America 
in general. 
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1982 and (inset) 


AlenGinsberg. 
Atmospheric tribute to Vietnam War photojournalist 





J| GARY BARNACLE: When іштей upat 
Marcus Studiosin Kensington, there was 
ahazeof cannabis smoke. The Clash were 
allon the sofa puffing away, youcould 
barely seeanyone! could have been the 
control room for Dark Side Of The Moon. 
‘Sean Flynn’ was really Topper'screation. The track 
didn'thavea vocal then, just Topper'sbass-drum pulse 
andakalimba, with ain-storm sounds. don't remember 
Vietnam being mentioned. 1don'tthinkitwaseven 
called “Sean Flynn" then. Butserendipitously, all the 
studio walls had tropical junglescenes. If you dimmed 
thelights, you saw beautiful purpleand pink sunsets 
and palm leaves, perfect for evoking this track. Because 
Mick's music suggested thunderstorms and monsoons, 
wentdown that road. They'd gone from "White Riot" to 
dreamy jungle flute! The outrageous bassline is me 
playing the sub-bass Octave off my Roland synthes 
triggered by my sax, What sounds like helicopter blade 
ismyoscillaortuning. Then when Joe did the Iyriesand 
voice, itmade perfect sense. Joe rings that muscular, 














punk angst to the voice, which stops it beinga dreamy, 
Pink Floydy sortoftrackand evokes the right sound for 
theSean Flynn storyline, 





BOBGRUEN: There was quiteascene 
at Electric Lady. The sessions wereoflen 
ҮЙ somewhat chaotic, involving drinking 
с andimbibing and various people 
 bouncingin and out. The Clash would 
go outto the clubsand meet local artists, 
like Fab Freddy and Futura and other graffiti guys and 
some other New York characters. In essence, Combat 
Rockwas very influenced by the city. remember 
Allen Ginsberg was there a couple ofni 
TheClash were certainly getting into newer music 
atthat point, with things like "Ghetto 
Defendant”, which Ginsberg appears on. 
But really liked Joe's lyrics there was 
alwaysa message, either socially or 
politically. So'm one ofthe people who 
thinks TheClash was theonly band that 
really mattered, Peopleoftentalkabout 
punkinanegative way, because theSex 











Pistols used thecurse word on 
"TVand the press wentcrazy 
aboutit. Ithinkthatthe Sex 
Pistols inspired people to 
screamand rage, but The Clash 
gave people the reasons behind 
it.The Sex Pistols tended to look 
back with anger, whereas The 
Clash looked to the future with 
hope. In that way, The Clash werealwaysinspiring tome, 
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atwarandpropaganda 
MARK STEWART: “Inoculated City" isa 
really interesting title for now. That song 
islike Dylan, ifyou lookat the lyrics- 
which areabout war and the officer class 
‘and feel so prescient. Each lineislikea 
haiku. The musie's very bright witha 
poppy bounce, whichis sugar on the poison. Ifyou have 
a point, youshould want to reach as many peopleas. 
possible. The song talks about the whole social 
hierarchy “The general bows to the government/To 
obey the charge you must not relent”. Incredible. Is like 
what Shelley wrote on Peterloo ~a folk tale for today. 
The album came out at the time of the Falklands, 
bbutitstillsounds so ofthe moment. The song's 
interrupted by ап ай for toilet cleaner, which is that 
William Burroughs thing of overhearing and 
interposing weird lines on the telly. Somehow this. 
verseabout 2,000 flushes becomes appropriate toa 
general culture thatisanaesthetising people to 
awarsituation.Joewaslike Phil Ochs, but notas. 
patronising or oppositional. He wasa decent fella in his 
own lifeand he's pointing out these facts ina humble 
way. He's not preaching. Forme, he lifted the veil. 














DONLETTS vaslivingin New York 
when they recorded Combat Rock Inthe 
29 some way we had the punkyreggae hing 
Ж” soinzoninLondon twasa punky hip 
POS hop thing there. Soit wasareally exciting 
time, man, Songs like “Death Is Star” 
help create the album's emotional highs and lows. ча 
beautiful piece. Tymon Dogg plays that jazzy sort of 
piano, and Topper’ brushing thedrums--itcould 
bea Sandinista outtake. Itsounds ikea downbeat 
number, butit'sgotan underbelly. Becauseitsabout 
our fascination with darkness, and how we like to 
rubbernecklife, And joe typifies that by going to the 
cinemaasan exampleand actually payingto see sex and 
Violence. Butyoucan'ttakeanythingatfacevalue with 
Joe. Nevermind double meanings, his wordsare way 
beyond that. So in the bigger picture, it could bea 
commentonthechiceswemale and why we make 
them, And ultimately, when you dig whatthesong's 
about, and withit being the lasttrack on the album, it 
feels like Joe'scommenton The Clash, 
and where they wereatin this period, 
Sointhatwayitsdoubledeep.® 








Interviews by Nick Hasted, 
Rob Hughes and Sam Richards. 
Combat Rock: ThePeople'sHall 
‘SpecialEditionisreleasedon 
May 20by Sony 





TO HELL 


IN2016, Horace. 
Andy paid Straight 
Тоне! theultimate 
‘compliment fora 
‘Clash song turning 
'themournfuldub. 
'origndlinto aclossic, 
Studio One-stylereggae tune, 
distinguished by hishigh sweet 
стоп. Ashe tells Uncut, he took 
somepersuoding. 
"Honestly, The Clash weren't 
'onmyrodar. headmits. The first 
timelrealy heard about them was 
‘when 3D from Massive Attack 
‘asked meto sing thatsamesong, 
‘Straight ToHell.Andltoldhim 
Ididnttket!in Jamaica, tloved 
TheRolingStonesand Tom Jones 
andHarry Belafonte But we never 
Istenedto that ang-ang-ang 
[punk]music!Butlistenedtoitand 
Fstenedtoit and eventually sid, 
‘OK likeit, doit.” 
Itwasamuchlater second version 
thatsaw release. ‘Iraspondedto 
thelyrics; Andy adds. Anelegy for 
immigrants? Yes, that sight” 


ГНЕ CLASH* 


JoeStrummer had also 
encouraged Andy to cover "Straight 
ToHal one day, When the two men 
collaboratedin 1999. Whenlheard 
‘Straight To Hel!.'dbeensayinghe 
coulóntsing? Andy laughs. 1 ділі 
elim whenl saw him! 

“But tallyoufrommy heart man, 
Joe wasareallyniceperson He wos 
veryrespectful He wrote a song for 
me, Livingin The Flood, andi went 
roundtohishousein Somersetto 
recordit We talked andhe gove me 
abigspiff Andlîked where he was 
living inthe country, Outside it was 
sodark-realdark tke Jameica | 
lovethoselindsol places where 
yougsttomeditate.joehodorealyy 
Soodplacetositdown before we 
wentinside to make music. 

"wanted Joe to write more songs 
forme, buthe wasbusy and thenit 
wosteolate” 
MnightRocker by Horace Andyis 
outnowonOn-USound 
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KING CRIMSON 


3.2, 

Anexcellent new documentary, 
made to mark the 50th ~" 
anniversary of KING CRIMS 
may in fact commemorate the 
band's “completion”. Uncut ta 
to Robert Fripp, King Crimson 
frontman Jakko Jakszyk and 
filmmaker Toby Amies to T 
uncover a tale of bereavement. 
self-censorship and the == =" 
importance of “getting outofthe 4 
way of the music". “It's not 12-bar 
blues,” learns John Robinson 

г 


Photoby DEAN STOCKINGS мі 


OBERT Fripp welcomes Uncut 7" A 


intohisstudy witha friendly wave; | 
andanalarminghaircut,From у С | 


hiscustomaryall-one-length trim, Й 

the7s-year-old King Crimson T 
guitarist has lately detoured into full Mohicans. жш 
razored close at the sides, what remains ofhis | 
distinguished white hair nowrunninglikea مسا‎ 
skunk'sstripe down the centre of his head. 
Tt e 
stylein repose. ] 

"Itwasspiked up yesterday!” he says, before voc 


confiding that his genteel residential location. ! 
cannotalways permit this. “Here where we live İn 

the heart ofa Georgian market town, wehavea es 

very large elderly population,” he says. "We have. g 





thehighestaverageage of any town in England. 
And were Ito go out on the street in full spike there 
might be some among the elderly population who 
might be taken aback.” 

Itwasin the sleepy town of Bredonborough*, in 
winter 2017, that Fripp began the latest chapter in 
his remarkable 50-year music career, Entertaining. 
guests for Christmas drinks, Frippand his wife 
‘Toyah Willcox got talking to another local, the 
filmmaker Toby Amies. Amies had recently made 
adocumentary film called The Man Whose Mind 
Exploded about the extraordinary life of Brighton 
eccentric Drako Oho Zarharzar, a former muse to 
Salvador Dalî, who had lostall short-term memory 
followinga road accident. Fripp had seen and 
liked the film, andso Amies told him about the 
latest development with it: he had recently 
received amessage via Instagram bearing 
surprising news. > 
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KING CRIMSON 


осїехосну Fripp BE 
ЕМ 


“Itsaid:.Youdon’tknow me but we'vestarted 
‘asex cult in San Francisco based on the idea of 
"Cosmic Fuck’. Cosmic Fuck’ wasone of the 
tattoos that the main character in my first film 
hhad on him. And hey veall got tattoos ofit’ 

Amies made the point to Fripp that oncean 
artist's work goes out into the world, it becomes 
the possession ofthe audience -and they make 
‘completely what they want from it. On Christmas 
Eve, Amies woke to an email from Fripp asking 
him to pop round because there was something 
hewanted to discuss. “It was clearly something, 
Amies says. 

The idea Fripp was forming was, what with 
people always asking the band to makea film and 
theband'ssothanniversary being on the horizon 
in 2019, that he would participatein, and Amies 
should direct, a film about King Crimson. He had. 
‘more thoughts: itshould be called ‘Cosmic Fukc" 
and itshould havea subtitle gleaned from a 1995 
headline from a negative US review: Prog Rock 
Pond Scum Set To Bum You Ош. 

"Hesaid that one ofthe things that made me 
attractive to him asa filmmaker was hat! 
knew fuckall about King Crimson. Whatever 
happened,” says Amies, “twas going to 
befascinating.” 

*Notits real name 








OUR and-a-halfyears ater, what has 
ultimately emerged issomething not quite 
asoriginally titled, butalmost certainlyas 

originally imagined: an enormously entertaining 

documentary called in The 

Court Of The Crimson King: 

King Crimson Atso. Fripp 

and King Crimsonarea 

band workinginavery 
particularsel defined field, 
andsoit's fitting that their 
film does not ean heavily 
onconspicuous hallmarks 
oftherock doc form. 
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Because theirsisan evolving story, there isa very 
lowincidenceof men їп armchairs telling well- 
wornanecdotes. There is no animation of. 
unfilmableincidents. Thereis, however, a 
memorablesequence witha Norwegian nun. 

Thehistory of King Crimson is told in the film, 
butnotina pedantic procedural 
manner. Thereisthefeeling 
that Amies—anamiable 
presenceand catalyst in his 
own work = has gained a 
respectful understanding with 
the band, who he primarily 
encountersand films while on 
tour. Amiesismindful ofthe 
process the bandare involved. 
in,and possibly forthisreason, 
thereisa feeling of borrowed 
time: King Crimson's members 
are caught fleetingly. Their 
remarks are often brief, 
delivered walking, ав they don'twantto beseen 
dawalling unoccupied, 

Much against Mick Jagger's famous dictum 
("noold men talking”), this isa film that does 
по а oconfront theage of the characters, 
Changes, not many of them good, are underway 
inthe lives of King Crimson's members. Atone 
point, Jakko Jakszyk, King Crimson’ssinger/ 
guitarist for the past eight years, is caught on film 
telling Fripp about the terms of his recent divorce, 
at6o. AsJakkotellsit now, though, thereare 
compensations for being an older person ina. 
successful group. 

“Wealwaysstayedin 
ery nice hotels,” he says. 
‘its part of Robert's 
thing: thisisa hard 
enough job anyway; 
ifwe're going to do this, 
let'sdoit comfortably. 1 
remember [Jethro Tull's] 
an Anderson cameto 








see usat the Albert Hall, He said tome, 
don'tlivetoo far from London - are you going 
homeafter theshow? Lsald, ‘No, we'reall. 
stayingina hotel; 

"Hesaid, Which one? and said, ‘The 
Langham. He went nuts: The Langham?!" This 
ismultimillionairelan. 
Anderson, owner ofa 350-асте 
> property. Hesaid, Westay in 

the Premier Inn!™ 
Amies' intimate style of film- 
makingalsoleads toa revealing 
portrait of King Crimson 
drummer and keyboard player 
Bill Rieflin. Inthe film Rieflin 
reveals himselfto bea good 
match with Amies, being 
И similarly amusing and playful 
butalso with “unique 
circumstances", Namely that he 
playing with King Crimson 
‘hile battling stage four colon cancer, a condition 
which has required many surgeries, and which 
leaves himin constant pain. Before ће film was 
completed, Rieflin died. 

“It’sreally fucked up to talk about your friend's 
death in narrative terms,” Апиев вау, “But the 
factthat Bill was willing to spend the last days of 
hislife playing music demonstrates just how 
important the band was. I wanted tomakea film 
about the human condition, You can'tmakea film 
about people theage ofthe peoplein thisband 
the mortality is just part ofthat band anyway. It's 
very much part of what King Crimsonis~it'sa 
dancewith time." 

“Here's seven characters talking about the 
nitty-gritty of their lives,” says Robert Fripp. 
“Much ofthat really isn't pleasant, Andall of that 
you embraceand accept for the privilege of being 
able towalkon stage and play music. But it 
‘comes withan enormously high personal price - 
and in the film youhaveseven people talking 
about that.” 





















hereisnotsomuch 

the price, butthat 
music. Theso-yearcareerof 
King Crimson began, in many 
people's minds, when they were 
engaged to play at The Rolling 
Stones’ Hyde Park Free concert 
in1966;a year when Pete 
Townshendcalled the 
band'sdebutalbum, In. 
The Court Of The Crimson 
King, "anuncanny 
masterpiece 

Sincethat time, King 
Crimson have made 
powerful progressive 
rock, moving beyond. 
that faintly medieval 
world toembrace 
freeimprovisation, 
labyrinthine post punk, 
even power jazz metal 
There has been guileless, 
emotivesinging, strange 
atmospheres, wild guitar 
playing, and soundslike 
you've never heard. The filmed lineup subverts the 
traditional rock hierarchy with three drummers at the 
frontof thestage. 

Allthe while, the band has kept up a creative tension 
and sense ofexpectation. They havealso managed to 
remain very successful indeed without hint of 
creative compromise. Jakko Jakszyk is reminded of 
a favourite quotation from former Crimson/Yes. 
drummer Bill Bruford: “King Crimson is theonly band 
where you can playin 15/8 and still tay in nice hotels.” 

Robert Fripp has formed an opinion on the reason for 
theband'slongevity: the freedom to be seen without. 
the prison of being closely observed. "Crimsonis nota 
mainstream actexactly," he says, “It'salways been 
sufficiently successful to work, but по! зо successful 
irsnotableto work. Very, very successful hands 
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attract theattention oftheir 
record companies: death. 
And their management: on. 
the way to death. With 
Crimson we were icky that 
we had success, but weren't 
so successful that people 


told uswhat to do for the 
nextalbum. 


T'satestamenttothe 
band's unique achievement 
that even though allthis me haselapsed, 
{tis completely unconcerning toa King 
Crimson audiencethatitisnotseeinga 
fest" or “original” lineup. They are i 
seeing King Crimson, a fact which 
perhaps speaks - to an objective observer 
-tothe powerand continuity ofthe 
compositions; as Jakszyk putsit, “the 
harmonic glue". To someonea litle more ИЙ 

heavily invested in the mythos, who has 
perhaps drunk deeper ofthe KC Kool Aid, 
i'sdawn to some kindof transmissible 
spiritorenergy within it 

Not many people talk better than Robert 
Frippaboutthe power of music, andin 
the film hespeaks powerfully about how 
great performance will be one where 
the musicians succeed in getting ош of the way of the 
music. Does this mean surrendering 
egocentricity? Forgetting shortcomings? 
“allthatand more,” hesays. “If you have 
an attitude when you walk on stage, the music 
isalready going to emergeinstraitened 
circumstances. How do we get ourselves out of 
the way? Some people havea natural modesty, 
forexample [KC drummer] Pat Mastelotto. Pat 
doesn't haveto get himself out ofthe way 
because he'snever in the way. Therearesome 
characters who would like to think that they're 
directing theaction of the band. Or there's 
perhaps a character thatthinks I come first’ in 
theband, Andifbothoflhosepeopleareina > 


TORY AMES: 
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Drummingup 
‘attention King 
Crimeonplay 
pus] 
Кел 
‘une 2019 


four-pieceband, you will have difficulties, How 
doyouget out ofthe way if you'renot naturally 
humble person?” 

Frippleansin, leaves the question hanging 

‘Have you heard the word discipline, John?" 

Disciplines hugein King Crimson's world, and. 
hasa numberof membership tiers. On ne, it 
gives its name to their label, It 
might mean Fripp takinga cold 
showerinthemorning, and 
extend to physical exercise, 
ormusical practice. t might 
beseen to begin with the 
expectation of exceptional 
‘musicianship from the 
‘membersof King Crimson and. 
extend outinto the place where 
philosophical humility and 
humanity becomesa governing 
principle of Fripp'sspiritual 
life. Still, people do worry that 
allthis discipline means he 
might bea monster to work with for the other 
‘members of King Crimson, 

“The danger isn't Robert's disfavour, it's more 
what you do to yourself when you'rein that 
space," says Toby Amies, “You're harderon 
yourself, soit's 
about how far 
you drive yourself 
in pursuitof 
perfection. Robert 
ismoreasymbol of 
that, than being 
authoritarian.” 

‘Robertisn't 
dictatorial inthe 
мау that many of 
us mightassume," 
says Jako 
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Jakszyk. “He hasan expectation. This sn'tthe 
kind of music youcan wing. If you're playing a 
tune ike the fast-runninglinesin ‘Larks’ Tongues 
In Aspic Part т, where you have to start playing 
alternate bars of five and sixand come in on the 
third bar of seven that the rest of them are playing 
in...it'snot 12-barblues. You know what I mean?” 
Theguitarist/singer Adrian 
Belewisa sympathetic even 
slightly vulnerable presencein 
thefilm, buthislongtenurein. 
King Crimson ended abruptly. 
Bill Brufordalludestohis 
showmanship. Frippthen 
describes the partingofwaysas 
occurring because Belew “was 
notanensemble player". In this 
context, it'sa pretty savage put- 
down, albeita softly spoken one. 
Jakko jakszykrecalls seeing 
theband in Belew incarnations. 
“Ifyou saw any ofthe Crimsons 
with Adrian in, certainly the double trio, Robert 
wasin the middle between the two drummers, in 
darkness, The last tour with Adrian, he was stage 
right rather than stage left where he usuallyis, 
and he had this huge rackin front of him. So 
unless youwereon 
therightsideof 
thataudience, you 
wouldn'thave 
seen himatall 
That was Robert's 
protest, think.” 








m 
ensemble 
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RIPPhas 
madeanart 
form ofthis, 
kind ofreversing 
into the spotlight 





Musically you can observe how his security and 
spirituality has helped him create a remarkable. 
inverse template of rock'n'roll behaviour. Ina 
time when standing up and wailing was ће 
guitaristslot, hesat dawn to play (with his. 
expanse ofearly-19708 curly hair he was once 
warned this would make him “look likea 
mushroom") By leaving rock tropes, mystique 
and ego to oneside, he has created a remarkable 
space which can only be filled by the music. This, 
itdoesn’t seem too fanciful to suggest, is whatis 
occupied by King Crimson, 

Itis very good to hear Fripp talkabout getting 
‘outof the way of oneself, Atthe end ofthe process, 
hesuggests there existsa level that can only be 
attained by the best musicians on the very best 
spiritual form. “There comesa flexibility when 
you walk on stage,” hesays. “You can gointothat 
state whereit’snot that you're not there = you are 
there butina very present way, a very different 
kind of way to how you might assume wearein 
ordinary life. 
$û we walk on stage and we present ourselves 
tothemusic. Within King Crimson, Lcan feel 
when King Crimson moves into the men playing 
themusic. 'mnotasking you to believethat I'm 
just presenting thatasa report.” 

Openness in this respects clearly key for Fripp. 
Atone point in the film, he discusses his meeting 
with the philosopher JG Веппе апа hes lost 
fora very, very long moment of reflection (“the 
‘megapause”, Amies says) and he lets tears fall. 

Washe comfortable with that evel of candourin 
the film? “Idon'tcensor my appearancein the film 
and there'sonly one person that did, who edited. 
out some oftheir comments. The pointis, if you're 
going tocensor who you are and what you say then 
thedocumentary is undermined. Ifyou gooutin 
the publicand censor yourself, you can'treally be 
anartist. The key question ifyou'rean artistis you 





























must betrue, And ofcourse weusea 
atis appropriate - speaking 
to Uncut magazine, l'm not censoring 
what 'm saying, The points, ifyou want 
tokeep itto yourself you're compromising 
yourselfasanartist. You can't do that. 

"If you have any idea of censoring 
yourself youdon'twalkon stage to play 
music. Wherever you are when you 
valk on stageisimmediately apparent 
toeveryone in the audience whether 
you're trying toconceal yourself ornot. 
Ifyou'reseekingto conceal something 
it'sobvious you'te concealing 
something. So unless you're prepared to 
present yourselfas whoand what you 
are, you're not going to beable to walk 
onstage or honestly present yourself as 
part of theartistic proce 


senseofwi 

















(OW ong that process will 
continueisanother matter 
Closereadersofthis text will 

have noticed that when King Crimson is 

mentioned itis more often in the past 
tense than inthe present. 

Forthe frontman of King Crimson, 
nothing'sin stone - but youcan'tavoid 
thenumbers or fool the diary. There's 
nothing planned for the band in 20 
and next yearboth Frippand legendary 
bass player Tony Levin will be77 years 
old. Jakkois grateful for having been 
able to play amazing shows, to huge 
South American crowds and in 
exquisite European venues. Still, a 
reality check tells him that such 
premiership rockexperience (and its 
perks) islikely to be behind him. “Г 
havetostart turning right, notleft, 
when I get onan aeroplane,” he says. 

Itseemsright toask Fripp himself. 
You'vejust finished a King Crimson 
tour, Robert - isthisitforKing Crimson? 

“Tllbring you upon that if may,” 
Fripp says, extendinga hand to count off 
with. "Thereare three forms of ending: 
conclusion, a completion anda finish. 
When you finish a process, something is 
lost, like King Crimson in 2008 really 




















ксигоцв: 
Iconfeelwhen. 
King Crimson, 

movesintothe 





was finished. А conclusionis where 
nothing is lost but nothing particularly 
is gained. Anda completion isa new 
beginning. So King 
completion tours ofthe US and Japan. 
provided the opportunity fora new 
beginning from theend of that touring,” 
‘It's Robert, andit's Robert's 
language," says Jakszyk. “At the end of 
the American tourlast year, hecame 
back tothe green room with bottles of 
champagne and glasses fora toast. He 
said this was ‘the completion of 52 years 
of King Crimson playing livein North 
America’. Ohhh kay.. АП right then. 
And he said something imilarat the 
endof Japan. Does that mean we'll 
never play liveagain? Possibly 
"IsawCrimsonin 197 
calmly stating the importanceof the 
bandin his life, “I was13. Later, used to 
think thatwas pathetic having leftthe 
venue with an idea thatit had changed 
my life, butitreally did. And to beon 
stage playing that music with some of the 
people who were on stage that night..." 
What will come next for Robert Fripp? 
"What that new beginning is1 don't 
know yet," hesays. "Idon'thaveto 
worry about it. Whatever seeks to come 
next in my life will tell me. Currently it's 
not saying King Crimson. It's notan 
issue forme. What I'msaying is thatif 
Tm hereengaged in themomentand 
something is required of me, it tends to 
present itself" 

Intheimmediate future, itseems 
most likely that he will venture out 
into Bredonborough to do some 
shopping. Not, however, before he 
hastaken precautions not to alarm 
thelocal residents, 

"Imightbe cause for concern," he 
says, cheerfully. “Ishall probably 
weara hat" ® 

















he continues, 























For more details about in The Court 
Of The Crimson King:King Crimson 
At50, visittobyamies.comand 
dgmilive.com 
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Album by album 
Dennis 
Bovell 


‘The garlanded dub guru and producer 
looks back at some landmark works 


IONEERING producer, songwriter, dubmaster and now MBE, 
Dennis Bovell has been busy asever ashe heads towards his 
eighth decade. In the lastyear alone, there have been ongoing 
dub reimaginings for the likes of Animal Collectiveand The 
Simile, variousarchivaland new Bandcamp releases, and Y In 

Dub, anew version of The Pop Group's seminal Bovell-produced debut. 

“Lgot to get back into those tracks and marvel at the sounds I'd put down 
onthe tape," he explains of the latter. “They're mad about dubbing, Mark 
Stewart especialy, so they were going crazy!" 

Hislatest projectisa career spanning anthology, The Dubmaster, so. 
Bovell's agreed to take Uncut through nine ofthe pivotal albums he's helped 
create, from Matumbi's reggae classics through to production work for The 
Pop Group, Theslitsand Fela Kuti, and righton to his latterday dub work. 

“Ihave no problem calling the shots," he saysof his firm approach to 
‘making music. "You need that iron fist. IfI didn't like something, Iletitbe 
known. And if thought itcould be better done some other way, I let that be 
known as welll” TOMPINNOCK 

















MATUMBI verygoodmix,exceptforonone | haveany speed forthe delays. 
SEVENSEALS sonheputanechoonmyrhythm | Wehad two Roland delays 
ane frifarthatsermedtometobeoutot | andan ANG BXzorevey, 
JebutalbumbytheLon time. teompainedaboutit,butthe | which wasquite famed, and 
reggaegroup featuring Bovel | bandsaid"Welledi"Thealbum | alsoan EMT reverb plate: lts 
т did very well, hough Hackl more | of outboard gear, because 
Ourfirststudio | inJapan than anyother territory. that's what we did there, alot 
аны of atrwork ove adt 
October, | BLACKBEARD tavemachines [couldn't 
solastyear | STRICTLY DUB WIZE тауа бінен еби 
= marked soyears | mensium othermusicians to come on 
EE ЕДЫ album amosterul | boardand play what told 
1 Matumbi edeli du themtoplay-and10toone, 
recording, When Iran he band е | ШЕШЕГЕ Somepeopiein | Tm gonna havetocorrect 
atotalitarian regime, itseemed 10 Matumbitook | themafterwards. Sol уст. 
work abit beter butthen everyone offencetomy | thought, “IfT'mabietodoit, CEASE] undivided attention, so 
went "Urgh, itsabitoaliarian, solocareer | Imightaswell” needed theydecidedtolockmein 
yeah?" Sol went, “Allright, wee бегинен, | crunimer though, nly thestadio, couldn gobome! 
equal, everyone's gotan equal say: “ютеп | because tie control om was Istayed in that studio forabout 
Ithink that was the beginning of it ‘competition some distance from the drum nine months toa year, because 
fallingapart. Wedid thisat with the band.” There was one booth, soit was quite a laborious once I'd finished The Pop Group's Y, 
GoceeberryStudiosin Soho, hen | instancewheremymewiwesst | puoceestopayandiencome | Падтьебвь Cut Matus Pind 
thebandhadamutiny-theydidn't | Noiinachartandtheband'srecord back tothe control room to EQit. Of View then Marie Pierre's Love 
‘want me to mîx the record, saying жаза! No7 orsomething. SoT Affair. Why did record them back to 
thatIwasgonnamaketheband | stoppedsingingandstartedmaking | THEPOP GROUP tack? Because was afraid someone 
soundlikealltheotherbandsta | dubrecords “See, mnotin Y else would getin thestudioand 
wisedandengineei bought, | competition withteebwed mayne | waste belocked out Bryan Ferry was 
“What's wrong with that, there's. Tmnotsinging I'mjustdoing dubs.” | TheBré рзспаой hovering around, you know. The 
success there?" But they said, "No, That'swhy thealbum'scalled. debut, produced equipment belonged to John. 
wewantawhiteguytomixit” Igo, | SITY Dub Wise itwasastatement | byBovellat Suey sh ‘iverson c£ Tes and they weston 
“What, isthattheonlycreria,he | totheband, gotoutofthatone! This | Farms tour. Wed broken outtheirnew 
hastobewhiterThechiefengineer | wasalldoneat Gooseberry. Wehad | Theywerethefistpunkorpost- | geanandwewerebreakingitin or 
at Gooseberry, DaveHunt,hadjust| | aRevaxtapemachinethatwas | punkbandI worked with, butt | them! Mate, someserious music was 
takenanewjobat Berry Sireetonmy | doctored, soitcould facilitate feallyappealed юте маза | | madeonthat farm. Therewasalot 
recommends, They suggesed” | variapeed,Thatwasthemaindétey | chaacelogntxhwiroyrck | ofovenhibbing with ThePop Group 
Davetomixthealbumandbecause | line becausethen wecouldvaryit” | sileagai.Imettheladsandiund | ~Trememberone day werecorded 
Tdsuggestedhimasengineertbere, | tothetempoofthetune worked | theywereallverycrarybutin | abouttworeesoffust pure feedback 
Icouldn'tsayno.Butlthinkitwasa | fantastically, because then we could | need ofareferee. They wanted my from Gareth [Sager] and then we sat 
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IGarethSogerand 
Mark Stewartot 


therenoting which bits were the 
 mostexciting bits, editing them off 
and then spinning them backinto 
the ultitrackand timing itso each 
bitoffeedback would beata. 
particular point. Which is now 
known as sampling, but we were 
sampling using tape. 


THESLITS 
CUT 


Chris Blackwell 
atlslandsaidto 
me, “Look, 
these girlsare 
going tobe the 
firstfemale 
punkband. 
‘want them polished, but Iwantthem 
sounding roughallat the same 
time.” Then he handed mea cassette 
ofthedemos. listened to them and. 
had plans forevery song before we 
меп into the studio. Irememberin 
“Shoplifting” there wasa іле! 
objected to: said to them, "Tm not 
gonna sit here while you lot sing, "Mr 
Pakiwon't miss much and we Ihave 
dinner tonight... propose to change 
that word to Babylonian’ They 
changed itand 1 went, "OK, 'm 
gonna producethealbum then.” I 
mean, it was punk touse that kind of 








language, but for me thatwasover 
theline. Their playing was rough - 1 
made themdoitand do tand doit 
until they were pissed off with апа 
then they did itright. would say, 
“Nah, it's betterif you doit this way. 
Trustme, you will love itin five. 
years’ time!" Iwas forbidden to play 
any instrumentsbecause they knew 
of myinstrumentality - "Wedon't 
want you to play it, we just want you 
toshow us how you would play it 
and then we'lladapt what you did to 
cour way of playing,” And it worked! 
Sof'mnotactually playing, Pm just 
steeringit from behind. I's like 
when you learn to drive, the 
instructor doesn’t take the wheel. 


DENNIS BOVELL 
BRAINDAMAGE 


Twas building 


myown lace, 
Studioso, 
песама! 
needed more 
DRE rc: time to domy 
own projects. 1 
thought ofmakinga soloalbum 
tied Arain Damage, when gota 
telephonecallfromsomeonein 


Japan whosays “Ihear you're 
building astudio. My nameis 


“The Slits said, 
“We don’t want 
you to play it, 
we just want 
you to show us 


m 





Ryuichi Sakamoto. I want to come 
over to London toyourstudioand 
record a fewthingsand get you to do 
some dub mixing.” Don Letts had 
goneto Japan with Big Audio 
Dynamiteand met Sakamoto, who 
said, “Do you know Dennis Bovell?” 
Don went, “Yeah, he'smy mate.” 
Sakamoto says to me, “I wanttouse 
yourstudio before you do." I was 
like, "That'sa strange request, but 
Tlltakethat, "Шегуои be my guinea 
pig.” Whata guinea pig, mate! He 
cameover with this strange 
instrument called the Prophet 10. 
Until then, we'd only seen the 
Prophets. Iwas knocked out by it 
and thesounds that came outfit. 
After working with Sakamoto, 
‘made Brain Damage. It mixed all 
sortsofstyles—Iwanted to doa 
rock'n'roll version of "After Tonight". 
Ithought Mac Poolewasone ofthe 
greatest rock'n'roll drummers, sol 
invited him to come down to the 
studio, got Steve Gregory to play 











saxophone he was the guy who 
played on “Careless Whisper" for 
George Michael and he wasalsoa 
‘member ofthe backing band for 

Boney Mand played with Georgie 
Fame. His pedigree was tight, so 1 
gothim todoall the horns. 


JANET KAY 





CAPRICORN WOMAN 


атман 


Aproducer, 
Delroy Witter, 
cameto meand 
id, “I've got 
thissinger, 1 
want you to mix 
acoupleof 
tunes she's sung," I quite liked the 
way Janet handled it, then Delroy 
said, "Right, now | want you to doa 
recording with herin London." We 
‘went into thestudio with my team 
and cut“IDo Love You" After that, 
shesaid, "Irthere'sanythingyou. 
thinkI cando, let's work together." 
unveiled "Silly Games" and the rest 
isourstory. twas designed asa pop 
reggae hit, with anonconventional 
drum pattern invented ~itwas 
supposed to beso amazing that 
drummers everywhere would want 
toplayit, becauseitwasquite. 
intricate, a bit like juggling on the > 
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drums. Ithad akindof Caribbean 
calypsosocahi-hatandthenan 
Afrobeat snare, and a disco kick 
drum. Then Janet with this high note 
that you had to be Minnie Ripertan to 
getto! [was doing all the music for 
her, all she had to do wassing, 
though she did writesome ofthe 
songs. She wanted to become 
anactressand gotapartina 
programme on Channel called No 
Problem. And that маға problem, 
because instead of wanting to bein 
thestudiorecording, she wanted to 
bein the TV studio recordingaTV 
programme. meant Thad to get 
other singers to do the backing 
vocals ona coupleof tracks, which 
she wasn't happy about. Other 
voices made ita bitstronger 


in my opinion, 
FELAKUTI& EGYPT 80 
LIVEIN AMSTERDAM 


EMIsaid, “We 
wantyoutogo 
with Fela to 
Amsterdam and 
recordalive 
album." But 
therewassome 
theelectricity, because 
theParadisoisanold building. There 
wasalackofearth, sothelighting 
rigmadebuzzeson theequipment. 
This Hells Angelon thelighting was 
having fun making thelightsmake 
those noises, sol said, “Don'tdo that, 
we'terecording, mate.” Hewas ike, 
"Thisis my job, thisis what Ido." He 
hadaneyepatchand what looked 
likea gun holster, sol didn’targue. 
When we got back to London, I 
‘managed to filter his buzzesaway, 
but! couldn't doit from the bass. It 
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| wasentrenched. Fela was furious: 
“Letmegobackto Amsterdam and 
find that guy and sorthimout;"'m. 
going, "Nah, wewon't need todo 
that, l'1replay that bassline for you.” 
Sol gotthe bass out, plugged itin, It 
tookdeepconcentration, but didit, 
and he was very happy. Then we 
recorded lotsofmaterialat my 
studio, butbeforeir was finished the 
Nigerian authorities put him in jail. 
hewasabout lo go to America totell 
thetaleofwhatthe government had. 
beendoingin Nigeria, anditmight 
have prejudiced an IMF loan. He 
Wanted to take meto Nigeria atone 
pointandhearrives witha forged 
passport, with my pictureinit. He 
says, “You'rean Igbo." I'm going, 
“Fela, 'm not рой (о Nigeria on a 
false passport, my British passport 
is good enough to goanywherein 
theworld. Knowing that you're 
not flavour ofthe month forthe 
authoritiesin Nigeria and I'm there. 
witha false passport, we're both 
introuble.. 


UNTONKWESI 
JOHNSON 
MAKINGHISTORY 


uno ise 





Weforgeda. 
relationship 
that'slasted 4s, 
soyearsalmost, 
пон - ever 
since Vivian 
Weathers told 

him, “Ifyou want torecord in 

London, you wantto get theright 

reggae sound, you got to get Dennis 

Bovell" Up until Making History, 

ме always had two teams of 

players. унав кеа football team, 
weld havea team playinganda team 
saton the bench, two ofeverything. 





ela wanted to 
take me to 
Nigeria, and he 
arrived witha 
false passport” 





Asthefootball manager, Linton 
would takeoffa player or put ona 
new player, He didn'tcare about 
who was great, itwas all, “He played 
drums when we were at school, 1 
want himon this." But when we 
made Making History, that stopped, 
because Ithen had the opportunity 
tochoose musicians, and not ust old 
school friends of Linton's. Richie 
Stephens, especially, played some 
amazing drums. There was a poem 
con there, “Di Eagle An’ Di Bear", 
which referenced America and 
Russia: "Dieagleand i bear got 
people living in fear/Of impending. 
‘nuclear warfare/But as a matter of 
fact/Believeit ornot/Plenty people 
don't care." Because they ve got 
other issueslike finding food, 
sending their children to school. All 
thiseagleand the bear are presently 
inthenews, arer'tthey? 





DENNISBOVELL 
MEKITRUN 
Tdhadan 


‘operation called 


Devs Bova 
‘laminectomy 
Tdfallen over 
 andcracked the 
= 


topofmy spine, 
unknowingly, 
and when my fingers started to curl 


лекке 
Johnson: 
‘managing trom 
peus: 





up, Hhought, “It's timeto go tothe 
doctors." My spine had healed itself 
and trapped thenerveto the right 
sideof my body. Iwasa massive 
‘operation - I've gotaseven-inch 
scaratthebackof my head, butit's 
great, because] can'tseeit! After the 
operation, Iwas laid upabitand 
thinking, ‘Whatam [gonna dor T 
was feeling restless, The first thing 
was Lee “Scratch” Perry cameand 
said, “Iwantto record with you." 
Sol recorded three songs with him. 
Afterwards, hesaid, “Keep them 
until 'm dead because they'llbe 
worth more.” Ithought, Well, 

they renevergoing to come out 
because you're immortal!" Then Pete 
Holdsworth from Pressure Sounds 
said, “ItsabouttimeThad another 
album from you, innit?" 501 
dragged myself into Mad Professor's 
studioand unravelledall these 
tapesofstuff had recorded but 
abandoned and finished them off by 
doing some dub mixing of them. 1 
hadto bakesomeofthem and then 
play them straightonto ProTools, I 
like to get the best ofthe digital and 
thebestofanalogue, because. 
they've both got something. If you 
hita good medium between them, it 
usually works. Гуе got seven or eight 
different echo gadgets ~my latest is 
the Ninja it’s outof this world. just 
mixed a dub for Animal Collective, 
and here'sone part where [actually 
freeze the music, andit's running 
backwards and forwards, 

backwards and forwards, like 
some kind ofscratching effect. 
Youcan graba few tracksand 
whizzthem around and make some 
lovely noises. 














The Dubmaster: The Essential 
Anthologyisoutnowon Trojan. 
Bovell'ssoloworkis due for digital 
re-release throughout 2022 
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“Masterful” 





BILLY CHILDISH 


Over the last 10 years, the f 





ewhe 
produced a gargantuan body of work encompass 


n has 
ing bracing 








R&B, blues infused punk, raucous rockabilly, art, poetry and 
beyond. Currently, he is bringing his rough and rowdy ways to 





the 


BOB DYLAN songbook. But how does the Bard of Hibbing, 


fare against Chatham's very own Renaissance man? **Knockin 


On Нес 
done; 





aven's Doc 
he tells Peter Watt 








is about the shortest song Dylan has ev er 
Solwrote 


another I2 verses. 


Photoby ALISON WONDERLAND, 
SS 


NCE, Chatham Dockyard on ће 
River Medway was one of the biggest 
dockyardsin the country, employing 
thousands of men and women to 
make boats forthe Royal Navy. 
Closed in 1984, the dockyard has. 
since been converted into a museum; 

itssilentacres filled with industrial skeletons in the form of 

cranes, anti-aircraft guns, wooden figureheads, rusting 
anchorsand long corridors of warehouses. Above onesuch 
warehouse, пра fire escape next toa naval bookshop, you 

‘will find the painting studio of Billy Childish, musician, 

artist, writer and poet. 

‘Thislarge, square room was ance used to make rope. Now 
itslined with canvases, stacked against the walls six deep. 
There'sabattered sofa, a small selection of art books anda 
trestle table piled with neatly arranged photographs of 
possible subjects for future paintings. Against one wallisa 
half finished landscapeofa cypress swamp, a favoured 
theme for Childish. Theartist, wearing a beretand brown. 
overalls bearing the logo ofhis Hangman record label, hasa 
show coming up in Berlin. With no time to waste, he paints 
throughout our interview, adding dabs of browns, greysand 
greens before filing thetop half with bright orange blossom. 

Childish first worked at Chathamin the 9705asan 
apprenticestonemason, sketching co-workersand dreaming 
‘of punkrock. Inthatsense, not much has changed, Although. 
his paintingsarein great demand, Childish still spends an 
implausibleamountoftime making music. He'srecorded 17 
albumsin thepastı8months— including three volumes of 
The New And Improved Bob Dylan, which features a 
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coruscating series of Dylan covers by Childish's latest 
venture, the folk-rock William Loveday Intention. 

"Irsnota homage andit's nota parody,” he explains. "I 
am gettinginto thesoul of what the songs are about, taking 
itseriously, absolutely, but then making a joke about how 
serious I'm taking it. Everything for meis like getting home 
from school and deciding what game to play. This game 
‘was let's play at being Bob Dylan. Butif you are playing a 
gameasa kid, the more seriously you takeit the better it 
willbe. That's probably something that Dylan guy realises. 
Irsall nonsense, but you take the joke seriously.” 

Childish came tothe project through Hendrix's version 
of “All Along The Watchtower” = which, ittranspires, he 
didn’t like, Childish doesn't like much. He rarely listens to 
musicand lastattended a gig for pleasurein 1978. Feeling 
Hendrix's cover was overdone, he listened to the original 
оп You Tube and discovered he preferred it. Now “Bob 
curious” ashe told WLI violinist Richard Moore, he dug 
deeper and decided to cover afew songs. That becamea 
record, which became three. “But calling it the New And 
Improved Bob Dylan, that’s abitofa punk fuck you to the 
hardcore Dylan fans," says Moore, 

WLI guitarist Dave Tattersall reckons Childish has come 
toappreciate Dylan's talents, “When 1 first listened to 
Billy's music, what I related to was the blues,” he says. 
“Billy always had that Bo Diddley, Link Wray, Son House 
Delta Blues thing, He'soneof the only people who can sing 
that with real soul. Hewas along time coming round to 
Dylan, but Dylan issocharismatic. Everybody focuses 
‘on the intellectual propertiesof the lyric writing butasa 
singer he has soul, He's like Billie Holiday in the way he >> 
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Chatham, 
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plays with the phrases and melodies but still 
‘communicates emotion, Thats very rare think 
Billy eventually had one of those moments on 
YouTube at 2am when herealised that Dylan was 
like Son House. Billyisalways looking for that. He 
enjoys working things through and he approached 
Dylan exactly thesame way as his own songs, Son 
House or punk rock 
“Hasit changed my thinking on Dylan?" muses 
Childish as he mixes oils. “Absolutely it has. Isaw 
arecordingofa show in Manchester where he was 
doinga version of ‘Visions Of Johanna’ and | 
realised it wasas good as it could possibly be. It's a bit 
like when you see Janis Joplin doing ‘Ball And Chain’ 
at Monterey. Or Ike and Tina doing the TNTshow live. 
Thosearen't necessarily things that Lam interested in 
— but like it when like things that aren't things that I 
like. Because there's not much that I do like.” He grins 
mischievously, and not forthe last time, 


.JHILDISH'S SUCCESSisall the more satisfying 
( asit comes from an absolute refusal to 

‘compromise, He's always lived near the 
Medway, despite these military towns being notoriously 
hostile to eccentrics. Dyslexic, he struggled at school, 
but was good atart and had an inquisitive mind. Asa 
teen, he formed the Medway Military Research Group 
with his friend, Keith. Keen on restoration, they broke 
into theabandoned Napoleonic-era Fort Amherst and 
‘were arrested for repointing the brickwork, 

Although he grew up listening tothe music ofthe 6o: 
Childish- born Steven John Hamperin 1959 ~came of 
age during punk. To this day, he retainsa commitment 
totheera’s foundational, DIY spirit. Asa painter, he 








é-ANCUT- AY 2022. 





"DYLAN 
ALWAYS GOT 
AWAY WITH 
DOING WHAT 
HEWANTED" 





Whodairies 
vine Thee 
Miksharos 
cirea 1904 





pursued figurative painting while friends, 
most notably Tracey Emin, struckit big with 
conceptual art. He writes poetryand novelsand. 
runsa record label, Unlike the more elusive 
Dylan, much ofhis inspirations clearly 
autobiographical. Childish had a bruising 
childhood. Hisabsentee fatheraspired to bea 
Conservative politician, although a prison 
sentence for drug smuggling thwarted his 
ambitions, Aged nine, Childish was sexually 
abused by a family friend - an experience he later 
addressed in several poems andin his debut 
novel, My Fault. He enrolled at St Martin's School 
‘Of Artthree times: once he was denied а grant, 
‘once he left of his own accord and the third time, 
in 1981, he was expelled for obscenity. 
Abandoninga formal ап education, he settled for 
a lifein musicand independent publishing, 
supported by thedole. 
“Iwas living day-to-day," hesays, takingastep 
back toadmirea brushstroke, “Icouldn't imagine 
Td havea family orownanythingand и didn't 
particularly interest me. My parents were both 
essentially narcissists. [was sexually abused and that 
gave mea lotofstuffto process through writing. Idid 
seven years of psychotherapy in my thirtiesand still do 
‘meditation and retreats. [work hardatall that stuff. 
amessentially a hippie. Alot of what do is more akin 
tohippie than punk, thoseideas of having some sense 
of purity about art... Dylan always gotaway with doing 
‘whathe wanted - but he'soneinamillion. think Bob 
must have donesomethingín his past life to getaway 
‘with it. He says he madea deal with the guy upstairs’ 
Childish released his first albumin 1979  wryly titled 
Greatest Hits- with his punk trio the Pop Rivets. 
Hundredsofrecordshave followed, inamultitudeof 
styles ranging from R&B to psychedelic punkand 
country-blues = not to mention a song cycleinspired by 
the Great War - recorded by a bewildering array of 
bands, with Thee Milkshakes giving way to The Mighty 
Caesars, then Thee Headcoats, the Buff Medways, the 
Musicians Of The British Empire and Spartan Dregs, 
Currently, he records with both СТМЕ and the William 














TheMighty 





ıs for things to differentiate 
'stogetridoftheold 
audience orto show that this snot that 
although itusually all drifts back in the end. 
There'salwaysa slight bit ofeffortto move ina. 
particular direction and then [forgetaboutit. 
This makes t sound likea grand scheme but I 
sort of fell intoit. You have todo something 
with yourlife;" 

His raw garage sound drew fansranging from. 
Graham Coxon, Pavementand REM to Jack 
Whiteand Beck. Sometimes, stars would seek 
outor praise Childish and expect him to 
reciprocate or be thankful, which represented a 
fundamental misunderstanding of Childish's 
sensibility, Consequently, such relationships 
often seem to end badly, most famously a 
spectacular falling out with Jack White, As it 
transpires, Childish has countless anecdotes of 
encounters with celebrities; his meeting with 
Beckisasgood asany. “Iwas told there was 
this guy called Beck who was famous and he 
was having patty at the Pindar Of Wakefield 
in King’s Crossand wanted meto play,” he says. 
“Thad noidea who itwas but 1agreed to doit. 
Iplayed somestuffand this Beck wanted to 
perform with meso said he could play 
harmonica while Isang. Beck said Thad to 
comeand do some stuff with him in California 
and gave me his telephone number. One time 1 
wasin California, socalled the number and the 
person on the other end shouted How the hell 
did you get this number?’ and slammed the 
phone down. Iputall thisison thattrack,'A 
Song For KylieMinogue.” 








Childish regardsallthiswitha 
mixture ofbemusementand glee at the 
mayhem he managesto inadvertently 
cause, "A ot of peopleareangry with 
me because] don't do what they think 
Tshould,” he says. "People think 
somebody's motivation is the same as 
yours, but lam really not keyed into the 
‘commercial aspect, Most people are, 
so when you say youaren't they think 
there'sa posetoit.” 

Trsanapproach that’s not entirely 
dissimilar to Bob Dylan. Childish had 
previously avoided Dylan because he is 
nofanofthe Beats, likesshort songsand 
issuspiciousofcombining poetry with 
music. Butashe listened, he found 
himselfenjoying Dylan's wordplay — 

heeven penned new verses to fillout 
William Loveday Intention's versions of 
“Like A Rolling Stone”, “Desolation. 
Row" and “Knockin’ On Heaven's Door" 

“There's something in that freeform, 

‘word association gymnastics where 
уоп can unearth some really interesting 
things that you wouldn't normally do 
ina pop song,” says Childish. “I can’t 
remember lyrics, my own oranybody 
else's so that'sanother thing that Ihave 
alotof admiration with Dylan for. Jesus 
howdoes he doit! For ...Rolling Stone" 
werecorded one verse too many, sol 
had to write my own and then the Berlin 
gallery wanted an 11-minute song fora 
limited release. My wife Julie was 
listening to ‘Knockin’ On Heaven's Door’ so 1 
thought 'dtry that. Ofcourse, it's about the 
shortest song Dylan has ever donesoT wrote 
another 12 verses, [said in the sleevenotes that 
Roger McGuinn gave them to meand they are 
discarded notes of Bob... 

Working in thestudioon another canvasis, 
Huddie Hamper, Childish’s son. Huddie paints, 
frontsa three-piece band called TheShadracks 
and plays ona couple ofhis dad's Dylan covers, 
including “Hurricane” and "Simple Twist Of 
Fate”, Does he see any parallels between his 
dadand Dylan? "In some of thoseinterviews, 
Dylan seems really obstinate,” says Huddie, 
while his dad cacklesin the corner. "He'svery 
sure he wants todo whatever people don't want 
him todo, Dylan hasa good sense of humour 
and he's donea lotof stuf, in and out of music. 
Dylan doesn't seem tobe too interested in 
fame. Or, heat least has the idea itmightnotbe 
thebeallandendal 


you have to be incredibly lucky. Isaw some of 
exercise], who isa boiler maker, he'd be the 



































SIDE. 
Billy Childish: five of the best 
THEPOPRIVETS 
ре EE 
a MPOCRTE 1779 
ChidatisDomned.ke. 
t isti persdebutiwisrecarid 
fnabungalowinHerneBay 
ар 
ffendssociasecuity 
Боскрон Exremalyrow, 
yaucondreodydetect Chiissshorsenseof 
amour and eveninthe whiteheat of punk certain 
nostalgia forthe purity of pre Beatles rock. 
اسا‎ THEMILKSHAKES 
[^ INGERMANY 
wauLcmvasus 
Oftheninerecords 
recordedby Thee 
Mikshakes In Germany 
isprobably he best 
expressionoftheirsound. 
Link Wrayisancbvious. 
KASETO ERa Ned and One 
Day YouDie but Chidehscevokesthespiritof The 
BeclesinHorrburg via The Ramoneson'Last Night 
(Wes he Last Time)’ 
E THEEHEADCOATS 
THEMESSERSCHMITT 
БҰ PILOTS SEVERED 
T^ HAND 
DAMAGEDGOODS 1998 
Theresalottobesad 
cboutearler RSE infused 
Headcoatsabums 
The 1991's Heavens To 
Murgatroyd Evenl..butthisloter punky releases 
Chidish'sown favourite. eaturesChidishathis 
mostvicious with tongue oniy partyin cheek on 
Crass kes rants We Hote The Fucking NME", 
“Wouldn't Wont ToBe You" ond porty favourite 
"Ive Been Fucking Your Daughters And Pissing 
On Your Lawn". 


THEBUFF 
MEDWAYS 
STEADY THEBUFFS 
TRANSCOPIC, 2002 


tanh eer 
Thepowerfulrhythmsectionproduce aWho-tke 
undercarriage, allowing Childish to experiment 
‘more on guitar. This was thebestof their releases, 
‘opening withal-time classic Troubled Mind’. 


PEOPLE THINK THEY 
KNOW ME BUT THEY 
DONTKNOWME 
IDAMAGEDGOODS 2020 
The folk-rock Wiliam 
Loveday intention were 
formed with the plantorevisitold Childish songs with 
abroader musicalapprooch and thisLP introduced 
thatconceptwithnew versions ofsongsike 1961's 
“Again And Again’ ond Thee Headcoats "This 
Wondrous Day’. A dozen albums later,ithas evolved | 


into Childish's most prolific band yet. 
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BILLY CHILDISH 





doesitand itwould be good ifheisgood at welding, 
but Lcan'ttell Itlooked suspiciously like art to me.” 
Childish'sapproach to artis instinctive. He's self- 
deprecating about his musical talentsand there's a 
sense that when he recordsit'snot about the finished 
articleasmmuchas the process, theactof creativity 
itself This need to create is fundamental, something 
Childishexplainsas“anatural humaninstinct to join. 
with the natureof the universe, which is creation”. For 
Dave Tattersall, there are clear parallels between the 
way Childish approachesart and music. “It's art for 
art's sake,” he says. “He's working something through 
rather than making a masterpiece. In painting, he talks 
about staying out ofthe way, let the painting come 
through. It's setting the egoaside. t'salmostthe 
inverse of his public persona, whichis this very big 
personality he has created that's very critical of 
everything. Butin music and art, he isa smallego guy." 
Allhistecordsaremadeatasmall studioin Rochester, 
run by im Riley, who playsa mean harmonica on the 
Dylan records. Childish has strong views on thesound 
ofrecords~butwhileheisa purist he's no puritan, 
happy using digital technology as long as everything 
goes through a valve beforehand, Songs are usually 
written directly beforea session and recorded in one 
ortwo takes, witha focuson energy and spiritover 
technical quality. “Billy will ask meto put myselfinto 
theheadofa character,” explains Moore. “So play like. 
Tmdrunk, notthatgoodatthe fiddle, trying toshow off 





HAVE COPYRIGHT. 
WHAT WE SHOULD 
HAVEIS RESPECT” 





butnot good enough toshow olf. Orbe primand 
торага вітав sice being directed 
Tkethatbecauseina tof thesession work Tam old 
Whattoplaydowntothesemi quave" 

Taviagenjoredtheramsincklesphitofüe 
rolling Thunder nd, several Desire erasongs 
appearacrossthethree volumes of The New And 
Improved Bob Dylan (rwoarealready onsale, 
withthe third to follow). Otherwise, thesongs 
largely come from the mid6os, including three 
versos of Visions Of olan’ an updated 
“Desolation Row" “The Lonesome Death Of 
Hattie Caro’ "Leopard Skin Pill-Box Hat" 
and “Like A Rolling Stone". There'sa take on. 
“Ballad OF Hollis Brown”, which Childish first 
recorded with Thee Headcoatsin 992. The 
‘sand also perform Billy Emerson's “Tf Loving Is 
Believing”, which Dylan appropriated for 
“False Prophet”, and give Mississippi Sheiks 
duecredit for "Word Gone Wrong” 

“We've been doing LovingIs Believing forages, 
butDylan changed thetideand didn'tcreditit, says 
Childish. “Same with the Sheiks. Dylan would say 
Mesactiagin the spiitcf te orginal folk and bes 
artists and Totally ettht, 'm notcondemning 
him, Itsa shame we havecopyright What we should 
haveisrespect so you say where you get yourideas 
from. He quotes Whitman and Melville and loved 
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Buddy Holly and Little Richard. 1 get what he lies. % 
We have similar tastes. That made this easier todo, vol2 
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and [have very litle reverence because 1 don't givea. 
shit what people think.” 

Atthe heart ofthe Dylan projectis that sense ofart 
through play; having an idea, doing itand then. 
justifying itafterwards. But while The New And 
Improved Bob Dylan fundamentally treats Dylan with 
respect, Childish still has that punkish urge to tweak 
thenose of authority, Alongside the dozen or so William. 
Loveday Intention LPs, Childish recorded aseven-inch 
with CTMF called “Bob Dylan's Got A Lot To Answer 
For”. Againsta scabrous rock beat, Childish blames 

Dylan for just about everything he doesn't like about music, 

from The Beatles discovering drugsto Mick Jagger going 
"la-di-da-da". This ever moreludicrous spiral of accusation 
lakes in Allen Ginsberg, Jimi Hendrix, Van Morrison and the 
Nobel Prize committee. Billy Childish might be Bob curious, 
butdon't you dare call hima fan. 

“That's the antidote, so people can tell T haven't completely 
Jost my mind,” grins Childish. “Isort ofsee why people hold 
Dylan insuch esteem, but the thing that people dislike about 
Dylanis what makes him great and vice versa. Heisa 
brilliant singerand his phrasingis incredible. He's very 
eloquent, those’6os interviews are very fanny. You have to 

like him. Butt don't like the messianic element orthe 
fans who are always looking for hidden secrets. Really, 
there's nothing wrong with most of these rock stars, it's 
their fans who destroy it. Bobis sensible enough to know 
heisn't going tobe defined by people who don't know 
‘who the hell he really is. He's obviously tried to protect 
that because he's not stupid and he's one of the few 
people to have done that successfully, That's not why 
people ate him, but that's why they should."® 





The New AndimprovedBob Dylan Vol2isoutnow 
'onHangmanRecords 
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NORMAN WHITFIELD 


As the visionary architect behind "Ball Of Confusion” and 
“Papa Was A Rollin’ Stone”, NORMAN WHITFIELD brought 
funk-rock revolution and racial protest to conservative 
Motown. But while he crafted groundbreakinghits for The 
Temptations, Marvin and others, Whitfield's desire for 
creative control took him to war - with his artists, his label 
andevenhis boss, Berry Gordy. "Norman was a winner,” one 
eyewitness tells Nick Н |. "But you can't win all the time.” 


HEN the pressure grew 
toomuch, Motown 
producer Norman. 
Whitfield disappeared. 
offthefaceof the earth. 
Quitting the studio 
overnight without 
explanation, he drove 
from Los Angeles through 

the desert to Las Vegas, "Wed set offin his Jensen 

[convertible sports car| at 3am,” remembers The. 

Undisputed Truth's lead singer Joe “Pep” Harris, oneof 

the musicians who'd accompany Whitfield on such trips. 

“Wed wake upin daylight, we'rein the damn car, people 

walking upand down the damn street! He'd tell the studio, 

‘Tmin Vegas, "Say what?" Then he'd tell them: ‘Keep 

‘working. The record ain't close to being finished.” 

"Norman hada credit lineat CaesarsPalace of $5 
million," says Duane Moody, Whitfield’ former manager 
and PR. “He'd drive to Vegas to feed hisenergy and. 

‘competitive spirit. Norman didn'tsmoke, drinkor get high, 

‘buthe loved gambling, Norman loved shooting diceand 

playing craps fortwo to three days straight, putting S20— 

30,000 опа number. He used the energy he got from that to 

‘write another Temptations son 

Ateetotal gambler with a taste for fastexits, Norman. 

Whitfield had many eye-catching qualities. Asa 

songwriter and producer, he was capable of similar 

extremes. Among his masterpieces for Motown, Marvin 
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Gaye's “I Heard t Through The Grapevine" and The 
Temptations’ "Papa Was Rollin’ Stone” were full of 
simmering, cinematic tension, recorded by singers who 
Whitfield pushed to their limits. His brace of psychedelic 
soul hits were critical, not just for their wild sonic 
experimentation but the way that they radically updated 
the Sound of Young America for changing times. 

"Norman was the most creative producer Motown ever 
had," says Shelly Berger, The Temptations’ manager 
since 1965. "Berry Gordy feels the same. Norman was 
srittierand more varied than Holland-Dozier-Holland or 
Smokey Robinson.” 

“Isaw Michael Jackson sitting with Norman once, 
because he wanted information,” says Joe Harris, 
"Michael said, 'Ican tell when и а Whitfield song, 
because all thatotherstuff'soundslike t's standing still" 

Whitfield’ time at Motown was characterised bya 
relentless battle forindependenceand control; later, 
when he founded Whitfield Records in 1975, his riotous, 
eccentric tendences were given free rein. He carried 
himselfin thestudioasif he was the star, withan attitude 
and fashion senseasoutsized as his lavish productions, 

“Healways hada big fro comb in his hair,” laughs sy. 
Martin, guitarist with The Undisputed Truth. "He had this 
big, shit-eating grin on his face that just let you know: Tm 
Norman." Atthe same time, Whitfield kept himselfto 
himself, preferring to keep his real feelings hidden from 
view, “He looked like he held things inside," says Martin. 
“Things that he didn't want to talk toanyoneabout." > 
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ORMAN Whitfield was literally stranded. 
in Detroitin1955 -aged 15- when his 
parents’ car broke down on the way back 

home to Harlem froma funeral. They liked the 

Motor City so much, they stayed. “Iknew 

Norman's dad way before I knew Norman," says 

Joe Harris. "He was a pharmacist at Barthwell,a 

pharmacy and drug store where you could sitand 

have lunch and play music.” By 19, Norman was 
helping to pay his family's bills asa professional 
pool hustler -alongside less colourful gas 
station chores, The older men at Frank's Pool 

Hall taught him attitude, dubbing him 

the White Fox. 

Enrolled at Detroit's 
Northwestern High School, 
Whitfield proved to bea decent 
student -inevery subject. 
apart from music. "don't 
haveany formal musical 
training," heonce confessed. 
“twas done basically bya 
desire, When Isaw Smokey 
Robinson driving ina Cadillac, 
that's what inspired me, factually 
тап up behind him and asked him: How 
doyou getstarted?"" 

School friends began forming bands. Whitfield 
wanted to get in. His first steps into music were 
with The Distants - soon to become The 
‘Temptations - and their single, 1959's "Come On". 

"Norman and Ihave been friends since we were 
197 says The Temptations’ Otis Williams. “He 
аза young man playing tambourine on our 
firstlittlehit” He was signed азап apprentice 
producer for Thelma Records, the label formed by 
Hazel Coleman, mother of Berry Gordy’ first wife 
Thelma Coleman. The success with local artists 
led Gordy to dispatch Mickey Stevenson, 
Motown’s legendary A&R, to sign him in 1962. 

‘His hair was longer than most,” Stevenson 
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says, recalling his frst impressions of 
Whitfield, “He wasnotreally a person who. 
cared about how he dressed, He came in asan 
underdog, needing an opportunity. He wasat 
the piano. He hada very strong attitude towards 
the way he wanted a song to be, In Smokey's 
case, it was about love, In Norman's, it was a 
war. Itwas preaching.” 

Whitfield gathered around hima coterie of 
willing souls to help realise his creative vision. 

“When first met him, he didn’t havea lot of 
confidence," recalls Paul Riser. “He was justa. 
fledgling producer, just as Iwasa. 
fledgling arranger.” Riser's strings 
andhornsadded drama and 
nuanceto Whitfield'sraw, 

untutored songs. Meanwhile, 

Whitfield pursued the groove 

with the Funk Brothers on the 

studio floor. 
"Norman knew their 
psychology,” Riser explains. 
“Не knewall theirindividual 
traits, Heused them better than 
anybody. Norman would dictate 
to them, as best he could, what he 
wanted. He would direct it, from start to finish." 
Engineer Ed Wolfrum remembers a less. 
“symbiotic” regime than the musicians enjoyed 
elsewhere. “Norman walked in with complete 
instructions. The Funksand the engineer were 
toolsin his hand," 

Whitfield was devising hisownambitious. 
agenda. He wanted to compete with Smokey 
Robinson and Holland-Dozier Holland - 
Molown's key creative playersat this point. 
Along with Mickey Stevenson and Marvin Gaye, 
Whitfield co-wrote “Pride And Joy" (1963) — 
Gaye's first Top 10 hit. twas the beginning ofa 
significant, if combative, relationship. "The 
sparks would fly because of the way each looked 









at the world,” says Stevenson. "Marvin was, Why 
{sit like this? Itshould be this way’ Norman was, 
‘Ifyou want change, you've gotto changeit They 
put thatin theirmusic. 

The prize Whitfield wanted most was The 
Temptations - then considered Robinson's 
personal property. 1966's “Ain't Too Proud To 
Beg", with lyrics by Eddie Holland, gave 
Whitfield his chance. He forced David Ruffin 
intoan uncomfortably high register, extracting 
extreme emotion —especially in the song's 
opening lines, "Norman was hell-benton taking 
usinanew direction,” confirms Otis Williams. 
“Norman pushed David to vocal heights we 
hadn't heard before. David was sweating like 
crazy through theentire session." 

Itwasa trick Whitfield repeated many times. 
"On War, Edwin Starr had a brain rush," laughs. 
Pep Harris. "Hewasspinning, because he 
reached suchintensity.'Comeon, шап, don'tbe. 
scared... l'veseen GC Cameron pass out in the 
studio. You can't fake it with Norman. You ve got 
tobedoingit.” 

Gordy refused to release “Ain't Too Proud To 
Beg”, despite Whitfield’ protest. When it 
eventually out-sold “Get Ready”, penned by 
‘Smokey Robinson, the group were Whitfeld's for 
thenext eight years, 














MONG Berry Gordy's irstsignings, 
Barrett Strong also gave Motown its first 
hitsingle ~"Money (That's What 

Want)", in August 1959, Strong left the label in 

1961, beforereturning as his own career asa 

performer began to wane, Back at 2648 West 

Grand Boulevard, Не began writing with 

Whitfield, which proved to bea defining 

partnership for both men. Strong had the bass- 

line, hookand titleof“T Heard It Through The 

Grapevine" Whitfield, finding the phrase's 









Thebroodingbass 
groove, rattlesnake 
eymbalsand Marvin's 
roughlyimpassioned 
vocaldidntimpress 
Berry Gordy, who 

sippeditoutos. 

cibum filer Rodio play 

eventually forced the 

release ofMotown's biggest 
evorsinglaatthatpoint, 
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sangitwithaheady mixofloss,defianceandlust. — | arrived at Motown. JEUNDISPUTED TRUTH 
But Gordy nixed it. Furious, Whitfield recorded an “Seems like those were the only а ae ee но 
uptempo versionin June 1967 with Gladys Knight& | thingsrighteous enough to write 
ThePips—whichbecameMotown'sbiggestselling | about," Barrett Strong believed. “Smiling facesshow no 
single to date, Until, thatis, Gaye's version was finally | Says Williams: “I was told that tracesoftheeuilthat 
released on October o, 1968 Berry said, ‘Leave Norman and turks within’ sings. 
Emboldened, White began to explorestartling | the Temptsalone Because Joo Pop Haris The 
new directions. “Irememberstandingoutsidethe | they'regettinghitafterhitafter HEU) 
Casino RoyaleinDetroitwithNormanandaskimghim | hit” They just pretty much gave petits 
ifhewas familiar with Sly Stone's song ‘Dance To The | Norman carte blanche.” promoted outfit. But 
Music.” says The Temptations Otis Williams. "He For Whitfield, black pride was they eaughtthe song's 
replied, Yeah, Iheardit’Itold himweshould try some | intensely personal business. dark paroncidswrlbettor 
of that funkier-sounding music with theelectric “Norman islight-skinned,” Duane thon The Termptolione сий: 
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guitars, wah-wah pedals, and background torace, on Norman's ticket the THETED 
arrangements where each of us was policeman put'W for white (ot 
singing different lines.” Norman was really pissed offand 7 





Four years after Cloud 


“My thing was toout-Sly Sly Stone; Nine radicaised 


Whitfield admitted in David Rita's book 


told me he'd been mistaken for 
white many times. What 





The Temptations, 
Divided Soul: The Life Of Marvin disturbed Norman тааак 
Gaye."Hissound was new, his mostwasthathe T. psychedelesoulscund 
grooves were incredible, he wished the colourof J) iu herout marrying 
borrowed a lot from rock... | could. hisskin matched the BarrettStrong'slyric 
match him, though, rhythm for spirituality that was » PEE 
rhythm, horn for horn.” Parliament inis heartand his Дете reer 


and Curtis Mayfield were other 
evident influences. 

Another Barrett co-write, The 
‘Temptations’ "Cloud Nine" arrived in 
October 1968 - partway througha 


mission. Because Norman 
wrote dark, Norman wrote 
and produced to puta face 
on black people, so that 
White people knew they 










brooding orchestration, over 12 
mesmerising minutes. Theseven- 
minuteeditbecameatriple- 

Grammy-winningNo 1. 








tumultuous year that had seen Martin wereequal" ROSAS H 
Luther King rand Robert Kennedy's 1п1969, Whitfield Thethemesongofthe Е 
assassinations andthe Vietnam war reach signed singerJoe smashfimofthesame 8 
its peak. Thesone’s suspenseful wah-wah- Harris- whohe'd seen rame tigoras ^ P 

iven funk reflected something of the ‘covering Floyd anc Кып cho 8 
=> fi nee ted € Mx Fl Чапа seria у į 
tensions in America, апаз Не, despite Zeppelin songs as well as OE н 
Whitfieldand Strong's denials, seemed to ‘soul at Detroit's 20 Grand GES 
allude to the emerging psychedelic drug club-to form anew band, eels = 
culture. Itreached No 6and earned TheUndisputed Truth] > onthemap. È 


guy 2022- UNCUT “Bt 


THE UNDISPUTED 


i 
Н 





TRUTH а 


along with backing vocalists 
Billie Calvin and Brenda 

Evans. “Norman got that 

raw thing that already had 
and aimed itat Sly Stoneand 
‘Thesth Dimension," Harris 
says. This new band 

becamea laboratory for 
Whitfield’s freakiest 
experiments. Their 

self titled debut album, 
releasedin 1971, includeda 2 
10-minute version of “Ball 

Of Confusion (That's What The World Is Today)" 
alongside paranoid classic “Smiling Faces 
Sometimes" anda takeon Dylan's “Like A Rolling 
Stone” with Funkadelic's guitarist Eddie Hazel 
and drummer Tiki Fulwood. In 1972, The 
Undisputed Truth recorded the prototype of 
“Papa Was Rollin’ Stone”. 

"Led Zeppelin's management got real friendly,” 
Harris reveals. "They invited Norman over to 
see them, And Norman wanted todo ап album 
on themand westarted doing a lot of stuff with 
that concept.” 

Increasingly bitter that Gordy still had the 
power of veto and frustrated by the label's 
frequently byzantine business practices, 
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Whitfield made his play. 
He took contractual 
controlofboth The 
Undisputed Truthand. 
The Temptations. Although 
their names were above 
theshop door, Whitfield 
was clearly running the 
business inside 
Following his visionary 
work on “Ball Of Confusion 

= (That's What The Worlds. 
Today)" and "Papa WasA 

Rollin’ Stone", Whitfield was determined to go 

further. Thetitle track of 1973's Masterpiece 

album barely featured The Temptations at all 
their voices appear for only three ofthe 
song's uminuterunning time. Whitfield 
called thealbum "a natural growth of my own 
personal creativity”; his face even featured 
prominently on thesleeve, 

‘Norman's ego kept building," says Shelly 

Berger. “The question was: was it the Tempts or 

wasitNorman Whitfield? So Otis and Melvin. 

[Franklin] went to Berry and said, ‘We've got to 

makea change. Berry said, ‘No problem. 

After one final album at the helm - 1990 (1973) 

Norman Whitfield let The Temptations go. 
























UT Norman Whitfield had other plans, In 
1971, he had quietly set up his own label 
Whitfield Records. After joining Motown's. 

controversial exodus to Los Angelesin 1973, he. 

finally parted ways with Berry Gordy two years 
later. Now Whitfield Records became the outlet 
forhis wildest, weirdest creative dreams, As 

Whitfield himself said on The Undisputed Truth's 

Method To The Madnessalbum, "There'sa thin. 

line between genius and insanity. 

Atfirst, Whitfield Records only signed new 
acts, giving Whitfield total control. He put Gwen 
Dickey -asinger discovered by Joe "Pep" Harris. 
їп Florida - together with session band Total 
Concept Unlimited tocreate Rose Royce. Did 
Whitfield ever discuss their musical direction? 
"Itwas, ‘You do what I sayand that's the 
bottom line!" Dickey laughs. "Therewas 
nocollaboration." 

Rose Royce's Whitfield Records debut In Full 
Bloom was put on hold, however, while they 
worked on MCA's soundtrack fora musical first 
meant for Motown: Car Wash. "We changed the. 
whole movie,” says Harris, "We fixed ittotheshit 
Norman wrote. He went and got Richard Pryor 
‘ThePointer Sisters were in Norman's rewrite and 
he produced them.” Paul Riser orchestrated the 
score, also arranging the joyous title track. 

“Hesatnext to me ona wall and wrote the lyrics 
onthe back ofa greasy Kentucky Fried Chicken 
bag,” Dickey recalls. “Hesaid, ‘Thissongis 
going to make you famous.” It became one of 
Whitfield's biggest hits: further Rose Royce 
smashes like “Love Don't Live Here Any More" 
ensured Whitfield Records’ successful run 
through the 7o 

Although only in his thirties, Whitfield spent 
hisdowntimeasan indulgent, poolside patriarch 
tofavourite signings. Much more than Motown, 
this wasa family affair. "Norman was basically 
likea father tome,” Dickey says. "The bass player 
and мей at his Beverly Hills mansion fortwo 
years, with his sans. So we were like his children. 

“Fie was basically anight person,” shesays ofa 
typical day in Norman's funk Xanadu, “He'd get 
'upat o, then he'd be good to go until maybe 6 ће 
next morning. He was very funny. He thought he 
could dance, but he couldn't! Sometimes would 
literally start laughing when he'd sing something 


























tome. think secretly, he would have loved to 
bean artist, likea Marvin Gaye. But he just 

didn't have that talent.” Indeed, Joe Harris. 
reveals the existence ofa Norman Whitfield 
vocal album, wisely left unreleased, 

His Beverly Hills mansion (one of three 
homes) whose cupboards contained 1,000 
pairsof shoesand almost 700 brightly coloured 
sweaters, was a refuge away from music. “Не 
didn'teven havea piano in the house,” says 
Dickey. “Idon’teven know fhe could play. You 
always hada good time there.” 

But Whitfield'sreal home was elsewhere, 
““Beingin the studio was what made him 
Norman,” confirms Dickey. He builthis own 
Fort Knoxstudio on Melrose Avenue, where 
musicians like Funk Brothers guitarist Melvin. 
“Wah-Wah Watson” Ragin worked day and night. 
Musicians knew toalways pack their toothbrush. 
"Whatever he was hearing in his head, if you had 
toplay fivedays straight to get there, hedidn't 
care," says Dickey. "Creating music wasadrug.” 

‘Takeaways helped, too, “Norman sometimes 
ordered so burgers, or four or ive buckets of 
chicken," Dickey explains. "We'd havea picnic, 
then get backto work." Whitfield would return. 
"messy all over, fingersall sticky", Isy Martin 
remembers. "But heenjoyedit, and hehadan 
absolute genius ear, He had this little movement 
he'd do with his legs and his head, and ifyou just 
followed him, you would stay in that groove, you 
couldn't fall out." Woebetide youif you did -as 
session guitarist Paul Warren remembers: «Ней 
stop the band and say, ‘Now you can either play it 
funky. Orget the Fuck out of my studio." 

‘Trouble simmered on the fringes ofthis 
Californian paradise. "Norman would 
sometimes delay on paying musicians," says 
Martin. "Oneeveningin 77or*78, drove home 
from thestudioand saw on the TV that there was 
aSWAT-typesituation there. Norman owed some 
guys. They knew he always carried actap-load of 
‘money and apparently they were demanding to 
set paid at gunpoint. know it was a hostage 
situation, I don'tknowifit changed Norman's 
way of paying” 

Speeding back from Vegas late one night 
around 1979, Whitfield rolled over his Jensen. 
sports car. “I think he fell asleep at the wheel - 
hewasalittle banged up,” Martin remembers. 
"From that timeon, hismagicin the studio wasn't 
always there. It would be like me guessing where 
things went. [saw that around "82, "83." Harris 
believes Whitfield's Fanatical need for control 
simply went too far, "Norman was a winner. But 
you can't win all the time, At Whitfield Records, 
hetried tobein every lane himself." 























TheFour Tops: 
Hehod them 




















eredalionce: 250 
‘Whit 
Ostinboforehe 


VENTUALLY, Whitfield 
Records fell - a decline. 
accelerated by Whitfield 
himself, As with Berry Gordy at 
Motown, Whitfield resented being 
under anyone else's thumb, While 
thelabel was largely Whitfield's personal 
fiefdom, it was still distributed by Warner. “Iwas 
impressed with theirbig machine,” Whitfield 
һай said of his hopes for the arrangement in 1975- 
Healso had “a good working relationship with 
their president, Mo Ostin”, 

“Айега while, Warner was justa jail" says 
Harris, He was presenton the day Whitfield 
arrived at Warner's Burbank HQin 1980, 
seething at the suspicion that he'd been ripped. 
off. "Mo'ssittingin that big-ass chair," Harris 
laughs. "Norman comesin there with some mad 
shit! thought Mo was going to havea heart 
attack. [was coming outas security were coming 
in!" Additionally, Duane Moody claims, “as 
Norman walked off, he dida Hitlersalute, and 
said, “Ней Hitler." The offence to Ostin, a Jew, 
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N2001, Whitfieldannouncedthathehad 
‘bean working on an album with The Four Tops 
for five years -andit wos "the greatest thing 

anybody sever heard. Butno-one'sheardityet. 

Itwasthe Tops managementsidea Whitfield's 

Tight-handmanDuaneMoodyremembers, 

intriguing the producer, as they had been Holland- 

Dozier-Hollondcharges whiehe wasat Motown. 

Whitfield funded, wrote and produced the result - 


NORMAN WHITFIELD 


was clear, “With Norman, there were no grey 
areas,” says Moody. 

"Norman was blackballed,” Harris says. "He. 
couldn't go to nostudiosand work. 

Isy Martin, guitarist with The Undisputed 
"Truth, confirms that "Warner clamped down on. 
allthenew Whitfield Recordsstuff comingout". 

Inthe:9805, he briefly worked for Motown 
again, most notably on the Temptations’ 1983 hit 
"Sail Away" - but for the most part, he 
withdrew from the record industry. 
"TheIRS was fucking with himand 
heraninto an old lady stepping 

offthecurbin LA,” says Harris. 

“Boom! Lawsuits were coming 

‘out of nowhere.” Most ofhis 

keycollaborators became 

alienated or drifted away, and 
only an unreleased Four Tops 
album (see sidebar) came close 
tofruition in the next2 years. 
т2008, Whitfield was admitted to 
Cedars-Sinai Hospital, Los Angeles, 

suffering with complications from diabetes. "The 
Temptations spent time with Norman then,” says 
Moody. “Even Stevie Wonder came at four inthe 
morning. Gladys Knight cancelled her tour, and 
the tourbus drove to Cedars-Sinai. Norman said, 
"гете know when you'vearranged for Berry to 
come. Because need to bestrong; Berry spent 
alotoftimewith Norman. He said, You were 
right, Norman. Iwas wrong: Berry asked for his 
forgiveness. Hesaid, You were not my favourite 
writer when you cameto Motown. But you became 
‘my favourite writer’ Because of the hits he made" 

Norman Whitfield died on August 16,2008, 
aged 65. 

"Iphoned him in the hospital,” Gwen Dickey 
recalls. "Five days later, this big giant, my mentor, 
‘was gone. I was very troubled by it, and [couldn't 
stop thinking about him for the next month. I 
would hear him in my head trying tosing 
anditmademesmile.” 

"Norman didn't compete with nobody but 
himself,” Joe Harris reflects, “He told me when 1 
first got with him, ‘Let's write this song together. 
Tvegota title, ‘Life: Ijust came up with one linc 
‘Yougotto live it'. And that man lived it." ® 


Psychedelic Soul- Norman Whitfield 
Productionsis availablenow from Ace: 
Grapevine, Duane Moody's documentary 
about Whitfield, is due out this year; 

Mickey Stevenson's autobiography, The A&R 
Man_is published by Stevenson International: 
TheUndisputed Truths atest album, Truth 
Gon’Set YouFree, isonEarvisions 


“AVERY POWERFUL ALBUM’ 


Four Tops 


\whichproved tobea finalhurrahboth for Whitfield 
‘andthe originalFour Tops "Itsavery powerful, 
completed album” Moody reveals. stile, 911, 
after the USemergency number indicates the 
socially radical direction Whitfeldintendedto 
pursue. "The tile trackis the twin brother to Papa 
WosaRolin Stone Moody explains "teks that 
kindofastory. Norman Whitfieldhas The Four 
Topssoundingiike The Temptations! 
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The Making Of... 


Sugarcube 


by YoLa Tengo 








Inastudio converted for Elv 
noise-pop confection. Then the future 


bassist James McNew, of 
the videofor Yo La Tengo's 
"Sugarcube"."AsfarasT 
know, that'sit, That'll.” 

Inthezsyearssince, however, the 
promo has racked up millionsof viewson 
YouTube, no doubt helped by the presence 
ofits stars David Cross and Bob Odenkirk, 
the latter now better knownas lawyer 
Saul Goodman in Breaking Bad and Better 
Call Saul. Hehas, it turns out, beena Yo La 
Tengo fan since the early 90s, 

“We wereall fans of Bob's from The 
Larry Sanders Show,” explains Ira Kaplan. 
"Then Georgia and I wereon vacation 
өшіп! LAand wesaw that Bob was doing 
stand-up ata bookstore, so we went out 


THINK itwas shown on МТУ 
‘once, maybe twice," says 














toseetheshow. Afterwards he was just 
browsing the record section, andit was 
kind ofoutof character forustodo this, 
but weintroduced ourselves, turned out 
heknewourband. 
‘There's more to“Sugarcube" thanits 
video, ofcourse. Since the mid-'8os, ће 
Hoboken-based group had been charting 
unique path, mastering the acoustic 
hush of 1990's Fakebookasadeptly as 
they did the brutal fuzz workoulsof'o2's 
May Sing With Me. On their eclectic 
eighth album, 1997's [Can Hear The 
Heart Beating As One - now celebrating 
its2sthanniversary witha digitaland 
vinyl reissue they perfected this sonic. 
tightrope walk. “Sugarcube",ahighlight 
among its 16 tracks, isa propulsive, 
droning delight, Hubley'sdrummingand 









Bob Odenkirkon 
aff wnovideosettor 
puero 





. the eclectic t 











IraKaplan 


Guitar, vocals 


GeorgiaHubley 


Drums, vocals 


James MeNew 


Organ percussion 
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RogerMoutenot 
Production 








»cook up an off killer 
aul Goodman makes it famous... 


McNew'sunusualorgan bass driving 
Kaplan's freeform guitar wranglingand 
their surprisingly gentle harmonies. 
“Itfeelsreally natural to play 
“Sugarcube' or to play [quiet instrumental] 
"Green Arrow" says McNew. "Loud music. 
isusand quiet musicisus, atmospheric 
‘music isus and straight-ahead musicis us. 
We were more comfortable with that idea. 
than other people were, it seems. 
Recording took place in Nashville's 
House Of David, astudio converted 
for Elvis Presley, with the sessions- 
somewhat typically for Yo La Tengo 
efficient and exploratory atthe same time. 
“We'd recorded beforeat Alex The Great 
in Nashville," recalls Hubley, “whichisa 
much more bohemian studio, witha lot 
ofcharacter. But House Of David was on 
arealstreet, withalotofmusicindustry 
stuffon that road, you know, publishing 
companiesand other recording studios.” 
“There were these big magnolia trees 
inthe front yard,” says producer Roger. 
Moutenot, summing up their quest for 
experimental spontaneity. “One time we 
‘went out thereand the crickets were just 
crazy, sol ran in, setup two microphones 
onthe front porch, and we recorded 
these crickets for Green Arrow’. Atone 
moment, this one cricket just stepped 
forward and almost took asolo. We were 
alljusteracking up! Itwas beautiful. But 
thatwasthe fun thingabout Yo La Tengo 
~ there was nothing too off-the-wall, no 
boundaries. This wasa very freeand 
expressive record to make.” TOMPINNOCK 








GEORGIAHUBLEY:1 remember we were. 
pretty excited about the things we were 
coming up with for Can Hear The Heart 
Beating As One. Wehad a pretty crappy 
rehearsal room in Hoboken. Butitwas 
great; wewereableto have all our stuff set 
up. We'd keep trying different things. 





IRAKAPLAN: When we got othe 
Pointwherewedidn'thavetodo 
anything elsebut bea band, that 
was great, because we could practise 
during the day. When we bad night- 
time practices, it would bekind 
ofcacophonouswith other bands 
playing simultaneously. Butby the 
time of! Can Hear The Heart Beating 
As One, we were able to work pretty 
‘much every weekday afternoon. 
-JAMESMCNEW:Thespace has. 
since been demolished and turned. 
into luxury condominiums ~as 

has mostof Hoboken, actually. But 
yeah, we would just play with no real 
destination in mind and come up 
with jams and ideas that were fun 
to play, that seemed interesting. 
KAPLAN: Our rehearsal room was 
located next door toa woodworking 
place, and oneday as we were 
walking to practice we saw Teller 
from Penn &Telleron the street. It 
tumed out they werehavingsome 
stuff fabricated forthemat the 
shop. Atsomepointwecame out of 
rehearsal and Teller was there, and 
then we saw blood flying out ofhis 
hand. Apparently, he was testing 
some blood-spurting device. 
HUBLEY: “Autumn Sweater”, for 
instance, wasstarted on guitar, and 
then itjust moved over to organ, but 


“We heard the 


that was pretty indicative ofa lot of 
thewriting. “Sugarcube" doesn't 
have bass guitar, i'sjustlames 
playingbasson our Acetone - our 
beloved, trashy tallan organ, which 
isverybassy sounding. 

MCNEW: I don'teven know where. 
we got the Acetone. Iwas justin 
ourpracticespace. We noticed that 
no-one waseverusingit-there 
wasdustonit Sowedecided to pay 
some attention toit. ttumed outta 
beso greatthat we wouldall take 
turns playing ton differentsongs. I 
liked the idea of organ acting as bass 
ithadalotofgoodprecedentsin 
Suicideor Snapper, thingslike that. 
таза sound that really like. 
KAPLAN: Flectr-0-Purahad been 
thefrstrecord that wetd made 
exclusively with Roger. We went to 
Nashville to make that. 
ROGERMOUTENOT:Wemadea 

| deal wherethey dcomedown here 








[on] 
ound ofthe tape 
going backwards. So we recorded 
it and stuck it on the end” 
IRAKAPLAN 


torecord, and then would go up to 
New Yorkto mix. 

KAPLAN: Going back to Nashville for 
1Can Hear The Heart... think weal 
felt pretty comfortable, and excited 
about thesongs we had. There were 
definitely songs where we really 
didn'tknow how they went, we. 
were kind ofallowing the process 
ofrecording togiveusthechanceto 
finishand change songs as freely as 
wewanted, 
MOUTENOT: House Of David wasa 
weird choice fora studio, but Thad 
worked thereand 1 really, really 
liked the console. So I thought, ‘Oh, 
this will be good for this project” 
Ithadthisuniquevibe - Elvis was 
going to work there, and they built 
this whole entranceway off the 
garage so he wouldn't haveto walk 
outside the building. There wasa 
trapdoor that wentinto the garage; 
thatwas for Elvis, 








HUBLEY:1 keep trying to visualise 
the place —Ican see theroom where 
wesetup, and there wasalittle 
downstairsarea where we hada 
TVand we would watch rerunsor 
whatever, when there was nothing 
forustodo. 

MCNEW: They had cable TV, which 
wasagreat novelty back then. It was 
anice place, a terrific [live] oom, and 
thecontrolroom was nice to use. 
MOUTENOT: Most tracks were 
recorded live, asliveas we could get. 
Sometimes we did vocals too, but 
thinkfor*Sugarcube" wejustcutthe 
basic tracks. Forthe most part, the 
YoLa Tengo stuff! worked on was 
always liveto start with, justto get 
thatband thing. Therewerea couple 
ofsongson [Can Hear The Heart.. 
that were builtup, though, like 
“Moby Octopad”, which started with 
drumsand then bass, and things like 
Tra's piano wereoverdubbed later. 
KAPLAN: I remember us coming 

up with the littleending for 
"Sugarcube". I'sancient times, so 
itwas recorded on tape, and when 
you finished you'd rewind the tape 
‘machine. Ifyoudidn'tturndown the 
faders you'd hear the sound ofthe 
tape going backwards, played really 
fast. Itsounded great, so we recorded 
thatandstuckitontheend. | > 
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“The intro with the drum fill 


has to beso 











e weird 
accident we decided to keep’ 


GEORGIAHUBLEY 
HUBLEY: The intro with the drum fill, 1 FACTFE —— 
rellycannotrememberhow that came 
abaut- ithastobesomesatofwei | Wienbylo 
accentthatwedecdedioke wish (Оре бегде 
Tremembered becuseitssoweirtand | Hebe 
random. idorememberthinking, Thats Размена 
teniitlesounding; buteverybodyelsewas | Keplen (guier, 
lke “No,thasgreat" пао ника, — | vocal) Georgia 
MOUTENOT: Thatwasaspecalfllitmay | Hubley Gums 
have been that Georgia did the filland 1 vocals), James 
wasike,"Onmygod,tharssogea kers | NeNew organ 
use that take.” But you know, Idid cut nn 
bewensseteonrhawhie-l | Ceased 
ddatitofedtingon hatrecordasitwas | Rogor Moute 
recordedon tape Icanitsay butlirmlaht | fest Dovid 
have been that Noshile TN 
McNEW:IrememberRogerdecidingthat | Released: April 22, 
heneededisdosomecuitingontape, | 1997 (album), 
anditwasas though he was about to ous. 1997 
defusea bomb. Heonderedeveryoneout | (nal 
oftheconteloom,soitwasjuthimand Невен 
postions US- 


whoever theassistant from thestudio was. 
Hetold usall o just go get lunch, just get 
utoftherewhilehedid this extremely 
life-or-death manoeuvre on the tape. It 














February 20,1992 


May2,1995. April22,1997 YoLaTengoisfinest 
YoLaTengo release Electr-O-Puramorks  1CanHear TheHeart albumto dote 
MayISing With ме, theband'sfirsttime Beating As Опе. 

theirfifthalbumbut recordinginNashvile | released.Alhoughit August4, 1997. 
firstwithbassist entirely withproducer _hasstiff competition, 

JamesMcNew Roger Moutenot itremains perhaps single, backedon7"by 
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wasa mystery tome! just 
knew that hewas doingsomething very 
importantand Iwanted to give him his 
space. Though Ithink that drum fill was a 
partofthearrangement. Idon'trecall how 
itbegan, where it originated from, but 
think twas always partofthe beginning 
of thesong, strangely enough. 
MOUTENOT: That's what ove about this. 
particular record, I Can Hear The Heart. 
itsup, it's down, itsrocking, вой, it's 
gotalot of different textures and feelings, 
Like, "Damage" isoneofmy favourites, it 
just puts me ina dream world every time. 
When you makea record that way, when. 
you open the can of worms like that and 
say, "Anything goes”, you could go down 
therabbithole and really get screwed up. 
But forsome reason, with these guys, it 
all worked because wealways would go 
somewhere but pullitbackin to be what 
theband wanted. It was super fun, 
KAPLAN: Apart from being nit, weha 
very littleto do with the videoafter coming 
up with theconcept- the plotof doing 
thislousyvideoandirritating the record 
company, and then them sending usto 
rockschool;and then we do theexactsame 








videoas rock school graduates, thesameas 
theone they hated, butthistimetheylove 

it. Thatwas what we presented to our pal 
Phil Morrison, whohad directed the “Tom 
Courtenay” videoandacoupleofothers 
thatwedid. Then Phil ook that conceptand. 
himand his writing partner Joe Ventura. 
cameup with thescriptforthe video. 
HUBLEY: We knew the storyline, such asit 
was, but alotofit was improvised - Bob 
and David doalot ofimprovising. We 
flew out to California ust todo the video. 
Ithinkit was maybea two-day shootina 
variety ofocations, but mostly ata high 
school or college in Santa Monica. маз. 
shotata weekend in the summer, soit was 
fairly emptyand easy to lm there. 
MCNEW: It just seemed likea weird 

dream thatit was actually happening - it 
still seemslikea weird dream that it did 
happen. mean, Lremember just how 
deeply committed tothe dea Bob and 
David were. They really delivered and 
sgaveso much more than you would ever 
even have possibly imagined thatthey 
would givetosuchasucharidiculous 

idea. That's inspiringand shows how 
sified both of those guysare. 
KAPLAN: I wish the shoot had been longer. 
Theonly part remember being gruelling 
atall was filming thescene where we're 
getting yelled at by John Ennis, with Bob 
and David playing the record company 
flunkies. We were filmingin anactual 
office, and because there was dialogue 
there was no way you could have ACon. 
Maybe because itwas the weekend the 
airconditioning was off anyway? Butit 
was really hotin there. Thatis the closest 
Icancometoacomplaint, because it 

was hilarious, Allthesetakeskeptbeing 
ruined, because either John was laughing 
or wewere laughing. 

MCNEW: Keepinga straight face wasa 
pretty sizeable challenge, That scene 

inthe boardroom where John Ennisis 
screamingatus, it wasimpossibleto try to 
actour way through that. It's very strange 
and amazing lo see Bob [so famous] now, 
ontelevision, in theatres. Ofcourse, I'm 
not surprised, because felt that he should 
have been thereall along. think that he's 
a genius, asis David. Butitisstrange when 
universes collide all ofa sudden. [know 
that have esoteric tastes, and when they 
crossover into the mainstream, it's surreal 
tothink, Oh, everybody likes Bob. That's 
sreat,That'sfantastic.’® 


ICanHear The Heart Beating As Oneis 
beingreissuedboth digitally (out now) 
andoncolouredvinyl uly29intheUS 
and Canada; August 12 elsewhere) for 
its 25thanniversary,viaMatador 





Busy With My Thoughts’, 
andonCDby The 
Summer’ ando14-minute 
version of Eddie Cantor's 


‘Sugarcube’isreleasedas Looney Toons theme, 


Merrily We Roll Along’ 
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Welcome to Uncut's deep dive 
into QUEEN’s 30 greatest songs — 
from glam smashes to arena-sized 
anthems, deep сиіѕ апі тоге 4% 
Over the next eight pages, 
BRIAN MAY, ROGER TAYLOR 
and ADAM LAMBERT share 
~ withJohn Lewis tales behind 
— the band’s thrilling body of work 
~ andcelebrate Ше many career 
— highs oftheir inimitable frontman 
FREDDIE MERCURY. Stand by for 
cameos from Groucho Marx, an 
Alfa Romeo and rock’s only known. 
bicycle-bell solo, learn the secrets 
of “the Deaky box” and discover 
how The Who and Aretha Franklin 
proved to be unlikely influences 
— onthe band's sound... 
PLUS! THE 
RHAPSODY. 
WORLD TOUR 
REVEALED! 
PAGE 98 
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Cupsondscrcery: 
toaatProddia s fat 
ontolandRoadin 
Westkensington 

arly 1974 







makes musicandI've played guitar 
опа few of his records. He was 
involved in the film: hererecorded his. 

i wocalsona great version of thissong! 


и V 
(QUEEN, 1973 

The band's debut single.. 
championed by John Peel! 


EE BRIAN MAY: This 
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І T 7 БЕ Wes pretty mu 


the firstsongI 


(QUEEN, 197: wroteon my 
Queen before Queen? A Brian ır Queen. Before 
Mayco-writefromSmile,recast В that thinkT'donly 





d byFreddie >On Me" 
NMAY:WeplayeditinSmile, | theB-sidetoourSmilesingle, 
ldlo with Tim Staffell and Roger. Fred “Earth”. When went to parties asa 


used to come and se is student, Iwas pretty antisocial, Га 
hejoinedasleadsinger,hesaidhe | goofftosomesideroomandfinda 
eallylovedsingingTim’ssongand | guitar and playit. used to playa 
wanted to bring tinto this new bluesy, double-stopping riffwhere 
regime. Ithinkthefirsttimehesang | 'mbendingtwostringsaton« 
itproperly wasin the recording People at the party would say, "Wow, 
studio-andhesangitbeautifully | that'sgreat! You should workon that. 
Isgotquiteacomplicatedstructure, | and mak 
it'svery episodic. We were edging 
towards that drama in our music. W 
wantedittohaveavastamountof | leamed that it was very hard tobe 
lightand shade, becauserockmusic | ironicinasong, Thesongisactually 
wasableto depict the tenderer supposed tobe quite cynical if all 
momentstotheveryhardandangry | thereistoli pyourselfalive 
moments. Thewholespectrumof | thenwhatisitworth? Hencethe 
'humanemotions.Somuchofthis | lines, "Doyouthinkyoue better 

и songis Tim's work; heisa very every day?/No,Ijust think Гт tw 
talented musicianandsongwriter. — | steps nearer tomy grave" Despite 
Dolstay ntouchwithTim?Oh, yes. | allthat, the song соте 
He'sagreat friend. Hewentoffand | veryjolly.Letskeep: 
pursued the visual arts ~ h ‘and be happy, happy, happy! 
allsorts ofmodel designsand. d that songs mean different 
animations, mostfamouslyforThe | thingstodifferent peopleand 
Hitchhiker’ Guide To The Galaxyand | you've gotto relinquish control 
Thomas The TankEngine. Buthealso 
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Av KILLER QUEEN 
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(QUEEN, 1974) TheWho, Icouldn'tsingyoua | Freddie'sglamrocksingle 
‘Queen'sfirst Top 40hit, noteof Quadrophenia. Thelyrics | aboutahigh-classsexworker 
basedaroundFreddie's wereactuallybasedentirelyona | ADAMLAMBERT:Thiswas 
ripplingpianoline omanceThadinBrighton, Ме — | Queen'sfirstbig,bighit, certainly 
= © ROGER and Roger went downto Brighton | inAmerico.Iesawonderfully 
TAYLOR:This and mettwo girlsin our very, theatrical one tosing, Freddie 
was purely out very early days. Lifeisall about | изей toadoreLizaMinnelliand 
pps s romance, isn'tit? 'veneverbeen | lovedsingingsongslike"Hey Big 
mind. Those verygoodatit!Butyoucan'texist | Spender" Partofmethinks that 
fantastical without those yearnings and Killer Queen" could featureina 






lyrics! That piano! It's big, desires. Thesoloonthatsonghas | _musicallike Sweet Charity. It 














bombastic, hard-hitting, itreally | courseofarockstar. Dadwas great — | reallydevelopedallifeofitsown it's | verycamp.Itsthepinnacleof. 
gallops along. We recorded our first | —hehelpedmeineverythingIdid, | asonicadventure. Iwas fascinated glam rock, butit's structured 
fewalbumsatTridentStudiosinSoho | especiallinmakingmysuitar-but | bytheideasofdelayandcanon-of | likeapieceoflightopera. t's 
-1think Bowie was recording Нипку | whenitcameto me givingupmy playingariffon my guitar, hearingit | _ interesting that Freddie was very 
Doryand then Ziggy Stardust during  careerinscience, hewas heartbroken. | backand then playing a harmony androgynous at this time. He had 
ourfirstalbum, then producing ош | Wefelloutand hardlyspokefornearly | lineon topof hat. Nowadays ће Jong hair, he'd wear women's. 
Reed's Transformer during our twoyears. Wedideventuallysortour | likesof Ed Sheeran use looper clothes, eyeliner, makeup, nail 
second album. People used to go differences out, which was a great | pedals, but Thad to build my own! polish. But this was glam rock ~ 
thereto већа! Tridentdrumsound, | reliefto me, We can'treally deal with | Thereused tobeathingealled an 

‘Youcan hear ton thoseearly-7os disappointing our parents, can we? | Echoplex, atape machine with heads 

Elton John albums, on Ziggy Stardust, Я onit, but you could only getshort 

‘on Transformer, on George Harrison's TEE delayson it. [wanted a delay ofa few 

All Things Must Passand so on. Hove STER-S seconds, long enough to play along 

allthosealbums, butthedrumsound | (QUEENII, 1974) to, Sol cannibalised an Echoplex 

wasn’twhatwewantedatall.lt'sa | Freddle’stributetothepainter | and putitinabigger box, and 

very dead, thudding sound, The Richard Dadd extended therail on which the 

engineers used to tape down all the BRIANMAY: | playback headlives. leven hada 

drums and cymbals, soitwas like Thesourcefor | pedaltoworkit,andamotorand 

hitting a pudding. We wanted drums thissongwasa | pulleysystem! Itwasabit hare- 





that throbbed and reverberated and 
soaked into therestafthestudio, 
That's thebigdifferencebetween 
(Queen Tand Queen It the second 
albumisthesoundofusstartingto Gallery. Freddie 
setthesound that we wanted. We КВ who wasa very 
‘moved thedrum kitintoanother good artist, as you know - was. 


painting from the 
185060118605, 
whichstillhangs 
intheTate. 
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andeven straight glam rockers 




















dressedilethislSo Freddie's 

utefthestudioandmicditup | obsessed wih his paintingand he аана 

differently, soitdidn'thavethat | idolised Richard Dad, Legend hasit Icky enough oberather more 

TTidentsound.Itswhen westated | thatDaddwaslisinghismindwhen баила] stant Ше 

toerperinentinthestndi andyou | bepainied аашаа кше Wien Pim perieming 

Canfearthathroughout"Seven | strange way. ut hequaltyand Killer Queen" Ive, see lta 

Sesso Rye" all in tire painting lere Ehed 2 

Freddie ued take usan theroad silly. So wemighthaveme i 

FATHER TO SON crewtotheTatetoseelt Wealwaye | braned, abit Heath Robinson, anal | Ж ШИШЕ. 
(QUEEN, 1974 Saw reddieslyicsasveylierary | waststableenoughtowseontour. | | wearingsomefantasticoutfis. © 

The'WhiteSide"oftheirsecond | andpocicbullthinkthathewas | Sowesinplifeditabit. putthehead | EEG 3 

album begins with this homage | leakingalotofautobiographicalspirit | ina {fixed position, so that it would friend Tiffany Haddish says, 2 

toThe Who intohissongs It's very transgressive | playadelayofasecond anda half, “vsnotacostume,it'sfashion, — & 

BRIAN MAY: We had two themed youdon'thavetoreadtoadeeply | AndTdaddaharmonyontopofthat, | | darling?" When ri singing i 

sidesonQueeniLFreddiewrotethe | intolyricslike"dirtyladdio", "fairy | andihenamotheronthatltbecame | [*KillerQueen"Tadoptashltish. 4 

Black Side, | wrote mostofthe White | dandies", *whataqueeriefellow"and | abig partofourliveshows. There's persona! I'm being myself, but $ 

Side, WewereexploringtheQueen | “ticklingthefancy ofalady friend”... | alwaysanelementof “Brighton EU d $ 

concept visionsof-queenty"ideas | Irsawondedultacklike"The | Rock'ineverytingldol Sirnieiverionoimyset > 1 

thatcouldbeepunthataroundour | Millonale Walz" fom Day A The 

memorableand rather controversial | Races, it’s one of Freddie's hidden Rehearsing 

tae realy, masterpieces. Notmany peopleknow | ВЕЕР 

succession, power, pomposity, fairy | it, becauseitwasn'tasingleand we БЕЛШ 

tales thinktesongsdo together | didn't playitmuchlive. Ви ое 

wil-Fdiüeesieimuchmom | moltirackingmygukarani playing 

Piano deiven,mineismoreguitar- | through theDeaky box that 

ry This particular OnE wonderflamplieriargohn 

рану unvittngy very Бес invented, singe cet 

infuencedbyTheWho Tihmakeno | boardanda radiospcakerhe ound 

tonesaboutthat;meandRiogerused | inaskip stills ohrsamy today 

toseeTheWhoalo.ttshardio | Iimeanslcansoundllkeavioinor 

pictuenowaqulebordangerus | alrumpetorwhalare: 


they wereat thetime, but Who gigs 


were insane! “Father To Son” isabout BRIGHTON ROCK 


relationships between generations. (SHEER HEART ATTACK, 1974) 
Jrspartyinspiredbymyrelationship | Live tour de force. featuring 
with my father, who vehemently multilayered guitars and 


disapproved ome pursuing the | gender-swappinguocals 








NOWF'M HERE 
SHEER HEART ATTACK, 1974) 
Inspired by the band'sUK/US. 
tour with Mott The Hoople 
BRIANMAY:Itwasourfirst 
experienceofthetouringlife - the 
hedonistic rock'n'rolllifestyle -and 
Tgotsickatthe endofit, witha kind 
ofjaundice, [had to come homein. 
May 1974 and havean operation to fix 
my stomach, While  wasin hospital, 
Istarted to weave thissong together 
inmyhead, based on all the wildness 
and adventure ofthe Mott tour, 
whichis why there's sucha heavy 
and deliberate Mottinfluence. That 
was during the making of 
Sheer Heart Attack —itwas 
thelast thing we recorded 
onthealbum. Ididit 
pretty quickly, because 
Tknew whatl wanted to 
say. Itbecamea mainstay 
oftheliveshow, Withalot 
ofmy songs, think, ‘What 
can Icomeon stageand 
play? 'vealwaysenjoyed 
trying o writeopeners 
and closers for sets. The 
chugging guitar on this is 
perfectfor that, Wecame 
up wîth the dea of making 
Freddie disappear and 
reappearinanother part of | 
thestage -and we stil do 
thatwith me, In Australia, wehad me 
starting thesong high above the 
stage, atthe back, playing this riff, 
and then thelights change and I 
reappearat the frontof the catwalk. 

Do we use lookalikes? Ican't possibly 
fell you that! t's magic! Real magic! 


INTHE LAP OF THE. 

GODS... REVISITED 
(SHEER HEART ATTACK, 1974) 
Freddie'sdramaticwattz:alive 
favourite to thisday 
BRIAN MAY: iovethissong.Itwas 
ourshow closerinthe early days, 
before “Ме Are The Champions” and 
"We Will Rock You”. I's veryepic. I's 
Freddie being magnificentand being 
agod, which he was quite good at. 1 
alwayslookat Freddie's songs in 
‘wonder. In the beginning, alotofhis. 
writing was very fantastical, but 
underneath, Ithink he was really 
pouringhisheart out, Freddie was 
struggling with various things at 
various times, and weal know that 
hissexuality was quite uid, twas 
hard for himto express. And think 
youcan hear himin this song, 
sling with his relationships, 
puttingtheminto wordsand music, 
Talwaysthought that there wasan 
edge to“In The Lap OfThe Gods.. 
Revisited”, On record, webuiltitupin 
intensity untilitended witha huge 
explosion. t's quite ominous. We 
still playitlive, butitnowendsa 

















f certain partoftheset. Wehaveto 


compartmentalise everything! 
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"Caught. 
sand side 
Mercury on 
stagein Japan, 
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BOHEMIAN RHAPSODY 
A NIGHT AT THE OPERA, 197: 
„Magnifico! 
ADAM LAMBERT: This for me, is whereitall started Iperformedia 
versinn attits fo my Amerie E E 
ofthe show toinvite Queen to perform atthe finale ofthe seresand 
"hars how this wonderful partnership happened. So thisis obviously 
veryspecial forte and, ofcourse ESSEN AKRE берік бісікеі 
knew who Queen were, rememberhearingtiisasa smallkidand. 
thinking, Wow: This wasnt jastthesteal E was ammini" 
operaina song! lovete range the drama E's sich fn ta sing! Even 
thoughitsan incredibly complex and eplsodicsong, the trickisto sing 
pope 
Tveheandsomuchfrom Brianabout howitwasrecorded -howhe 
andRogerhad to puton еее 
doing backing vocals. They did dozensand dozens of takes, layered 
overeachother Andthere sno way you can ecreatethatlive. 
Everything we dois 200 percent li E тексте Bat 
the one exception is the operatic section from “Bohemian Rhapsody” 
~ the band have never tried it live. Brian always says that he's glad that 
Freddie never explained thelyrics That wouldruinit-Thereat things 
that anyone can ascribe any meaning to these words, 








FMIN LOVE WITH makea great love song, instead of just. 

MY CAR writing about girls? Brian didn'ttake. 
A NIGHT AT THE OPERA, 1975 itatall seriously: "Youare joking, 
Taylor'sauto-eroticodetothe | right" Isaid, “No, itsnotallabout 
internal combustion engine. Kisses and cuddles!” So that bit 

ROGERTAYLOR: | ofthefilm-wherewehavea huge 

"Wewererehearsing | argumentabout thissong—islargely 
forANightAtThe | тие. Тозе to be thelead singer of 








Operadownat bands when lived in Cornwall -1 
Ridge Farmin wasalways thesinging drummer, 
Surrey.Qursound | like Levon Helm, or Karen Carpenter! 








guy and roadie, John Harris, was fl wasn’tlucky enough to bein a 
Teallyintohiscars.Ithoughtitwasa | bandwith one ofthe greatest singers 
nicelittleromance,asIwasequally | ofalltime, Imighthavesung more. I 
obsessed with my AlfaRomeoatthe | wrotethisontheguitar -and Iplay 
time. So I thought, Wouldn'tthat | someoftheguitarson thetrack - but, 


ofcourse, Brian doesitso much 
better. Freddie laid down some 
terrific rock'n'roll piano onit. love. 
songsin waltzor6/8 time, and 
wedid quitea few: "We Are The 
Champions", “Somebody To Love" 
"Sweet Lady", “In The Lap OF The 
Gods... Revisited”, "The Millionaire 
Waltz" You can tell how good 
drummerisby how well hecan play 
asongin threes! 








(ANIGHT ATTHE OPERA, 
1975) 

Sci-fi-themedskiffie..as 
performedfor Groucho Marx! 
BRIAN MAY: I wrote this song very 
quickly -irsalmostlikea Lonnie 
Donegan song - because the idea 
wasveryclearin my head. It's based 
on Einstein's general theory of 
relativity. Everyone now knows this, 
right? Ifyou goon along joumey, 
goingahead of the speed of sound, 
and you come backin loop, your 
perception of time will be different 
from the peoplewhohavestayedat 
home. Is possible - not justscience 
fiction, butsciencefact thatifyou 
travelledatsuchanincrediblespeed 
forayear, then you'dexperiencethat 
‘asa year, but the people on the Earth 
‘would age much faster. Maybe by 100 
years, Thar'sthesclentificbasis, but 
what drives the lyricisthe human 
side. Whatan incredible experience 
= instead ofbeing greeted by your 
wifeand children, you'd be greeted 
by your grandchildren, Soit's very 
bittersweet. It's becomea popular 
partofourliveshows, butit’salsoa 
ink between my lifeasa musician 
and my lifeasanastrophysicst. Did 
we perform itfor Groucho Marx? Yes, 
wedid! He'dheard that we'd titled 
ouralbumsafter Marx Brothers films 
andheinvitedustohishousein 
Beverly Hills. He was very oldand 
spent most of hiscayssleeping. A 
lovely young lady who tookcare of 
him wheeled him out. He was full of 
life, cracking jokes, asking us who 
thehell we thought we were. He 
played usa funny songon thepiano, 
then asked us to play something. A 
guitar was placed in my hands, and 
me, Freddieand Roger sang thisin 
three-part harmony. Hesmiled, 
clapped, crackeda few more jokes 
and then he was wheeled out for his 
nextnap. That was Groucho! 


THE PROPHET'S 
SONG 


(ANIGHTAT THE OPERA, 1975) 
Moreharmonies, Brian? 
Experimentaleight-and-a-half- 
minuteepic 

BRIAN MAY: Thiswasneverthe big 
hit thoughtit would be. thought 
that "Bohemian Rhapsody" would be 
thefirsthiton the album and this 
would bethe other. It was a little too 
esoteric. l'm very proud ofitand it 
































‘went down wellfiveat the time. It 
would bea bittoo lugubrious to do 
ive now, itwould takesuchan 
investment of time - and we don't 
have time! The two-minute choral 
section ofthis song is basically 
Freddie doing what I did on the guitar 
‘on "Brighton Rock" but with his 
voice. set up all these delays 

in thestudio and got Freddie to 
experiment, to sing along with 
himself, and he really gotinto it. He 
improvised lotsofbits, which then 
painstakingly puttogetherintoa 
sequence. Then wesang more 
harmonies over his harmonies, 
Sothere’sahugeamount of 
experimentation throughout “The 
Prophet's Song”. We wereallowed to 
run riotand go berserk in thestudio 
with this song. We were heavily 
influenced by The Beatles on the 
"White Album’, but we had access toa 
few toys that The Beatles didn't have. 


О! 

LOVE 

(A DAYAT THE RACES, 1976) 
Themissinglinkbetween Queen 
theband.. andthe Queen of Soul! 
ADAM LAMBERT: AsTunderstand 
it, Freddie was really, really fond of 
Aretha Franklin. “Darling, think 
wanttoactually be Aretha Franklin 





Droppinghints 


bout th 


one day,” he tell therest ofthe 
band. So she was his inspiration for 
thissong. It's an incredibly soulful 
‘une witha gospel backbone. You 
can hearherinfluencein the way 
he's phrasing the different verses 
andin his piano work. When we do 
thislive, takeittochurch - take 
Freddie's vision ofa gospel song 
and fulfilit.1doalotoftrills and 
improvisation atthe end. You can 
also get the audience involved - it's 
agreatonefor orchestrating the 
crowd! The harmonies on the 
original ateincredibly detailed and 
layered = you can hear Freddie, 
Rogerand Brian stacking these 
incredible harmonieson top ofeach 
other, endlessly, We have quitea lot 
ofsingersin the band, enough to 
givethisago- we have me 
and Brian, obviously, but there’ 
thepiano player Spike Edney, the 
bassist Neil Fairclough and the 
percussionist Tyler Warren, who all 
haveincredible voices, Wespenda 
lot of time rehearsing the harmonies, 
sounds realy, really tight! 














[Fayin1977. 
tunigughis 
Red Special, 
thegultarhe 
made withhis 
[dad Horold n. 
theearly 60s" 










I SWE WILL 
eDROCK YOU 
(NEWS OF THE WORLD, 1977) 
Atransitionalmoment... 





BRIAN MAY: 
бс. Both*WeWil 
M. Rock You" and 
(е 9 
7. padthelr roots 


inacincert 
that we playedat ingle Hain 
staffordshire. That glgwasa 
tuning pot in eee a 
WedstartedoutlikeFreeor Led 
Zeppelin, where we expected 
а 
orsingalong Gradually, there 
Wasnt ain E RDI 
at Queen concerts, Peoplésang. 
Song, iE ge 
discourageit Why dortthey 
damn welilistent us? What 
ae they doing? Butat Bingley 
Halle crovisangalong with 
every sang, and when wewent 
cfistage before tie nemo Пер 
Sang"You'll Never Walk Alone ЕЕ 
Jtwasamazing. remember CHAMPIONS 
speakingtoFreddieabouttater | (NEWSOFTIEWORLD, 19 
the gig. Maybe weshouldn'tbe Adouble A-side with "We Will 

















discouragingthis,maybethis | Rock You':heauysingle! 
shouldbeallowedtobecome | | ADAM LAMBERT: guessthat 
partofQueen.Theaudienceis | | everysingle person in America 
asbigapartoftheshowasthe | | knowsthissong.Iknewitbeforel 
band.SoFreddiewentoffand | | even knew who Queen were. People 
wrote“ Champions" Thatnext | sing alongwith every word. It works 
morning,Lwokeupwith*We | asa riumphalistsingalong, butis 
WillRlockYou"inmyheadand | | somuch morethan that. Itstartslike 
jottedit down quickly. What atorchsong,likeFrankSinata's*My „ 
canacrowd do when they're. Way". Itsincredibly dramaticand 8 
cramped together? They сап quitecamp. ttstheideaoftacing Š 
clap,stomptheirfeetandsing | | obstaclesheadonandavercoming б 
along.Ideliberatelystructured | themandcelebrating that triumph. 5 
itwiththeguiarsoloattheend, | | Lordknows,we'veallhadtodeal 5 
Ukelwasackoowledgingthe | wihahellofaltofthtowrhe $ 
audienceandspeakingbackto | | lasttwoyearscanimaginethat — 8 
them,Thesonghamessesthe | thissongisgoingtohaveavery — $ 
Torcesoftogetherness.The specalmeaningthistimearound, 9 
yricsare the threeages of Wealwssdothisan&"WeWil  ў 
mankindltswhypeoplesingit | | RockYou"asthefinalnumbers.'m 3 
atsportsfixturesaround the usually pretty exhaustedandsweaty È 
world. treinforces people's bythispoint.'vegivenitmyallfor $ 
possions.lrsthebiggestthrillof | | morethantwohours.ttstheonelast 3 
mycareertoseehowthissongis | | push. Butthesongissoupliftingthat б 
‘woven into people's lives. it pushes you over the line! > ё 


surance 





(ОА, 1978) 
Includesrock sonlyknoum 
bicycle-bellsolo.. 
к ADAMLAMBERT: 
t Itsonlyinthelast 
few years that 
we'veaddedthis 
songtotheset. 
Whenwestarted 
doingit, said, “Wouldn'titbe funny 
‘actually hadabike.2" At fist it 
‘was some silly pink tricycle with 
flowersinit. Atthe last tour, we 
upgraded itand beefed itup andthe 
bicyclebecamea giant motorcycle. 
Isanotherchanceto play dress-up! 
Dotrideabike? Yes, Ido! Hove. 
cycling, Notsomuch in LA, where 
Live, buton tourit'sthe best way 
toexplore. Especially in more 
cycle-fiendly cities New York, 
Montreal, London, Perth, and so 
‘much of Europe. It's why really 
wanted to revive this song on tour! 
Thisisanincredibly complex song 
to play live. That'soneofthe 
challenges of Queen's music: there 
aresomany twistsand turns, so 
many odd chord changesand shifts 
inkey and hiftsin timesignature. 
‘The yricsareincredibly surreal and 
playful. Like “Bohemian Rhapsody”, 
these are lyrics that evoke the 
imagination. Thank God Freddie 
neverhadtoexplain exactly what 
they wereabout! 


EAT POTTOMED 


(АП, 1978) 
Tribute to the fuller figured 

-of all genders 

BRIAN MAY: Wewrotethatin the 
South of France, in Jacques Loussier's 
studio in Miraval. We deliberately 
changed the scenery, because we 
wanted to get closerasa band, The 
other side ofthis single, “Bicycle 
Race”, was inspired by the Tour de 
France, which went through the 
village we were staying in. “Fat 
Bottomed би”, however, was 
inspired by things that had happened 
ontour, butittookona different 
dimension when put through that 
French prism ofthe fazzalbum.1 
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JAZZ, 1978) 
MrFahrenheit's hymn 
























tohedonism. 

ROGER 

TAYLOR:This 

aE 

e fo 

is its 

ould ave 
E M | cortraliyhavetocxplaintne | doorandthetempersture dropped! 
ШЫМ ӨШ | subjectmatier becanseirsobvious, | Thad to record ench chord separately 
sia | isotitOtenurse,|wasawareofhow | andgluethebisoftapeinto 
ied О ЩЩ | funny itvactatlwaswriting this for | place. Freddiewrotea beautiful 
CTS || Freddie tosing becauseyoudidr't | anrangementeround the piano but 
ШШШ ШО | eetmanyatotomedgisinnis | weirdly tnevermadeitinoourlive 
ЕС ШИ ам поспи. Зог узмас | setlist becauseitwasabitioo 
flopin America, We playeditat that you can interpret this in any complicated. Before going on stage 
afew 579 dates, but don't seruaityyouchoose Itsverymach | onenightinthelate yos quickly 
thinkitevenfeaturedinour || aglorificationofpeopleofanysex- | wrotean arrangement to tar itinto 
Е | Lordinowswerungoutwitnall | aduetforacousticguitarand voice, 
the past 40 yearsit'sgrown sexeson tour with Queen! -who justmeand Freddie, It was done on 
mee anther. Fm. желкен | Бай fon manay prety 
А || archetypal Adonisor Venus, but who. | thrown togetherin halfan hour 

Htwasteatutedlashamof | conrbutetotherocwoilestle | befoewewenton stage whichis 

The Deadand Gleeandits trough elfen and pesmi. | муназа отада пар 
beenlicensedforloadsot ehones.'onotesconplexas 
Eton LOVE OF MY LIFE. | rreddiesoriginatpiano е 
pure Freddie -a celebration of LIVEKILLERS, 1979) | arrangementi'sverysimplifed. 
EE ESE | | ANight At TheOperaballad | Butitworks well Thisliveversion 
unapologetic, fun, flamboyant | transformedintoaliveanthem | becameahuge, hugehitin South 
Andbilarouslyoverthetop. | | BRIANMAY:TheoriginalonA | America. Westlldoitlive, withme 
ОО ОО ЩЩ | NiehA The Opera, as theftstand | playing solo. Wedon'thave Freddie 
О) ъалаа етар | anymore, butTcan singit with 
Imelaughiitsdevelopedallieof | | wasadisaser 1ihoughtTabeabieto | Freddiein mind. Using themagic 
тә” | muckaundandmastetinaew | offm, Feddelsabletpinusat 
funtoplaylive lihinkitsnow || | hours, butit ocka dayand a alfjst | theend.Butrely with this song, 
Oursecondmestsreamedsong, | ‘otunelt,Thenitagooutoftune | youdon'thavetosing..youjust have 
EE | very timesomconeopenedthe | to conduct theaudience! 













ANS US 

B " DUST 
(THE CAME, 1980) 

Crisp, Chic-inspired basslines 
ADAM LAMBERT: think thisis my 
favourite Queen song. It's thelr 
biggest American hit, butalso their 
funkiest number, Hove John's 
bassline, which as we know was 
later used by the Sugarhill Gang. 
Freddie's vocal onitisjust 
unbelievable. Because the trackis 
so minimal you can really hear all of 
his voice - and hisattackisso good. 
Itmakesyou want to dance! Again, 
like "We Are The Champions" and 
‘We Will Rock You", thisisone of 
thosesportsanthems that gets 
played everywhere, the Queen songs 
that will be known by small children. 
whodon'teven know who Queen are! 
I'sinterestingto see Freddie's look 
atthetime. Hewas into that super: 
‘macho thing, handlebar moustache, 
very, very masculine, leather, all that 
stuff. Most people outside the gay 
sceneand outside of queer culture 
wouldn't have understood his visual 
cuesin1980. You had to bein the gay 





scene to etit, How would anyone 
else have known? Ha ha! 


DRAGON АТТАС 

(THE GAME, 1980) 
BrianMay sfunk-rockepic 
ADAM LAMBERT: Thiswasthe 
Beside to "Another One Bites The 
Dust” inthe UK.it'soneofthe deep 
cutsthat suggested tothe band, a 
live favourite from the early toos. 
thathad somehow dropped outofthe 
setlists. Brian wrote thisoneand it 
hassuchacool guitarand bass riff, 
it's sucha vibe doingitlive. think 
Queen wereactuallyareally great 
funk band Freddie has that 
elasticity and syncopation n his. 
voicetocanryitoff.ovethefunk 
trackson The Game, think there are 
some great funk tracks on Hot Space. 
Ihaveasoftspotfor “Cool Ca 
"Body Language” and “Staying 
Power”. d loveto dothemall live! 


FLASH 

FLASH CORDON 
ORIGINAL SOUNDTRACK, 19 

Hesavedeveryoneofus! 

BRIAN MAY: l'm very proud of this, 
becauseitsetanew genre for film 
music. [thinkitwasthe first rock 
soundtrack commissioned fora film. 
Dino de Laurentis wasa very big 
producer = he did theremakeof King 
Kongand things like Serpico, Dune 
and Blue Velvet. He wanted a big- 
budget, huge production version of. 
Flash Gordon. ltsstrange to think 
that hedidn't regarditasa spoof; he 
thought itwasa very serious film. t 
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Wildnobity: Ants 
fondohnDeacon 
‘ondiGueen 
bandmatesin 
New Orleans, 
September 1981 


was the director, Mike Hodges, who 
madeit consciously comic-bookand 
retroand tongue-in-cheek. Га seen 
some of the rushes and knew it was 
Quite camp and funny. When we first 
played mysoundtrackto Dino, hesat 
there with a stony faceand said, "Yes. 
it'svery good, but tisnot for my 
film," wasabitcrestallen, but Mike 
winked at mesaid, “Don't worry, MII 
fixit" Eventually, Dino understood, 





Atthe premiere he said 
you did, it's magnificent” 
Weopened our 1982 concertat the 
Mitton Keynes Bowl witht, but we 
don'treally do “Flash” live, because 
it'svery mucha: 
remember finishing this soundtrack 
inShepherd's Bush while the rest of 
theband were working on The Game 
in Munich. Lasked Mike for all the 
audio dialogue, all the sound effects, 
all the incidental music by Howard 
Blake, and Isat therein thestudio 
painstakingly gluingall these bits 
together for the finished album, 





Arr 
| WITH DAVID BOWIE 


TOTSPACE, 1981 
‘AjamsessioninaMontreux 


studio later turnedintothe 
band's (and Bowie's) second 
UK chart-topper 

ROGER TAYLOR: Thisisloosely 
based ona demo I did fora song 


really. We'd been in the studio in 
Montreux playing cover versions 
and David said, “Let's 
онтоп.” Hewas plonking out 
this descending sequenceon the 
piano, [started playing that hi-hat 
thing, then weallstarted doing 
the finger clicksand claps, which 
‘was David's idea. Then John came 
up with thatunmistakeable 
bassline. Weall wentout fora 
pizza, and when we returned, 
John had forgotten his bassline! 
Luckily, remembered it, Then 
Freddieand David came up with 
different melody lines, We'd lock 
‘one of themaway,sothey couldn't 
hear what the other was doing, s0 
they came up withalternate ines 
‘and then we swapped them. T 
finished off the track with David 
inNew York, layeringall these 
different vocal takes, 

followed David avidly, right 
from the Space Oddity album.1 
saw him do Hunky Doryat Friars 
in Aylesbury and then took 
Freddie to see hima few weeks 
later, by which time David had 
ditched Hunky Dory and was 
doing Ziggy Stardust. first met 
David when we were supporting 
Mott The Hoople at Hammersmith 
Odeon- David turned up 
backstage with Mick Jagger! But 
Tonly gotto know David wellin 
Switzerland. We became really 
‘ood friends, we'dhangoutalot, 
havedinner, muckabout together. 
Hewastremendouscompany. > 


QUEEN & DAVID BOWIE 
UNDER PRESSURE 











Ayearon from 
Lie Aid Mercury 
Landcoretumte: 
Wembley. 
Stadumduring 
theMagie Tour. 
Duy risa 











2( HAMMEI ) 277 VISION 

SOAL e 4 A KIND OF MAGIC, 1986) 

rur WORKS, 1 Roger Tar takes an uniikely 

AliveAidhighlghtassumes | cusfromMartinLuther King Jr 

contemporaryresonance ROGER TAYLOR: Thissong started 

inzoze offasabie pageoflyrks, eword map, 
AY:Thisisoneofthose | whichalse provided the bod 
Derelberlcate one 





mem 
intoon 0e | nar I wasin the tuning-up 
popband Toom- this backstage area wher 
he Radio 

Gace video youhaveampsand spare guitars — 


where we'd limber up before the 
show. Iremember listening to the 
audience in the distanceand 
thinking, “Whatriff would I most 
like to play to them?” That's wl 
therifffor "Hammer To Fall” was 
born. [knew the riff would workat 
Live Aid. I'squitea heavy lyric. The 
last verse tells you where it соте 
from:“Wegrew up talland proud/In 
the shadow of them 


ech, Brian came up with that big 
fitted per 
plunged backinto the ics, which were all lifted from 
Thatbalanceof power 
hhasn’tstopped Putin from doing took that word map, dived inand 
someofthemostterriblethingsthe | changed theoddline. Itwasan 
world hasever seen. interesting way to work. I's 


technically my song, by the usual 
rules weused to assign songwriters, 
bbutwealways worked very 
collaboratively - and by this stage 
probably moreso than ever. Westarted 
ocreditalloursongscollectively, 
which is much fairer, although it was. 
probably tomy detriment, as [started 
writingalot more in the 1980s! Butit 
wasimportanttokeep the band 
together and to keep on producing 
music, Thedecisionas to which song 
‘wasasingleshould always be 
‘motivated by what was the best 
single, not just because you wroteit! 


AKIND OF MAGIC 

AKIND OF MAGIC, 1986) 
ANo 3hit, written by Taylor for 
the Highlander soundtrack 

ROGER TAYLOR: 

Ipickedupavery 
cheap keyboard 
froma musicshop 
inIbizaandstarted 
writingwhat 
became" Kind Of Magic". Later, 
Freddie took over - he wrotea funky 
little bassline and made it a bit more 
danceyand poppy, the more 
‘commercial song thatiteventually 
became. Itwas interesting writing for 
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AKIND OF MAGIC, 1986) 
Brian May'smeditationon 
lebecomesathrenody 
forFreddie 
Quee ADAM 
f [eo 
СУ | misissuen 
an incredibly 
за haunting son, 
Brian wroteit 
forthe Highlander soundtrack. 
and,as understand, it was 
inspired by lots ofthings~ 
notions of mortality, illness, 
oftheendofrelationshipsand 
all sorts of things. Ithas some 
very deep, personal meanings 
forhim. Butofcourse ittook 
ona wholenewmeaningafter 
Freddie's passingin 1991. To 
hearFreddiesingitiskinda 
prophetic. When Ising it, 
thesong becomes almost 
unbearably poignant. You 
think about how Freddie must 
have felt when he wason his 
way out, It'sa very, very 
emotional song to sing, It's 
pretty hard to remain engaged. 
without breaking down: 














the Highlander soundtrack, We loved 
watching rushes of the filmand 
getting inspiration from them. t 
forces you to write in a different 
way, inanillustrativeway, in an 
impresslonistic way. We wrote 
"Princes Of The Universe” 
collaboratively, 1 wrotea song called 
“Don't Lose Your Head", where the 
wonderful Joan Armatrading did the 
speaking parts. Did like the film? I 
don’tthink theacting was that good 
butít was so beautifully filmed - stil 
enjoy watching it when itcomeson 
telly. Anyway, “A Kind Of Magic” isa 
reat concert openerandwestilluse 
ittoopena certain partofthe concert. 








1991) 
us this 
gave Gueen their finalNo 1 
during reddie'slfetime... 
ROGER TAYLOR: remember 
writing the words down ona piece ot 
Aa paperand Freddie going through 
them, line by line but we definitely 
all chipped in for this, Irsa very 
complex songand therearesomany 
musical references. There are 
references to Bizer’ operas, there'sa. 
bit that recalls Led Zep's “Kashmir”, 








Crowningglory: 
pouce 


стеді 
pm 
Queen 1968 


therearebits that havean Egyptian 
feel, andadrum riff1 nicked from 
Ravel's “Bolero”: Ican'tactually 
remember how we managed to slot 
(пета together! Then there's that 
Spanish guitarbit with Steve Howe, 
someone we've loved in Yes since the 
veryearlydays, when meand Brian. 
used to see them liveat the Marquee 
Infact, weeven supported them ance 
ton Art College! 
Consciously or unconsciously, the 
knowledge of Freddie's condition 
‘must have had a bearing on that 
album. [also wrote "These Are The 
Days Of Our Lives” ona keyboard, 
and thathasa similarly valedictory 
feel. Throughout “Innuendo”, it 
soundsasif Freddieisscreamingin 
the faceof death, "Ifthere'sa God or 
any kind of ustice under they 
‘Show yourself, destroy our fea 








release your mask". He was really ina 
lotofpain throughout thatalbum, 
having tolledown or taking shots of 
vodka between takes. (за fearless 
performance, but that’s how Freddie 
was. He was fearless tothe end.® 
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HEN Queen + 
Adam Lambert 
reconvene their 
Rhapsody World 
Touron May 27at 
Belfast's SSE 

‘Arena, more than two yeats will have 

elapsed since ther last show. The 

pandemic sent the tour intohiatusin 

March 2020, but not before the band 

had played 27 datesin North 

America, sixin Japan and South. 

Koreaanda further ı1 in Australia 

and New Zealand. By the time they 

finally complete this delayed 

European leg ofthetourin Finland 

on July 25, they will have played to 

‘more than 1.2million people. 

“Itdoesn't feel nostalgic any mor 
says Brian May. “Itallseemsasif 
wet never been away. Thecrowdsin 

Asia wereincredible. The audiences 

in America weretheyoungest we've 

everseen. We recreated our Live Aid 
setat the Fire Fight concertin frontof. 
000 peopleata rugby stadium in. 
Sydney ~a fundraiser for victimsof 
bushfires- which was absolutely 
incredible, one of our best shows 
ever. But then cameCovid, 
Lockdown wasa frustrating time 
for the band, but for May twas 
particularly horrific a serious back 
injury was followed bya heartattack, 
three blocked arterlesanda ruptured 
stomach, all of which needed major 
surgery anda lengthy programme of 
rehabilitation. “Iwas very closeto 
death," says May. "Weirdly,'m quite 
grateful that this happened under 
lockdown. But I've been working 





“ALL SORTS 


incredibly hard toget fit. ve been 
doing my interval training, static bike 
training, abitof weights, a lotof 
stretches. Fitness has becomea 
religion forme. Tm anxious to getin 
shape to be back on stage” 

Does this mean the 74-year-old May 
isgoingtobetakingiteasy? “Am1 
going to besittingina wicker chair, 
orhobblingaround on a Zimmer 
frame?" he laughs. “Noway! There 
arenot going to beany compromises. 
Thisis going to be the full Queen 
show, Wesold ош all these European 
dates two yearsagoand there's only 
been abouthalfadozen returns, 
People expecta Queen show to be the 
bestin the world and we're damn well 
going to fulfiland exceed all those 
expectations, There areexplosions, 
light shows, video screens, 
inserts, platforms, giant crowns, all 
sortsof madness. There'sa stage that 
collapsesatone pointand then is 
miraculously rebuilt. We're not very 
ambitious, атеме, 2" 
Thisisthe kind ofin-built ell 
confidence -theshaw must go onl 
that enabled Queen to continueafter 
Freddie Mercury's death on November 
21,1991. First, with Paul Rodgers from 
Freeand Bad Company = who sang 
with them between 2004 and 200% 
and then Adam Lambert. Some were 
sceptical when the band regrouped 
inzon with Lambert, arunnerupon. 
American Idol. But the truths that 
the4o-year-old Californian has 
revived theQueen brand. 
"Theidea was to do something 
different after Freddie's death,” says 


Explosions! Light shows! Video screens! Giant crowns! A collapsing stage! 
Match-fit Brian and Roger preview the European leg of The Rhapsody World Tour 


Roger Taylor "ove Paul's voice, 
he'soneof the great soul and blues 
singers, and we did some terrific 
concerts with him, But Adam's voice 
ismuch more suited to Queen's back 
catalogue. He delivers our songs 
brilliantly, and he's got thisamazing 
three-octaverange. Someof the 
notes he hits arejust magical." 
Queen's Rhapsody Touris the 
band's first since therelease of the 
multiple-Oscar-winning 2018 biopic 
Bohemian Rhapsody. Astonishingly 
forarock biopic, it grossed nearly $1 
billion = putting itin thesame league 
asMarvel ilmsorthe tar Wars series. 
“The film broughta lot of younger 
fansto our shows," says Taylor. 
dam has been doing that for 
years- hehasa hugely successful 
careerin hisown rightand you 
canseehis obsessivefans or 
"Glamberts" at Queen shows, 
especially inthe States. But the film 
Ваз opened up ouraudience even 
more. Its literally teens to pensioners 
out there each night.” 
Thereisserious talk ofa‘Bohemian 
Rhapsody? starting from where 
(ве ге film ends, after Live Aid 
which Maysaysthey'relookinginto. 
Newstudio material with Lambertis 
a possibility although the band 
remaincoy on specifics. c A 
archive, the band are releasing 


The Platinum Collection box, 
featuringall three of their 
Greatest Hitsalbums, as 


alimited-editionsix-LP 
coloured vinyl set. The title may 
wink knowingly towards another 
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а Playingtoteens 

penslonersend 
lambert Queenin 
Vancouver Juy 2019 


monarch'snotable Jubilee, but both 
Taylorand May are keen to play down 
the band’s sothanniversary. "I'm 
notsure what constitutesoursoth 
anniversary; ponders Taylor. "The 
firstalbum cameoutin 1973, but our 
first gigas Queen wasin 1970. Meand. 
Brianstarted playing together in 
Smilein 1968.” 

“Ithink that's why meand Roger 
havesuch incredible glue,” says May. 
“Those early Smile gigs were pure 
improvisation. remember we used 
todoaversion of Tim Hardin's fl 
Was A Carpenter that would last 
abouthalfan hour! That's where 
Rogerand learned to read each 
other's minds. We know if we're going 
tobreak tempo or go from 4/4 into3/4 
5/4 or whatever, I'ssomethingwe 
learned in those very early days. It 
camevery instinctively. It's why we 
never play lo click tracks oranything 
nowadays.” © JOHNLEWIS 


ThePlatinum Collectionisreleased 
byEMlon June 17 
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THE 
К TOUR 
~ UK & IRELAND 2022 ~ 
FRIDAY 27 & SATURDAY 28 MAY SUN 03, MON 06, WED 08 
BELFAST SSE ARENA м 
MONDAY 30 & TUESDAY 31 MAY LONDON THE O2 
MANCHESTER AO ARENA SATURDAY 11 & SUNDAY 12 JUNE 
THURSDAY 02 & FRIDAY 03 JUNE BIRMINGHAM 
GLASGOW OVO HYDRO UTILITA ARENA 


FOR MORE INFORMATION VISIT 
QUEENONLINE.COM 


Royal Albert Hall, London, April 23 


HE firsttimePink 
Floyd played here was 
atan Oxfam benefitin 
1966," says Nick Mason, 
addressing thecrowd. 

fereany of you there? Ithinksome of 

you were, but you wereso out ofitthat 
you've probably forgotten.” 

Thes 20-capacity Royal Albert Hall 
might bea modestsized venneon a usual 
Pink Floyd tour- alot smallerthan the 
arenasandenormodomes that Nick 
Mason hassold out with David Gilmour 
and Roger Watersover the years - but it 
is, by some distance, the biggest date that 
this motley crew have played since bassist 
Guy Pratt and guitarist Lee Harris dragged 
Mason out of retirement four years ago, In 
2018, their first Saucerful Of Secrets gigs 
wereat relatively miniscule venues like 
Dingwallsin Camden and the Half Moon 
in Putney, smallereven than the village 
halls and university common rooms 
that Mason played with Waters, Richard 
Wright and Syd Barrett backin 1965. 

Sothereisanairoftriumphand 
expectation to this date, amplified by the 
factthatithasbeen postponed twice due 
tolockdown requirements. The group's 
functionisto explore Pink Floyd'searly, 












psychedelic soundscapes bookended. 
by 1967's Piper At The Gates Of Dawnand 
1972's Obscured By Clouds -material 

that neither Waters nor Gilmour seem to 
hhaveany interestin revisiting, Itmakes 
the show a fascinating mix of Floyd's 
poppiest, punkiestsinglesaswellastheir 
most exploratory freakouts. 

Mason gets standing ovation just for 
pickingupa micand saying ellotothe. 
audience, although he's keen to assert 
thisis very much an organic band of 
friends, featuring Wright’soldassociate 
Dom Beken on keyboards and, most 
surprisingly, Gary Kemp on guitar and 
vocals. Floyd purists might have been 
baffled oreven offended by the presence of 
aSpandau Ballet member. “Gary probably 
thought he was working with Roger 
Watersat firs,” deadpans Nick Mason 
whileintroducingthe band. "And we 
thought we were getting Tony Hadley.” 

“Now there'san idea,” responds Kemp. 

fony and Roger should definitely forma 
band together." 

Kemp isclearlya huge Floyd fanand 
gets to explore areas of his musicianship 
thateven the most fanatical Spandau 
Ballet fan will not beawareof. He 
immerses himselfin the freakier solos 











меко 
mea 
magisterial 
Mason 


maintains 
берше" 





OneOf 
Those Days 
ArnoldLayne 
Fearless 
Obscured 
ByClouds 
When Youreln 
‘Candy And 
ACurrantBun 
Vegetable Man 
D 

AtemHeort 
Mother 


Ieprise) 
Remember 
Абау 
SetTheControis 
ForTheHeort 
Of The sun 


Interstelor 
Overdrive 
Astronomy 
Domine 
TheNle Song 
BumingBridges 
Chichood'sEnd 
SeeEmilyPlay 
Echoes 


Lucifer Sam 
ASaucerful 
OFSecrets 
Bike 


toreleasehis inner rock pig: as the band 
link“IF" with an excerpt from "Atom. 
Heart Mother” he deftly swaps between 
Gilmour-style bluesy improvisations on 
anelectric guitarand elegant baroque. 
vamps on anylon-strung acoustic; during 
“Interstellar Overdrive" heplaysheavy 
‘modal solos through a baffling range of 
effects pedals; on “Astronomy Domine” 
heand Harris tradescratchy, textural riffs. 
Kempisn't known asa singer, butheand 
Prattdoa finejobofsharingthe vocals 
between them. Kemp hasa suitably blank, 
neutral voice that never tries to mimic 
Syd Barrettbutinhabitsthat territory 
comfortably; Pratt'sis similar, but he 
slightly turns up the London accent to 
move Barret's off kilter drawl into 
Blurish territory. The two are close 
‘enough in timbre that they sound like 
brothers when singing harmonies on 
"Sce Emily Play”. They also essay some 
Gilmour fronted songs: Pratt lendsa 
punky yelp to the proto-metal of “The 
Nile Song”, Kemp negotiates Gilmour's 
bluesy bends on “Childhood's End”, while 











thetwoalternate verses оп “И”. After 
Kemp deadpans his way through 
"Arnold Layne", Pratt reminds us that 
thelast person to sing that songatthe 
Albert Hall was none other than David 
Bowie, guesting with Gilmour's band 
at what turned out to be his final 
UK appearance. 
Prattand Kemparevery much the focal 
pointoftheband: pogoing throughout 
songs, playingat the Bowie/Ronson 
face-offsand bringing an energy that you 


won'toften see with any other iterations 
ofPink Floyd. Butit's Mason who hasa 
quiet authority over the proceedings, like 
a genial headmaster proudly introducing 
his favourite pupilson speech day. The 
lasttimemany ofus saw Mason's drum 
kitwasin the V&A in 2017, aspartofthe 
valedictory Pink Floyd exhibition entitled 
Their Mortal Remains, anditis something 
ofajoytoseehimoutofretirement and. 
enjoying himself. “It'sa bit surreal having 
to tell my grandchildren that lm going 
outon tour," headmits, before quietly 
thundering his way through a slow- 
burning reading of “Set The Controls. 
For The Heart Of The Sun’, with Pratt 
hispering the vocals. Mason is nota 
flashy showman in the Keith Moon or 
Ginger Baker mode, butsomeone who 
plays withan understated gravitas, asif 
ated ina rocking chair. 
New for this ourisa compelling 
dle'sside-long epic 
th the band using whatever 
modern equipment they can toimmerse 
themselvesin the sons rr oldsonic 


world. Lee Harris cleverly orchestrates 
feedback, controlling his guitarlike a 
Theremin while manipulating the volume 
knob; Kemp starts by playing scratchy, 
disruptive textures through effects pedals 
and ends by playinga Hank Marvin-goe 
freakbeat solo using the tremolo arm: 
Beken gets intoa roaring Hammond solo. 
Butthestaris Mason, providingaseries of 
languid rolls, traversing every tomtom on 
his kit without breaking into a sweat. 
Theencoresdisplay the band's dizzying 
range. Theexploratory free improvisation. 
ofthe titular“A Saucerful Of Secrets" is 
sandwiched between two gleefully daft 

d Barrett numbers: the off-kilter surf 
rockof "Lucifer Sam” (sung by Prat) and 
the wonderfully disjointed and wonky 
"Bike" (sung by Kemp). Many of us will 
haveseen several incarnations of Pink 
Floydoverthe last 4o years the official 
Gilmour/Mason brand, Waters’ themed 
shows, Gilmour's solo tours, or even 
tribute bands like the Australian Pink 
Floyd butthisis definitely more fun 
than any ofthem.@ JOHMLEWIS 
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Defintive доге 


O2 Academy, Oxford, April 23 


 HEcoverandtitle ofRide's 
1990 debutattempted to project 
acool detachment, butthe 
reason Nowherechimed with 
somanyis because those 
blank sheets of guitars failed to conceal its 
essential vulnerability and naive teenage 
idealism. Can theur-shoegazersstill 
connect with those sentimentsin middle. 
age? Interestingly, Andy Bell'srecent 
solo album Flicker comes closer to doing 
so than either of Ride's two post reunion 
efforts; its timely appearancein February 
has helped build anticipation for this 
delayed Nowhere oth Anniversary Tour. 
While theatmosphere tonight might not 
compare to Ride's original comeback show. 
atthissamevenue seven yearsago, the 
sense of goodwillis palpable. 

‘Assoonas “Seagull” takes flight, 
powered by Loz Colbert's roiling drums 
and Steve Queralt’schest rattling bass, 
it'sclearthat Rideare determined to 
reciprocate. Out front, Mark Gardener has 
stopped trying to be cool; the floppy fringe 
{slong gone of course, butso too nowis the 
hat, allowing ustosee how passionately he 
re-inbabits these songs and theemotions 
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thrown up by performing 
them on hometurf, Andy 





‘more inscrutable, conjuring 
moltensilverfromhisimpressivearray of 
guilarsand pedals without appearing to 
moveamuscle. He just does what he does 
and... well, you know howit goes. 

Closeyoureyesand you could be back 
inthe Zodiac circa 990. Rideare tighter 
now, but they have been careful not to 
puncture the innocence of these songs 
withanyofthe wisdom or weariness 
they've accrued over the intervening three 
decades. Gardenerand Bell's harmonies 
are till deliciously dazed, sounding as 
awed or bewildered by the worlds they 
always did 

Nowhere'slyricsarefamously gauche 
“Polar Bear” literally rhymes ly" "sky", 
“high” and “cry” - but these simple songs 
oflonging and lossarearguably more 


Seagull 
Kaleidoscope 
InADitferent 
Place 

Polar Beor 
DreomsBurn 
Down 

Decoy 
Paralysed 
Vapour Trail 
Taste 

Here AndNow 
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LannoyPoint 
Al Want 
ом 
KüSwiteh 
Unfamiliar 
Leave Them 
AllBehind 





poignant now than ever. Dreams burn 
downand fadeaway. Forall Ride'sstatus 
as pouty indie pin-ups, you forget how 
dark Nowhere got: "We have short ime to 
stay/Ournightisstipping faraway”, sings. 
Gardener on “Decay”, а faithful early-Cure 
homage whose chorus consists ofthe 
cheery two-word realisation, “We die". 

Even the rapturous “Vapour Trail" which 
Bell dedicatessweetly to hismum and dad, 
isfreighted with heartbreakand regret. 

Yet thisis why itstill resonates. As thesong 
fades, thecrowd turnsitsaching viola 
melody intoa spontaneous terrace chant, 
Gardener conducts them fora few bars 
before launching gleefully into “Taste",a 
‘moment of pure exhilaration, It's likely that 
thesesongs have never sounded better. 

А generous encore brings more 
poignancy, with Gardener explaining 
that "OXA" was written specifically about 
aplace ustover the Cowley Road from 
the venue. Italso serves asa handy straw 
poll for where Ride ought to go next: ofthe 
‘more recent songs, thereare warm cheers 
forthe wistfulswitlof*Lannoy Point" 
butlessenthusiasm for the taut, metallic 
grind of “Kill Switch”. Most Ridefansare 
now ofan age where crowd-surfing has 
become inadvisable, butin responseto 
the final, euphoricsurgeof"Leave Them 
AIL Behind", one igure clambersontoa 
friend's shoulders to punch the air with 
both fists. Itturns out tobethe guitarist of 
support band Bdrmm, noteven born when 
the song was released. Is proof that Ride's 
powers arenot ost totime— they just need. 
tostayin touch with that inner teenager. © 
 SAMRICHARDS 




















COVENTRY 
NENCASTLE 
LINCOLN 
BIRMINGHAM 
er “PLUS SPECIAL GUEST” 
SOUTHAMPTON zo Вісти! 
OXFORD 
LYTRAM 
NORVICH : 
BURY ST EDMUNDS 
BEXHILL 


WWW.THEGIGCARTEL.COM 0844 478 0898 
WWW.THEUNDERTONES.COM 


Norman Watt-Roy. Dylan Howe 
HOLMFIRTH PICTUREDROME БҰТ o NY | 
MANCHESTER RNCM 
SHEFFIELD LEADMILL 
FROME CHEESE & GRAIN 
NOTTINGHAM ALBERT HALL 
CHELTENHAM TOWN HALL д 
BIRMINGHAM TO HALL Бек ба ee ypu £ 
CAMBRIDGE JUNCTION " 


7 LONDON 
UNION CHAPEL 


10 BIRMINGHAM 
TOWN HALL 


12 LEEDS 
CITY VARIETIES 


15 NEW BRIGHTON 
FLORAL PAVILION 


17 WHITLEY BAY 
PLAYHOUSE 


STEVE HARLEY 


& COCKNEY REBEL 


With Special Guest 


GLENN TILBROOK 


FRI 3 JUNE 
Б ST ALBANS ARENA 
А 
WS 
SAT 4 JUNE 
CAMBRIDGE CORN EXCHANGE 


THU 2 JUNE 
CHESTER LIVE ROOMS 


SAT 4 JUNE 
BILSTON THE ROBIN 


FRI 10 JUNE 
LEAMINGTON ASSEMBLY 


«а Glenn Tilbrook 


wy 


з 
ST ALBANS ARENA 
NMEA 
CAMBRIDGE CORN EXCHANGE 
[^ 
SHREWSBURY THEATRE SEVERN 
Fn 
BRISTOL ST GEORGES 
SETS 
‘Tuna LOWTHER PAVILION 
SET 
CARUSLE OLD ARE STATION 


итп 
Cuenot BRAND 


‘secre ac ese eet ean 


*CHAMELEONS 


FRI 12 AUG 

THE DEVIL'S ARSE CASTLETON 
SAT 13 AUG 

PICTUREDROME HOLMFIRTH 





PutDario 
Argentoand Gaspar Noé 
togetherandyouassume. 
youreinforsomething 
demonic. Argentois 
the revered maestroof 
the italian giallo horror 

cycle, the director of febrile chillers like 
1977's Suspiria; Noé (Irreversible, Enter The 
Void) isthe linchpin of France's extreme 
cinema a titeless xplorerof film as Bad 
Trip. Especially with a title like Vortex, 
youcanexpectto bein fora bad time, and 
thatisindeed thecase, Yet Vortexisnotat 
all theNoéfilm you expect. (ва mature 
departure from him, hissimplest, realest 
film yet: portrait ofan elderly couple 

(played by Argento and veteran French 

actress Francoise Lebrun) whose lives 

unravels dementia starts to affect the wife. 

That'slives, rather than “life”, because their 

existence together begins to follow two 

parallel but separate tracks - something Noé 
depicts through thesimple but disturbing 
deviceofhavinga blackline drip down the 
screen, dividing itin two, as the pair become 
increasingly and irrevocably estranged, 

‘There is absolutely no reassurance her 

the film's one light, albeit ominous, moment 

isa prefatory clip of Francoise Hardy singing 

‘My Friend The Rose”, a ballad about 

transienceand mortality. Itsets the tone 

fora leak but riveting film and one that's 
acted magnificently both leads exploring 
different levelsof vulnerability and physical 
decline, Isa deeply sobering film and not. 
one that obviously offers much hope, yetit 
shows how Noé's taste for formal experiment 
сап connect- to surprisingly moving effect — 
with arecognisable human factor, 














Atitle like Everything Everywhere All At Once. 
‘might suggest pure overkill- but that's 

not the halfofit. Proving that multiverse 
fictionsaren'tjustthe domain of Marvel, 
thisconceptual comedy by Daniel Kwan 
and Daniel Scheinert (aka Daniels isa. 
wildly inventive headspinner. I’salso 
flatoutexhausting -although that'salso 





Directedby 
GosporNoé 
Starring Dario 
Argento, 
Francoise 
Lebrun 

EIS Opens May 13 
CartTobe 
confirmed 
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“exhausting” ina good way, asin exhausting, 
all the possibilities ofits bizarre premise 

Itbeginsin comic domestic mode, with 
Michelle Yeoh as harassed Evelyn Wang, 
whorunsa laundromat with hersympathetic 
butineffectual husband Waymond (Ke 
Huy Quan). Sheis currently wrangling 
with her discontented college-age daughter 
(Stephanie Hsu) and facing an audit froma 
fearsome tax inspector (very funny support 
froma relishably sour Jamie Lee Curtis). 

Then Evelyn discovers that her world is 
justone layer ofan infinite and infinitely 
unpredictable multiverse, and thatshe may 
be the only person wha can preventall of 
reality from cascading intoa blackhole or 
rather, a giant black doughnut - created 
byacosmicarch-villain whose avant-chic 
wardrobe Rina Sawayama would consider 
rather toooutré 

Daniels havecrafteda frenetically whiz: 
bang action comedy laden with warp-speed 
lysergic visuals. Yetatthe same time, 
they pursue their premise to surprisingly 
thoughtful effect; (ва film in which even. 
gag about having frankfurters as fingers 
has philosophical resonance. 

‘Some ofitlands flat, someis exhilarating 
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it'sasifDanielshad borrowed theLarge 
Hadron Collidertofuse The Matrix with 
Stephen Chow'sdeathless Kung Fu Hustle. 
But Yeoh is magnificent, conveying weary 
Workaday frustration along with the kick- 
assery. Everything Everywhere AILAt Onceis 
abizarrecinematicanomaly - butitis what 
itis, seemingly tothe power ofso, and its cult 
potential is undeniable, 








Novelisttumed filmmaker Alex 
Garlandhasestablished himselfasa 
specialistin speculative science fiction, to 
mixed effect rom thebrilliance ofandroid 
drama Ex Machina to TV series Devs, via 
messyalien-presence puzzler Annihilation. 
Nowhetakesaturninto horror, ofasingular, 
high-conceptvariety. Jessie Buckley, having 
braved thestrangeness of Charlie Kaufman's 
Tim Thinking Of Ending Things, here gets 

into even wilderterrainasa woman who 
takesaretreatin the English countryside 
after suffering profound trauma involving 
her husband (Paapa Essiedu), Despitean 
awkward welcome from her rental host, 
bumbling, Barbour-coated Geoffrey 

(Rory Kinnear), things seem perfectly 
idyllic- although maybe the woods 
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nearby are ustalittletoo vast, too lushly green. 

‘Men's leisurely start seems to promisea trad 
‘woman-in-peril thriller, but Garland gradually 
ramps up the unease, Once we reach the final act, 
things have become freaky ina way that might 
have Lars von Trier smirking with approval. I's 
arguable that Men's fugue of intensely striking 
imagery - combining the Freudian and the folk 
horrific doesn’t build to entirely convincing 
effect. The filmis clearly anchored in Garland's 
desire to offera mea culpa about the universal 
toxicity ofmaleness, buthecouldn'thave gone 
about itany more hyperbolically. Buckley is 
utterly arresting, as ever, cameraman Rob Hardy 
crafts the imagery lo alluring and sometimes 
alarming effect; and Kinnear... let's justsay he. 
pulls out some stops that even he probably never. 
suspected he had. 


THEINNOCENTS Something more subtly chilling 
comes from Norwegian writer-director Eskil 
Vogt. It'sno coincidence that his 
sharesits title with Jack Clayton's classic 1961, 
adaptation of Henry James's The Turn Of The 
Screw. That story mused on the possibility of evil 
existing within children and Vogt raises similar 
‘questions. But where James was concerned with 
children’s susceptibility to adult corruption, Vogt 
shows childhood innocenceas the flip side of an 
innate feral amorality. 

Тезе іп housing estate set amid an idyllic 
'expanseof Nordic parkland: young Ida (Rakel 
Lenora Fløttum) has just moved in with her 
parentsand her autistic sister. She makes friend 
in bullied, marginalised Ben (Sam Ashraf), who 
has uncanny telekinetic powers - which at first 
heuses ust for tricks, although its potential is 
clearly far greater. Another youngresident, Aisha 
(Mina Yasmin Bremseth Asheim), is telepathic. 








[Ес жык ешеси ے‎ | 
\ black line drips 
down the screen 
as the couple 
become estranged 





When tensionsand rivalries emerge, those 
‘who suffer the consequencesare sometimes the 
children, sometimes theadults (pets don’tescape 
the fury either). Despitea not inconsiderable 
scare factor, thisisa thoughtful, subtle film that 
raises questionsof human violenceand morality, 
aswell ascommunity and race. The young cast 
arebothaffectingand sometimes unnerving, 
and cinematographer Sturla Brandth Grovlen 
(who shot Thomas Vinterberg's Another Round 
and dazzling German heist drama Victoria) 
makes brilliantuseofclose-ups and wideshots 
oftheestateandits bucolicsurroundings. Isa. 
nicecombination: Hitchcockian control applied 
tomaterial ofa Stephen King tinge. Vogtis best 
known as co-writer with Joachim Trier (the 
superb recent The Worst Person In The World), 
butthisshows that's hesa steely, inventive. 
creatorin hisown right 





BENEDICTION After this month'sall-out 
bombardmentof thedark and disturbing, 
here's an oasis of contemplative sanity - albeit 
highly charged with emotional intensity ofits 
own kind. Benediction is the latest from Terence 
Davies, the Liverpool-born maestro whose. 
films, including family reminiscence Distant 
Voices, Still Lives, have redefined the expressive 
possibilities of UK cinema. 

Hisnew film isa biopic, butofan 
impressionistic, lyrical sort that is uniquely. 
Davies. Itfollows the life, or lives, of poet 
Siegfried Sassoon - and who, unlike some 
others, survived the trenches of World Warl 
tolook backat his experience. Among other 
things, Benediction asks what i's like to live 
through such horrors and carry them with you 
fordecades - in this case, an unhappy life, not 
least because this tormented Catholic convert 
attempted to turn his back on his homosexuality 
and find retreat in marriage. 

‘Sassoon is played asa young man by Jack 
Lowden - later seen, ina surpassinglystrange 
moment, tomorph into Peter Capaldi, who 
playshimin later life, Among Sassoon'slovers. 
and associates of the Roaring '205 are Jeremy 
Irvineand Calam Lynch, respectively playing 
songwriter and matinee idol Ivor Novello and the 
legendary dandy Stephen Tennant; while Kate 
Phillipsanda somewhat underused Gemma 
Jones play Sassoon's wife Lady Hester Gatty 
atdifierentages. The “Bright Young Things" 
social scene brings some brittle name-dropping 
dialogue, Davies eloquently patchesinarchive 
footage to evoke thetragedy of the Great War's 
reaping ofa generation, and the film is poetic, 
both visually and in its real feeling forthe words 
‘of Sassoon, Wilfred Owen and others. ва 
delicate confection buta powerful and, at heart, 
амегуапвтуопе.Ф 
JONATHANROMNEY 














ROBOCOP 
THEDIRECTOR'SCUT 
OPENSMAY20 

With Paul Verhoeven back 
inbusinesswithnundrama 
Benedetta, here'sachanceto 
rediscover his Hollywoodhigh 
point, asPeter Weller mutters 
thosedeathless words: You. 
have 20secondsto comply" 


ТОР GUN: MAVERICK 
OPENS MAY 27 
Neveronetoletgoofagood 
thing, Tom Cruise returns with 
this belated air-ace sequel, 
this time playing mentor to 
Miles Teller. 


BETWEENTWO WORLDS 
OPENS MAY 27 
Fromnovelist/journalist/film- 
maker Emmanuel Carrère,a 
fact-basedLoachian drama 
about ajournalist Juliette 
Binoche) goingundercover to 
expose the gigeconomyin 
NorthernFrance. 





DASHCAM 

OPENS JUNE3 
Lockdown-erahorror,thenext 
phase. RobSavage, director of 
2020Zoom chiller Host raises 
the ante with this frenetic, 
scabrously comicchiller about 
'anobnoxiousinfluencer (Giant 
Dragsinger Annie Hardy) getting 
intodeepsupernaturalwater. 


BERGMANISLAND 
OPENS JUNE10 
TimRothand Vicky Krieps 
goonaningmarBergman 
Pilgrimage, withresulting 
romantic angst ina film- 
within-a-film fromFrench 
director MiaHansen-Love. 


ALL MY FRIENDS HATE ME 
OPENS JUNE10 
TomStourtonstarsinand 
co-writesavery brittle, very 
Englishblackcomedy abouta 
manenduringanightmarish 
country weekend withhisold 
university chums. 
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DVOBLURAY&TV 


DISNEY+ 


InSteve Jones's 
splenetic 
autobiography, 
Lonely Boy, ће 
Sex Pistols’ 
guitaristdoeshis 
bestto puncture 
thefableswhich 
have grown up around the group. He 
admitstobeinghazyabout the facts 
- relying ona radio interview hedid 
with manager Malcolm McLarenin 
2005 forthe chronology ofhow the 
bandevolved. Jones's tenureas the 
frontman of Kutie Jones And His Sex 
Pistols ended when McLaren was 
urged by Vivienne Westwood to look 
ош fora good-looking boy called 
John. John Lydon is hited, though 
ittranspires thatthe John that 
Westwood hadin mind was John 
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Ritchie, thefutureSid Vicious. And. 
therestishistory, oratleast myth. 
Pistolisloosely based on Lonely 
Boy, butithasanuncertain tone, 
fluctuating between cartoonish 
aweand the predictable dynamics 
ofa rockenroll exploitation film, 
Pisto?screator, Baz Luhrmann 
collaborator Craig Pearce, and writer 
FrankCottrel-Boyce, flatten Jones's 
plainspokenness to the pointof 
self parody. “Tscrewalotofbirdsand 
Tacttough,” Jones (Toby Wallace) 
says, explaining hisinadequacy asa 
frontman, “But when 'mup there че 
gotnowhere... nowhere leftto hid 
Jonesis presented asan 
amphetamine-fueled herbert whose 
carly flirtations with the music 
business involvestealing equ 
fromthe Hammersmith Odeon. 
Wallace doesn't quiteconvinceas 
Jones = his streetwise charms have 
awhiffof Jamie Oliver. Glen Matlock 
(Christian Lees) isintroduced as 
“a jumped up little ponce who 
likes The Beatles” and never really 
recovers, Paul Cook (Jacob Slated) 
is Jones's straight тап апа little 
else. Ironically, as Lydon has been 
vociferousin his disapproval ofthe 
TV series, Anson Boon's mincing 
Rotten isoneofthe moreconvincing 
impersonations, pethapsbecause 
thereaHlife Rotten seems to exist 





ment 





eneondheord: 
uisa rommainpic, 
entre) AnsonBoonas. 
‘Johnny Rotten Takich 
RioyosVivienne 

WestwoodendSydney 
Chandler as Chrissie 
Hynde: Toby Wallace 
‘Steve Jones Malle 
Wiliams as Jordan 





within the realms of performance, 
and Boon can anchor the character 
inhissneersand verbal tics. Chrissie 
Hynde Sydney Chandler) floats 
around McLaren/Westwood'sshop 
Sex, resisting Jones'sadvances, being 
endearing and quite unlike Chrissie 
Hynde. Jordan (Maisie Williams) 
gets tosetupajoke by wearinga 
see-through top ona suburban 
train, “Being seen isa political 
act." she says, explaining thatshe 
hasembarkedonavulva-powered. 
revolution. "Why take the trainif 
you've gota Volvo?" Jones replies. 
Visually, it'slovely. Director Danny 
Boyle brings his customary panache. 
Thedilapidation of 1970s London is 
framed with fusty news clips which 
highlight the dull conformity the 
Pistols were trying to smash. There 
aresome low-key eureka moments, 
suchas the hamster cameo which 
gives Sid Vicious his name. The use 
of music -non-punk~is fantastic. 
Jordan's defianceissoundtracked by 
Lesley Gore's “You Don't Own Me", 
TheKinksaddcolourtoa journey 
through Soho, and the growing 
confidenceofRottenasasingeris 
hailed witha blast ofthe Bay City 
Rollers “Shang-A-Lang”. Scam or 
revolutionary act? In McLaren's 
telling, the Sex Pistols were oth. 
Pistolopts fora bitofa Carry On. 
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NEE GOTTA, Cushingathis 
‘most sympathetic 
asthedoomed 
Winston Smith, 
the BBC's 

adaptation ofthe dystopian classic 
wasbroadcastin 1954, just fveyears 
afterthe publication of Orwell's novel, 
provoked huge controversy, and has. 
barely been seen since. Cullists have 
longshared watery bootlegs, Бш this, 
immaculately restored releaseisa. 

grim revelation. Ifthemix oflive studio 

performanceand filmedinsertsis. 

rudimentary, the piercing image quality 
deepens the bleaknessviewers reacted 
to,anightmarish claustrophobia, 

:9/10.Commentary, several 
documentaries exploring the 
productionand Kneale, extensive 
notes. DAMIENLOVE 








Ifyouhad somehow 
forgotten how 
unlikelyand 
brilliantthe KLE 
storys, director 
Chris Ati 
overdue account. 
‘of bill Drummond 
and Jimmy Cauty's 
19805/90selectro pop foundation/art 
terroristcollectiveisaheadspinning 
tripbackthrough the heart of 
Transcentral, Found footageand 
dramatic reconstructions illustrate 
episodes involving sheep, machine 
guns, cars going overclifsanda 
million pounds burning, while fans 
including Alan Moore testify. The 
Jewel, though, isunheard “archive” 
interviews, allowing Drummond and 
Cauty, supposedly unwilling to be 
involved, tonarratetheirtaleanyway. 
DAMENLOVE 





Aftercausing 
a Broadway 
sensationin 
AStreetcar 
Named Desire, 
alleyeswerean 
Marlon Brando 
ashe made his 
moviedebut 
in FredZinnemann's195o drama, a. 
well-meaning piece about paraplegic 
war veterans ina military hospital, 
struggling toadjustto the demands of 
their new life. Thescriptisa litle loo 
worthyand tame, but Brando, who 
spenta month preparing with patients 
ata similar facility, rips through 
tothe heartofitwitha desperately 
committed performance. 
-7/40.Contemporary docs, 
archiveinterview with writer Cari 
Foreman, commentary, trailer. 
DAMENLOVE 
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LOTTINGhis path to pop 
gloryinoneofhis mother's 
oldschool exercise books, the. 
pre-teen jarvis Cocker decided 
thathisimaginary band 

‘would “work ts way into the publiceyeby 

producing fairly conventional, yet slightly 

offbeat, pop songs" before beginning “to 
subvert and restructure both the music: 
business and music itself". 

Pulp did not quite complete that 
mission, but Cocker'sgrand theorising 
did take the Sheffield misshapes from the 
charity shops tothe top ofthe charts, with 
thesinger'sinsighiful 
illuminating the lengthy wilderness years 
that preceded his 9905assaulton the 
‘mainstream, A “keep or cob” rummage 
through his attic disguised asa memoir, 
itfocuseson Cocker's painstaking act 
ofselfrealisation. 

Agangly, shortsighted youth whose 
‘mother famously sent him to school 
‘wearing lederhosen, Cocker was subtly 
warped by punk rock, jumblesalesand. 
Peter Sarstedt's "Where Do You Go To 
My Lovely?" before forming the first 
incarnation of Pulpat City Comprehensive 
School in thelate 97os, their “tinny 
guitar, farty bass" and “clattery drums” 
an amateurish homage to the sound ofthe 
first Curealbum. Abandoning university 
place, Cocker plugged away with Pulp, 
but saw litle tangible success barring 
ал981 John Peel Session, though he hit 
‘on his magic musical formula (“Scott 
Walker + Barry White + Eurodisco + gritty 
Northern realism = the future") in 1985. 
while recuperating in hospital following 
amisguided attempttoimpressa girl that 
ed toa20-foot ай froma window. 

Good Pop Bad Pop ends long before the 
1994 reissue of “Babies” gave Pulp their 
firstcharthit, but shows theimportance 
ofall thedole-ite meandering that went 
before, “Ihave counted forty instances 
in this book of events that later found 
their way into song lyrics in one way 
oranother," Cocker writes. His road to 
success was more circuitous than most, 
butthisinsightful, funny and supremely 
self aware workis further proof that few 
deserved their glory days more. 











VISUALLY jarring and notan obvious 
commercial sell, Pulp found their natural 
homeat Island records, thelabel that 
specialised in taking long-term punts on 
thelikes of Free, Bob Marley, Roxy Music 
and U2, reaping the rewards when the rest 
ofthe world caught up. "We were never 
about quick fixes," writes enigmatic label 
boss Chris Blackwell nis fascinating. 
autobiography, "We 
wanted our music to be forever." 
Byhisown confession “a irectionless. 
Anglo-lrish-Jamaican boarding-school 
Tlameout" who hustled his way into 
therecord business by selling early ska 
recordings to homesickexpatsin London, 





EQ" 





CHRISBLACKWELL 
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Blackwell edged towards the mainstream. 
as he fashioned Millie's "My Boy 
Lollipop” and the Spencer Davis Group 
into chart contenders. However, as his 
Island imprint moved intoits ‘pink label 
phase in the late 1960s, Blackwell and his 
scouts (not least the deranged, doomed 
Guy Stevens) cornered the marketin. 
stylish underground rock; King Crimson, 
Fairport Convention and the pre-fame 
Mott The Hoople were emblematic oftheir 
eclecticand slightly laidback house style, 
“My role wasto listen toan idea, heara. 
plan, and say, "That sounds good, let's 

do that,” remembers Blackwell, who 
turns85in June. “Sometimes1 didn'tsay 
anything atall just nodded and waited 
tosee what would happen.” 

However, е veers naturally toward 
theundemonstrative, Blackwell opens up 
alittle with the help ofa killer ghostwriter 
in Paul Morley, sharing memories of the 
unreachably introverted Nick Drake, the 
eternally wayward John Martyn, and how 
the label boss strave to keep a professional 
distance from Marley, despite his obvious. 
affection for the reggae superstar. “Не 


was Ché Guevara witha guitar, and he. 
couldn'tbeseen to be friends with me," 
heexplains. “Iwas the industry, the 
enemy." The many artists (and listeners) 
who benefited from Blackwell's leftfield 
instincts can agree to differ on that point. 


VAINLY hoping that his band might join 
Orange Juiceand Josef Kon Glasgow's 
hippest post-punkimprint Postcard, 
future Uncut writer Alastair McKay tooka 
tape ofhis band The Commercials to the 
label boss's flat. Itwas not an experience 
that either party enjoyed. "He looks as if 
heis being tortured," recalls McKay in his 
warstoriescollection, 
“You sound like the Au Pairs, 
Alan Horne says, reversinginto the safety 
ofthe kitchen, and we know thisisnot 
acompliment” 
Raised in the hinterlands of North 

Berwick, McKay never quite madeitas. 
apop performer, but found his sparkle 
asa wriler, gradually upgrading from 
fanzines to national titles asthe ‘Bos 
drewon. McKay proved to bea good 
listener: in 1983, Robert Smith told him 
that "when The Cure started it was just 
because didn't want towork”;healso 
witnessed wild, lonely Dundonian Billy 
Mackenzieat the end of his Associates 
tether, “going mad with inactivity, ike 
Henry VIII". McKay's big-ticket stars 
rarely disappoint —his account ofa 
fractious meeting with the Pogues’ 
Shane McGowan is enthrallingly awful 
—buthis tales of trying to be punk rock 

Status Quo town” may bemore 
resonant still. IM WIRTH 
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Obituaries 


Not Fade Away 


Fondly remembered this month... 


JUDY HENSKE 


Folk-rock trailblazer 
(1936-2022) 


“Т NDERRATEDand 
"uncategorisable, Judy 
Henskewasmaking 

| follcrockalbums 
intheearly 19605 
beforethegenrehad officially been 
invented. Herrecordingof"High 
Flying Bird" was ater covered by 
Jefferson Airplane, Richie Havens 
and Neil Youngand her1963 version. 
ofthetraditional "Love Henry” was 
lifted some 3o years aterby Bob 
Dylan on World Gone Wrong. 
Butherdefiningmomentcame 
with 1960's Farewell Aldebaran, 
recorded with husband Jerry Yester 
for Frank Zappa's Straight label. 
Ignored atthe time, ithassince 
becomea revered psych-folkcult. 
classic, which onits rst oficial 
reissuein 2016 wasdescribedby 
Uncutas “a wild pot pourri of folk- 
rock,acid dreams, psych-blues, 
sunshine pop, prog pretension, free 
jazz, baroque melodicism, proto 
synth experimentation, gothic 
poetry and apocalyptic visions sung 
byHenskeina voice thatsounds 


likeanimprobable cross between 
Odetta, Janis Joplin, Nicoand 
GraceSlick." 

Bornin Wisconsin, by 1959 Henske 
had gravitated to California, where 
shebegan singingin hecoffee 
houses. Withinayearshewas 
inGreenwich Vilage, billed asa 
‘chanteuse or theapocalypse’and 
performingalternativecabareton 
thesamebillas Lenny Bruceand 
Woody Allen. Signed toElektraas 
afolksinger, thefirstthingshedid 
wasdemandadrummer because 
shedidn’twant tosound likeJoan 
Baezor Judy Collins, whomshe 
dubbed ‘the dulcimer girls. She got 
her wayand Earl Palmer drummed 
‘on “High FlyingBird". 

Backin Laurel Canyon, she worked 
with Jack Nitzsche, whocalled her 
"queenofthebeatniks! and then. 
came Farewell Aldebaran. “Ofallthe 
albums, thisonehas always stood 
‘outas the most free of constraints, 
shetold Uncutin 2016. “It was pretty 
eclectic forits day. History was 
touchinguslikemad backthen 











Jay Henske: 
History wos 
колоп рш 
ikame 





CHRIS BAILEY 
ChiefSaint 


(1957-2022) 


While Britain had theSex Pistols, 
Australia had The Saints, whose 
ssigswerebroken up by the police. 
and banned. Formedin1973, 
thegroup'sdebutsingle*(Fr) 
Stranded” remainsanall-time punk 
touchstone. Bailey wastheonly 
ever-present member foralmost so. 
yearsand on thenewsofhisdeath, 
NickCavecalled him “the greatest, 
mostanarchicrock'n'rollsinger 
Australia ever produced”. 


HARRISON 
BIRTWISTLE 
Radical composer 
(1934-2022) 


Influenced by Stockhausen, Boulez 
and Messiaen, Birtwistle's music 
frequently caused outrageamong 
classical traditionalists, Panic, his. 
concerto orsaxophone, drum kit 
and windensemble, caused just 
thatwhen itwas premiered at The 
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LastNight Of The Promsin 1995 
alongsidetheannual ingoisticdose 
of Land Of Hope And Glory”. 


PAUL SIEBEL 
Unsung troubadour 
(1937-2022) 





‘Ten yearsago, Uncu's founding 
editor Allan Jones wroteablog 
hailingtheBuffalo-born Siebel 
asageniuswho deserved tobe 
mentioned “in thesame breathas 
any ofthesongwritinglegendsof 
the'Gos[early'7os" Siebel recorded 
justtwoalbums—WoodsmokeAnd 
Oranges (1970) an ack Knife Gypsy 
(4971) -whichsold very little but 
stand othisday asclassicsof the 
singer-songwriter genre. 


CYNTHIA ALBRITTON 
Plaster caster 
(19472022) 


Betterknownas Cynthia Plaster 
Caster, Albrittonachieved notoriety 
in1968 whensheanda friend 
begancreating plaster casts ofthe 


penises of rock musicians, Hendrix 
washer first celebrity client and 
тов! so more followed, "People 
putup statues to honour war 
heroes, The Plaster Casters do the 
same thing for pop stars,” Frank 
Zappa told Rolling Stone. 


NAOMUJUDD 
Country queen 
(1916-2022) 








‘As The udds, Naomi Juddand her 
daughter Wynonnascored 14 No1s 
onthecountry chart between 1984 
and'89,including the Grammy 
winning "Мата He'sCrazy" Altera 
Jong battlewith mental illness, she 
tookherown life the day before The 
Judds were due to beinductedinto 
the Country Music Hall OfFame, 


ORLANDOJULIUS 
Nigerian saxophonist 
(1943-2022) 

Whether Juliusinvented Afrobeatis 


debatable but he playeda key role: 
theblend of Nigerian highlifeand 


USRABhe forged with his band 
theModern Aces wasaseminal 
influenceon Fela Kuti. After 
relocating tothe US, he recorded 
‘with Hugh Masekelaand The 
Crusadersand enjoyeda late. 
career renaissance working with 
the London-based Heliocentrics. 


RIC PARNELL 
Spinal Tap drummer 
(1951-2022) 


“Aslongas there'ssexand drugs, 
1cando withoutthe rock'n'roll.” 
Parmell's fictional character Mick 
Shrimpton said before combusting 
onstagein This 1s Spinal Tap. In 
reallifehewasamuch-travelled 
‘drummer who replaced arl Palmer 
in Atomic Rooster before goingon. 
toplay with numerousotherbands 
including ТЬ апа Nova. 


GUITARSHORTY 
Wah-wah pioneer 
(1934-2022) 


Withhisexplosiveguitarstyleand 








Synth wizard 
(1947-202; 





KEYfigureinthe 
emergenceof the Berlin. 
Schoolofelectronic 
music, Schulze's 
pioneeringand eclectic 

workoverhalfacentury exerteda. 

lasting nfluenceacrossmultiple 
musical genresincludingambient, 

New Age, technoand post-rock. 

Borin Berlintwoyearsafterthe 
endof WWII, hestarted outasa 
drummerand played on Tangerine 

Dream'sdebutalbum, Hesoon 

found the role too estrictiveand 

inthesynthesiser discovered how 
torealisehisexpansivemusical 
ideas. A foundermemberof Ash 

Ra'Tempel, heagainleftafterjust. 

onealbumand, starting with 1972's 

Inlicht, wenton toreleasemorethan 

sosolorecordings. Albumssuchas 

19у Timewind, 1976'S Moondawn 
and1979's Dune, inspired by Frank 





Herbert’ssci-finovel, became 
milestonesinelectronic music. 
Hismany collaborationsincluded 
thesupergroup Go, formedin 

1976 with Stomu Yamashta, AIDi 
Meola, Steve Winwood and Michael 
Shrieve. Healso worked with Dead 
CanDance’s Lisa Gerrard; with Pete 
Namlook, herecorded 11volumes of 
The Dark Side Of The Moog, eachone. 
givinganewtwisttoa Pink Floyd 
title, suchas “Wish You Were There" 
or"Obscured By Klaus”, 
Thefilmcomposer Hans Zimmer. 
used Schulze's composition “Frank 
Herbert" fromhis1978album 
Xaspartofthescore for Denis. 
Villeneuve's2021 movie Dune, “It's 
aperfect balance between thesoul 
and technology,” Zimmer said. 
"Klaus's music hasnever beenas 
relevantasitis now. The world has 
finally caughtup toa true pioneer 

















Expansive 
Tüsicolideos: 
Schutze the 
icayein 972 





wild stageantics, the Texas-born. 
and Florida-raised Guitar Shorty 
(real name David Kearney) wasa 
majorinfluenceon Jimi Hendrix, 
whosestepsister Marsha he 
married. An earlyexponentofthe 
wah-wah pedal, heintroduced 
Hendrixto the gadget and loaned 
him onewhen Jimi couldn'tafford 
tobuyhisown, 


Orchestra Baobab singer 
(1946-2022) 


Gomiswasa founder member of 
Orchestra Baobab, formedin 1970 
asthe house bandat Dakar' Club. 
Baobab. Playinga unique blend of 
salsa, traditional griotmusicand 
Alro-pop, Gomis wroteand sang 
leadon manyofthe group's most 
populartracks.Thebandbrokeup 
n 1987 butreformed 15 years later 
torecord 2002'saward-winning 
Specialist In AllStyles. 





Earth, Wind & Fire 
mainstay 
(1950-2022) 


AfterjoiningEWRFin 19725 
saxophonistand flautist, Woolfolk 
spent more than20 years with the 
bandand playedona dozen studio 
albums. Among hisfinestmoments 
wasthe thrilling soprano saxsolo 
‘on197Bhit “September”. Healso 
guested onalbumsby Phil Collins, 
Deniece Williams, Level g2and 
Stanley Turrentine, 





Cuban bandleader 
(1951-2022) 


Knownas'El Tosco" (which loosely 
translatesas'thewild one’), Cortés, 
played fluteinthreeofthemost 
important pre-Buena Vista Cuban. 
bands- Irakere, Los Van Vanand 
NGLa Banda, which he founded in 
1988, He wascredited with creating 
thedensely rhythmic Cuban dance 
styleknownastimba, 


Nightclub doyenne 
(1929-2022) 


1n1953, RégineZylberberg was 
managing the Whisky Gogoin 
Pariswhen she decided to replace 
thejukebox with twoturntablesso 
there was по gapin themusic.“It 
was the firsteverdiscothequeand 
Twas the first club discjockey,” she 
claimed. Four years|atershe opened 
herowncluband by 980 there were 
25nightclubsbearinghername 
around theworld. 


British jazz singer. 
(1961-2022) 


May'swarmvoicewasfirst heard. 
singinginthejazzclubsofParis 
beforeshereturned to Britain to form 
Frevo with guitarist Dylan Fowler. 
ShealsosangwithStan Tracey's 
orchestraand Humphrey Lyttelton's. 
bandaswellasrecordingnumerous 
soloalbumsfortheindielabel Jazz. 


Bachelors balladeer 
(1935-2022) 


Atthe heightofthe British ‘beat 
boom, thesecond best-selling group 
of 1964 after The Beatles was not the 
Stones but The Bachelors. Formed 
in Dublin by Cluskey, his younger 
brother Decand John Stokes, the 
smooth voiced harmony trio hada 
string of huge hits with "Diane' 
Believe", "Ramona" and "I Wouldn't 
"Trade You For The World” 








Hi-Fivesinger 
(1973-2022) 


Asafoundingmemberofthe Texan 
R&B group Hi-Five,Clarkscored a 
USNo1in1991with “ILikethe Way 
(TheKissingGamo)" Further hits 
followed with “IJustCan'tHHandle It” 
and“ICan’t Wait Another Minute" 
butin 1993hewasleft paralysed 
fromthechestdownafteracar 
accidenton his way toa gig. 


Producer and label boss 
(1917-2022) 

Astheowner ofSpecialty Records, 
Rupe playedakeyroleinearly 
rock'n'roll. Two discoveries were Sam 
Cooke, whohefirstrecorded with 
TheSoulStirrersin 951, and Little 
Richard, signed in 1955, who hada 
stringofhitsonthelabel from "Tutti 
Frutti" to “Good Golly Miss Molly”. 





Guitar maker 
(1944-2029) 


Turnerwasaco-founderof. 
‘Alembic, the Grateful Dead- 

backed company which created 
instrumentsandsound systems. 
He helped design the Dead's 
famous‘wallofsound' but his main 
contribution wasmaking exquisite 
signature guitars which were 
played by Jerry Garcia and Lindsey 
Buckingham amongothers. 


New Yorke hip hop DI 
(1966-2022) 

Alsoknownas'The Drama King’, 
Kay Slay’sshowon the hip-hop 
station Hotg7 wasa ixtureof 

the New Yorkrapscene, Healso 
recorded underhis graffiti moniker 
Dezwith Mobb Deep, Eminem 
andothers. 


Autograph bassist 
(1959-2022) 





RandwasalreadyaseasonedLA 
session bassist when he became 
afoundermemberof Autograph 
in 1983. The band had immediate 
success with its debut single “Turn 
UpTheRadio" andalthough ће 
slam-metalanthemwastheironly 
hit, threealbumsfollowed before 
they broke upin1988, reuniting 
againin203.0 

Моя WILLIAMSON 
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Eno onthe 


Iwasoffto Bracknell Sports Centre, | ш 
1973toseeRoxyjustastheybroke AAA 
big, twas back in the day when you d 
sat cross legged onthe floor. l'a. 
managed to get right by the stage, 
Enotomyleft,all boa featherand 
oozing theexotic. ld madea transfer 
ofthe Roxy Music logo from the 
firstalbum (still the bestand most 
adventurous ofthe eight, ahead of 
itstime) and got my mum to sew it 
ontoaT-shirtin pinksilkthread, 
Ireally wanted the Bryan Ferry 
toreadorjacketso got my friend 
Christine, a fashion design student, 
tocreateone, butshesaid,"Go | 
further, let mecreateitin red 
leather” ound some cheap leather 
ona local market stall butit was 
really tiffsoTcouldn'tmove my 
armsinit, Butl йот сае, thought | 
Iwasat the centre ofthe new | 
sensationand thought 1lookedso | M 
cooleventhough couldn't move. | 


1% 





ма 











Bryan'slookbackat the eight, Theywrote"Last Train To David Bowie, yes,atruelegend, | fromlefttoright. Milesand Betty 
albums Uncut, Take3or]broughtit | Clarksville" tended up being butlet'snotkid ourselves, heloo | divorced Octoher 1969, onlya 
all flooding back in glorious chosen to be The Monkees first ‘went offtherailsfora good few couple of onthsafter Bitches Brew 
Kodachrome. [still havethatfirst | singlereleaseanditwenttothetop | years. Tin Machineanyone?? recording sessions, where Betty 
albumandonitisstuckthesticker | ofthecharts.Monkeemaniaensued. | Thebeautyofmusicisthatweall | wasthedrivinginspiration forthe 
{Igotfromthe Roxy fanclub, "Roxy | ThePrefabFourmight'vebeena | haveourownmemoriesthatarüsts | general mood ofMiles' masterpiece. 
rules OKI" Yes, they did in my sensation no matter what, but Wweenjoycteateand my musical | Jimi funeral had been held оп 
world. Oh,whenwewereyoung! | havingsuchasolidlycatchysong | landscapewasformedbecauseof | October, 1970and Betty wasnot 
Roger Woodgate, vi email astheirdebut4ssinglesurely Marc Bolanand T.Rex. atthe funeral. 'veseen the same 
Lovely letter, Roger. Butdoyou still | greased therails.Hey.hey,Monkee | Uncut, eepupthe good work. | wrong captiona thousand times, 
have the redleatherjacket...?[MB] | fans—allhail Paul's AuntieLil!! —  EmilMeMahon viaemail pleaseamendit. 

DavidEnglish Acton. Aloha Ho'oponopono. 

| Massachusetss Maurizio Comandini viaemail 

| Anotherwonderfulissve,withTake | Itwasagreatpiece, though. Right, 
Isuspectmostpeoplewhomeet | 301 showingnodrop in quality. Maurizio? 
PaulMcCartneyareeithertongue- | lappreciateeveryonehastheirown | Excellent work. Staggering pieceon 
tied,orifnot,theystammersome | musicallikesanddislikesbutThave | Miles Davis, forexample. However, 
variation of “really love your todisagreewith Jack Haynes [Uncut | on rereading your fascinating Inyour Aprilissue, you asked 
запіс!" He's awfully used to that, | Take3oil. Heisdefinitelyinthe review of The Wholiveand acoustic, | readers what they thought of 
modoubtButiflevermeettheman, | minority whenhesays The Slider | Ttookacarefullookatthephoto. | CD-themededitions.Ivote or more 
Tllhavesomethingtoiellhimthat | wasapoorfollow upto Electric Surely thatis Andy Cutting ofthem. My collection includes past 
heprobably doesn't realise: his Warrior even Tony Visconti classes | onaccordion? Heisatruly amazing | offerings such as Mob Life, Summer 
Auntie Lil was partly, ifvery Каза genuinely brilliant LP, playerandworthyofafeaturein | Of Motown, Acid Daze, Sin City, The 
indirectly, responsible forthe TRextasywastheabsolutefollow- | yourmagazine.Hemaybemainly | Original Funk Soul Brothers And 
success of The Monkees. upto Beatlemaniaandasaniryear. | playing the folk circuit, so notoften | Sisters, and several more, as wellas 


Challenged byhisauntietowritea | oldboy goingtohisveryfirstconcert | playing the bigstagesorgettingalot | the tributes to The Clash, Bowie, 
songthatwasn'taboutlove, Paul,in | atNewcastleCityhallTwasutterly | ofwidepublicattention. However, | Springsteen and The Beatles/John 


1966, cameup with “Paperback blown away by thesheer stage heisamusicianofrareemotional | Lennon. Sometimes| would buy two 
Writer’. Theweekitwasteleasedas | presenceofMarcandthegroupand | quality, whether with thedance copies of your monthly issueto get 
asingle, US songwriter Bobby Hart | thehysteriasurroundingthegig. | band Blowzabella(alsoworthyof | myhandsonthematchingCD 
switched on his car radio justin time | Electric Warrior, TheSlider, Tanx, feature), orwiththemanyother | volumes. Please continue to surprise 
tohearthesong’s vocal fadeout. He | allareclassic'yosLPsandwhile ^ | sreatmusiciansheaccompanies. | uswiththesegems. 

misheard thewordsas “lasttrainto | Marcdid goofftherailsforafew | Geraldi Cleaver, Devon Michael Carson, Tucson, Arizona 


(anintetigible)” Shortly afterwards, | years, the fan mania continued, 
heheard thesonginitsentirety,and | albeit slightly diminished. There. 














realisedithad nothing whateverto | aremagicalmomentsonallLRex | Higuys,onpageg6ofJuneUncut, | Thoughtl'ddropyouanemailtolet 
dowithatrain.Helikedthephrase, | albums, but1977’sDandyInThe | thecaptioniswrong.MilesDavis | youknowthat meand threeof my 
though. Hartand his collaborator | Underworld wasa magnificent went to Seattle for Jimi Hendrix's | | friendsarenow wading through the 
‘Tommy Boyce were then generating returntoformandifMarchadn't | funeral with Jackie Battle,adear | 3ooGreatest Albumslistby listening 
songsforanot-yet premiered TVsit- | tragically been killed, hemighthave | andtrustyfriendofhis.Thepichas | toeach ofthealbums (from bottom 
comaboutazanyrock band quartet. | deliveredlotsmoreclassictracks. | Devon Wilson, Miles, Jackie Battle — | totop)and debating our thoughts 
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with each other. Lots ofnew 
discoveries, as well re-acquainting 
with old favourites, which is great 
fun and provideslotsof discussion 
and surprising likes and dislikes. 
Graeme Morrison, viaemail 

And that, Graeme, is exactly asit 
should be. Thanks for spending so 
much time with thelist. 


„love Uncutto death, but this300 
Best list... No doubt you will get 
tonsofletters crying "Why???" 
“How????” These kindsof ists 
always do. For my part, Iwas 

pretty astonished to see no David 
Sylvian, no Costello, no Loudon 
(thanks for thesingle Eitzel, 
though). Don't worry, Lam not filing 
divorce papers yet. 

Ken Meyer Jr, Santa Ana, CA 

Hey, Ken. Lookagain - ECis 

there at Noo with Wise Up Ghost, 


„һауе 65 of your 300 Greatest. 
Albums, sothere sno doubt that 
you have introduced meto some 
‘great music over the years. Some of 
heseare firm favourites: Nixon, 
Fleet Foxes, Van Occupanther, 
Queen Of Denmark Pale Green 
Ghostsalso deserved inclusion) and 
anything by Cohen and Waits. 
However, how could you not include 
Richard Hawley's Standing At The 
‘Sky's Edge, who saw in Malaga. 
supported by Smoke Fairies... why 
nothing by Smoke Fairies? Also, no. 
Laura Veins, Case Lang) Veis, 
Calexico's Carried To Dust, and your 
longterm aversion to prog rockis 
unforgivable. Long gone are the 
аузоПап Anderson's codpiece. 
Youshould have included Nad 
Sylvan, and anything by Steve 
Hackett, without doubt the best 
guitaristin the world. Anything by 
Big Big Train, Marillion’s Fuck 
Everyone And Runand The Light 

At The End Of The Tunnel, Fish’s 
Weltschmerzand Jakko Jakszyk's 
Secrets Lies. Finally, formany 
years, Yes have been ridiculed as 
apoortributeto thereal thing - 
however surely afew listenstotheir 
new offering The Quest proves 
they're still top-class. Ifindall the 
Dylan, Youngand Bruce worshipa 
bit wearing -so more prog please! 
Paul Cox, Weymouth 

Amazing, Paul. Out ofall the letters 
asking why so-and-so didn't make 
the300, you're the only reader 
who's gone full prog onus. Pm 
aware we probably don’t cover as 
much progressive rock as we could 
though hope John Robinson's 
King Crimson piece this issue 
goes some way to addressing that. 
llsee what else we can come up 
with. Nad Sylvanmight be a step too 
far, mind. 





CROSSWORD 


‘Onevinylcopy of Joan Shelley s The Spur 
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“Theletersintheshaded squares form an anagram ofa songby Queen. When you've 
worked outwhattis,emailyouranswerto:competitionijuncut.couk- The first correct 
entry picked at random will wina prize. Closingdate: Wednesday June15,2022. 
Thiscompetitlonisonly open to European residents, 


‘CLUESACROSS 
355A The Beatleswereshowingsome 
improvementon the Set Pepperalbum (7:6) 
10"1shepickingyouupafterschooltoday?" 
1656234] 

“Вай "yrdssong 
feomfilmofsamenamels) 
s2ftandbehindShaneMacGowaninthe 
"nosti 
3Morsseymurderedhisonensong. 
06) 

363A "Anddon'forgettheJoker' 1980 
629 














s7Rocklikemater 
Boys) 

a9 fusthangingtunesand...ses*fiom"t 
BettouLookGood On The DanceFloar" (a) 
aoenAlDsthatilmeoftheweekforasong 
bySuede(s) 

забеелбастовд) 


romthePet Shop 





Young” (o) 

25Thestateofanalbumbyslipknot(a) 

6 Tbeisinglesinchude"DollParts"and 
Celebrity Skin") 

ao Seegoacros) 

3ora9ANotehemadechangestoaFoo 

Fightersnumber(33) 

311See20across) 

Забеезддент) 








CLUESDOWN 
{Nights arewarmand the daysareyoung” 
1975165) 

afret Andersonand Berard Butler were 
infullerywhentheyformedthisbandin 
200415) 

3Captain Beefheartalbumthatcoldlysot 





1 hebis) 


AGreatperlormancesequiredby Goodbye 
MrMacKenzietocompletealbum, 
—_AndDirtyRagsti-s) 
"SThclookfanalbumbyRobynHitchcock. 
9 
7Can'tgetaway from this Jimmy Cliffsong 
ofencoveredlivebyBruceSpringsteen (7) 
Sscrapestogetheranindierockbandwho 
were “AlIToo Human 
9GidsthatgocrazyaboutaMusenumber. 
9 
s2Happilyincludes band witha Happy 
album(s) 

sales dow) 
a514DCo-writerof"DoTheyKnow! 
Christmas?" (53) 
s8*Sowhar'stheuseberween___and 
glory fom Babyshambles “Fuck Forever” 
[7 

arheMonkees"Alemate — "was 
knownintheUSas"RandyScouseGit" (5) 
22" Believingthestrangestthings, loving the 
^ DavidBowiels) 

aa Guitaristwhowas born Saul Hudson s) 














1 aqeg2A\steOfWightpairknownasRhian 


andHester(3) 
27Midnight __,chartedinıg87with 
“Beds Are Burning” 3) 
28Beggingtoincludeaband fromthe 
Canterbury prog-ockscene(3) 


ANSWERS:TAKE300 | 29Fear3oHamso32Suyar _19KlssThis20+24D 


‘Towngationey DuranDuranasEarth 
ACROSS. ЕТЕРІ 
TheDivision Belt DOWN 

gTatloore+z9ARealGone — zHeadonDarsunssi4D  MDDENANSWER 
KinSoPureirtighües | ScreenViolence@Orange | "SillyLoveSongs" 
aySicerzleremyanRest  Juice7BlzStar8lyane 

a2bigTimezsStranger изнумвеавносв CROSSWORD COMPILED 
&DeeaWeszrTonie  EssencesBEvil Woman BY TrevorHunggrford 
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When was coming ofageas.a musician, Sonic 
Youthwasdefinitelyabiginfluence. And. 
_ inparticular Kim Gordon - both asastrong 
woman in music, butalso her bass playing. 
Iwould go through and learn those bass 
partsand figure out what was going on with 
thestructures ofthe songs. I would study this album, really gotinto the 
details. just love the unhinged quality of their music, and the strength of 
Kim Gordon was really important to me. WhereT grew up in Colorado, girls 
weren'tin bands. So as1 became an older teenager really was looking for 
role models and Kim Gordon was one of them, 


JUANA MOLINA 
Segundo ataataoiscos.2000 


What loveaboutthis musicisthatit'sareally 
coolmixtureoforganicandinorganic sounds, 
‘witha soft vocal going over sometimes very 
dissonant stuff, She's really good at being 
herselfand notimitatingothers, She doesn’t 
‘seem to care much about what people thinkand 
Tike that, Another cool thing about heris that she wasa famous comedian 
in Argentina for many yearsand she scrapped that because she didn't want 
tobeonTVany more. She was just like, "Iwantto bea musician.” It's really 
neat osee she's still doing it, eel like more women start to drop outin their 
fiftiesand sixties, Butshe'sstill out there, doing her own weird-ass shit, 


BIKINI KILL 
TheFirst TwoRecords 
KLLROCKSTARS 1994 


They werea hugeinfluenceon mein college. I 
was blown away because hadn't heard riot вит! 
before. Itwasreally exciting to be hearing this 


angry feminist music, Ofcourse, growing upas 
girl, Thad my own feelingsaround patriarchy 
and stuff, but I didn't know you could talk about tin music. Andthereit was 
being screamed! Imadea punk band after that with all women, because 
was so inspired by Bikini Kill. got into the whole ethosofit, in terms of “You 
don'tneed a record label, just start your own label" –а that stuff stuck with 
‘meand informed how] builtmy business, which is very independent, 


EMAHOY TSEGUE- 
MARYAM GUEBRU 
Emahoy Tsegué-Mariam Guèbru 
MSSPP RECORDS 2016 


She'san Ethiopian nun who plays piano, and 

it'ssuch beautiful music. It's just solo piano 

‘compositions - Idon'tknowifthey'rehighly 

improvisedorifshe'swritten them down, but 
they'rereally peaceful, meditative songs with so many different tones and 
colours. Гуе gone back to this record over and over again, to remind myself 
ofthe pure beauty and joy oflistening to music, but also thatitcan beso 
fluid and non-linear and also simple with one instrument. [strive for that: 
Iwantmy songs o hold up with justan instrument anda voice. 





My Life InMusic 
Laura Veirs 


The reborn indie-folk artist reveals her biggest 
“Being vulnerable is hard, but that’s where the good stuffis” 





t inspirations: 


JOSE GONZALEZ 
Vestiges & Claws reaceros 2015 
Heisa wonderful musician who ladmirea lot 
intermsof is relaxed approach. He's just very 
atease with his complicated musicand I think 
that'sso hard todo. 'm definitely notabout 
flourish orbravadoor chops, but do appreciate 
someone who can lay nylon string guitar at 


pretty advanced level and have itsound so effortless. That's what has 
been inspiring to meabout him over the years - again, thisability to 
‘connect, musically, with very few tools, specificallyavoiceand.a 
nylon-string guitar. I's powerful but also vulnerable. Thatis definitely. 
something that continually aspire to. 


DANIEL JOHNSTON 


Welcome ToMy World. 
EIERNALYPETEMUSIC 2008 


"Story Of An Artist” and "True Love Will Find 
YouIn The End" thosesongsareso powerful. In. 
thease of Daniel Johnston, with simple guitat- 
playingand thisalmost childlike voice, and. 

ди sometimes childlike lyrics, it’s like the opp 

г genuine, heartfelt pain, really. And there's so much beauty 
inthat, admire his vulnerability and his live, fresh, raw sound. [started 

ош recording songs] ona 4-trackand now we have infinite tracks. So the 

challenge for usasartistsis to stop adding stuff and get down tothe heart of 

thematter, Being vulnerable is hard, but that’s where the good ш, 


JONIMITCHELL 


Bluenepnise 1971 








Thiswasanalbum listened toin high school 
lot. Idon’t think I tried to learn any of her songs, 
"costhey'rehard! But [certainly listened very, 
very closely to them, And 'm glad I did, because 
there's so much amazing beauty there. "Little 
Green” isone of my favourite songsofall time, 
it'sjustsoheartbreaking, I hesitated [to include this] because its sucha. 
well-known album, but couldn'tleaveit off because feel likeshe'ssuch 
‘genius n termsof thestuff that 've already talked about: economy and 
depth, using simple tools. Thelyricsand the singing and the guitar playing. 
isoutof this world, It'sincomparable, really. She'sinimitable. 


¥ 


KARL BLAU 
Shell Collection xawv-rn-own 1997 


TmetKarl in 1999 atarecord store where we both 
playedashow, Iwas completely taken with his 
musicand we've been great friends ever since. 
I'vespent more timeon the road with him than 
anyone, and he's played on most of my records. 
Hismusic hasinfluenced mea lotin terms of 

some of the stuffhe does on guitar and also incorporating nature into his 

Jyricsina really beautiful way that’s not cheesy, His voiceis justso unique, 

andsoopenandclear. And his songwritingissointerestingand odd. He's 

another one of these one-of-a-kind type people and I'm grateful 1 got to meet 
himatsuchanearlystage in my career. ® 





Laura Veirs new album FoundLightis released by Bella Union on July 8; she toursthe UK from June $, alldatesatlauraveirs.com/live 
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Iconic images curated by Uncut, 


completely refreshed for 2022. 
SONIC EDITIONS : 
Including Queen, 


Presents Pink Floyd, The Clash, 
David Bowie and more. 


THE 
Limited edition prints, individually 
numbered, hand printed and framed to 
order, from £59/$89 unframed or 
COLLECTION £89/$149 framed. 


Visit www.SonicEditions.com/Uncut 





вю TIME 


THE NEW ALBUM BY 


ANGEL OLSEN 


OUT JUNE 3, 2022 


PERFORMING LIVE 


18TH OCT 2022 


O2 ACADEMY BRIXTON, LONDON 
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